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PE®EPAT

TaTtesiHeHKO Mapust AnexcanIpoBHa

MoTHB CHa B KUTAaCKOM JINTEPATypPE: OT KJIACCUKHU JO COBPEMEHHOCTH

O0béM  mUIIIOMHOW paboOThl cocTaBisieT 52 crTpanummbl (0e3 yuéra
npwioxeHus). Pabora coctoutr u3 AByX riaB W npuioxkeHus. llpu Hanucanun
WCIIOJIB30BaHO 38 MCTOYHUKOB.

KiaoueBbie ciioBa: KUTAMCKAS JIMTEPATYPA, COH, MOTHUB CHA,
META®OPA CHA, YYAHBIIH, I3AI3I0M, POMAH, «COH B KPACHOM
TEPEME», COBPEMEHHASI KUTAVICKAS JINTEPATYPA, PACCKAS.

OO0beKTOM HCCIeI0BAHMSA SIBISETCS KOPIYC TEKCTOB KIIACCHUYECKOW H
COBPEMEHHON KUTAaNCKOU JINTEPATYPHI.

IIpenmer wuccienoBaHusi —  CEeMaHTUKa W (PYHKIUM MOTHBAa CHa B
aHAIM3UPYEMbIX IPOU3BEICHUSIX.

Hen» nanHoil padoTbl —  uUcCCIENOBATh (PYHKUWHU, 3HAYEHUE, BHIBI
MOTHBOB CHA B TEKCTAaX KUTAWCKOW JINTEPATypHI.

Metoabl muccaefoBaHMsT — B JIMIUIOMHON paboTe HCHOJIB3YIOTCA
CPABHUTEJIBHO - THUIIOJIOIMYECKUH, KYJIbTYPHO-UCTOPUYECKHA U JE€TyKTUBHBIN
METO/IBI.

IHony4yennbie pe3yjbTaThl 1 UX HOBU3HA. HoBH3HA paOOThI 3aKit0ovyaeTcs
B TOM, YTO MOTHUB CHA HEJIOCTATOYHO HMCCIJIEOBAaH B OEJIOPYCCKOM KHUTAEBEICHUH,
HET paboT, KOTopble Obl OOOOLIMIM W CUCTEMATU3UPOBAIM TO MHOrooOpasue
Marepuasna, KOTOpOoe CYIIECTBYET Ha JaHHbIA MOMEHT. McciienoBaHus pOCCUMCKUX
CHHOJIOTOB B JaHHOM 00JIaCTH TaK)Ke BPSAJ JIM MOXKHO CUUTATh UCUEPIBIBAIOLIUMHU.
B pesynbrare uccnenoBaHus Oblia BbIBEJIEHA THUIOJIOTUS MOTHUBA CHA, BBISIBJICHBI
0COOEHHOCTH, OIpeesieHbl (YHKIIMM MOTHMBA CHA B KJIACCUYECKON U COBPEMEHHOM
KUTalCKOW JINTEPATYPE.

PexoMeHAalUM MO MCIOJB30BAHUIO: PE3YJIbTATHl JUIJIOMa MOTYT HAUTH
NPUMEHEHUE B JIUTEPATYPOBEICHHM, a TaKKe B y4eOHOM Mpolecce: B Kypcax
JIEKUHW, CIELKYPCOB M CIICLICEMUHAPOB IPHU MU3YUYCHUU KUTANCKOU JUTEPATYpHI,
OpU HAMHUCaHWU pePepaToB U KYpPCOBBIX pabOT CTyIEHTaMH, H3y4YaloluMU
HCTOPUIO KUTAUCKOU JIUTEPATYPHI.

Ob6nacTh  HMCHOJB30BAHMSA:  HCTOPUS  KUTAMCKOM  JUTEpaATYypBhl,
KYJBTYPOJIOTHS, TIEPEBOAOBEICHUE.



PODEPAT

TaubsiHeHKa Mapbist AlsikcaHapayHa

Martsly cHy y KiTalicKaii JiTapaTyphl: aJ KJIaciki Ja cy4acHacIl

AG’ém neiTuTOMHAN paboThl CKiamae 52 crapoHki (0e3 yiiKy mamaTtky).
Pabota ckmamaeriia 3 a3BIOX Tiay 1 gamarky. [Ipel HamicaHHi BbIkapacTtana 38
KPBIHILI.

Karouasbist cioBei: KITAVICKAS JITAPATYPA, COH, MATBIY CHY,
META®APA CHY, UVAHBIIBI, I[3AL3IOM, PAMAH, “COH VY
YbIPBOHBIM IIEPAME”, CVYYACHAS KITAUCKAS JIITAPATYPA,
PACKAS.

AO’eKkTaM JacieJaBaHHA 3 Ayisellla KOPIYC TOIKCTay KiaciyHau i
cydacHai KiTaickail JiTapaTypsl.

IIpagmer naciegaBaHHsi — CEMaHThIKa 1 (YHKLBII MaThiBa CHY ¥
aHaJl13yeMbIX TBOpax.

Mbsra gaciaenaBaHHs — JacieaBaib (pyHKIbI, 3HAUPHHE, B1/Ibl MaThIBay
CHY ¥ TAKCTaxX KiTailcKall JiTapaTypsl.

MeTtaapl AaciegaBaHHsl — Yy JBIIUIOMHAi pa0olle BBIKApbICTOYBAOIIA
napayHajlbHa-ThINAJAr14YHbl, TICTOPBIKA- KYJIbTYPHBI, I3 1YKThIYHbI METAIbI.

ATpbIMaHbIfA BBIHIKI i iX HaBi3Ha. HaBi3Ha paOoThl 3akitoyaenua y ThiM,
IITO MaThIy CHY HEJACTAaTKOBa JaciielaBaHbl ¥ OelapycKiM KiTasi3HAyCTBE, HsAMa
pabor, skis 6 abaryibHUI 1 CICTAMAThI3aBajll MaTIPbIA, SKI ICHYe Ha JaJ3€HbI
MoMaHT. JlacimegaBaHHl paceicKix ciHoJaray y Jaj3eHail rajiHe Haypaj MO>KHa
JIYBIIb JACTAaTKOBBIMI. Y BBIHIKY JacjefaBaHHS OblIa BBIBEJ3€HA ThIMAIOTIS
MaTbhIBY CHY, BBISYJIEHBI acaOuiBacili, BbI3HaYaHbl (YHKIBII MaThlBa CHY Y
KJIaclyHaH 1 cyyacHai KiTaiickai JiTaparypsbl.

PakamMenanbli nma BbIKAPBICTAHHI: BBIHIKI JBIIJIOMHAN pabOThl MOTYIb
3HAMCII NPBIMSHEHHE ¥ JIITapaTypa3HayCcTBe, a TAKCaMa Y HaByYaJIbHbIM Mpardce:
y Kypcax JIEeKIblid, crelnKypcay 1 crelcemMiHapay Mpbl BBIBYYdHHI KiTaickail
JiTapaTyphl, Mpbl HamicaHHi padepatay 1 KypcaBbIX pabOT CTyIPHTaMi, SKis
BBIBYYAIOLb KITAWCKYIO JiTapaTypy.

I'anina BbIKAPBICTAHHSL: TiICTOPBIS KiTalickaii  JiTapaTypsl,
KYJIbTYpaJIOTis, epakiiaia3HaycTBa.



ABSTRACT
Tatsyanenka Maryia

The motif of dreams in Chinese literature from classical till modern period

The following diploma work consists of 52 pages (two chapters and
application). 38 sources were used when writing.

Key words: CHINESE LITERATURE, DREAM, MOTIF OF DREAMS,
THE METAPHOR OF DREAM, CHUANQI, ZAJU, NOVEL, “DREAM OF THE
RED CHAMBER”, MODERN CHINESE LITERATURE, STORY.

Object of the research — the text corpus of classical and modern Chinese
literature.

The subject of the research — semantics and functions of the motif of
dreams in the texts analyzed.

The purpose of the research is to analyze functions, significance and
typology of the motif of dreams in Chinese literature.

The research methods used: comparative-typological, historical literary
and deductive methods.

Scientific novelty of the results. The novelty of this research lies in the fact
that the motif of dreams hasn’t been fully studied in the Belarusian sinology till
present moment. There is still no research which can generalize and systematize
the great variety of the material available on this topic. The research in this field
made by our Russian colleagues cannot be considered sufficient. As a result of the
research there has been formed a typology of the motive of dreams, found out the
features, main functions of the motif of dreams in classical and modern Chinese
literature.

Recommendations for the use. The obtained results may be applied while
studying history and criticism of literature. The result of the research can be also
used in academic courses of Chinese literature and in specialized courses of
Chinese literature, when writing essays on the history of Chinese literature and
term papers by students.

Scope of Use. The History of Chinese Literature, Cultural Studies,
Translation Studies.



