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PE®EPAT

MaxoBuk Omnbra CepreeBHa

NneiiHo-xXya0kecTBEHHOE CBOe0Opa3ne poMaHa
Jlao I «Cka3urean»

O0BEM aumoMHOM paboTel — 51 crpanmma. B xoxe wuccnenoBaHus ObLIO
HCIOJIL30BaHO 32 UCTOYHHKA.

KurwueBble ciaoBa: kuTailickas JuTepaTypa XX Beka, peanusM, 0Oaiixya,
«KYJbTYpPHAs pEBOJIIOIUS, TPAAUIUS, POMaH, TOBECTBOBAHUE.

O0beKkT uccaegoBanus: poman Jlao 1y «Ckasuremm» (£ (#iHZ A) 1o shé
guishil yirén).

IIpeamer uccienoBaHusi: UCHO-Xy0OKecTBeHHas crnenuduka pomana Jlao Il
«Ckazurenm.

Heab wuccienoBaHusl: PACKPHITh HACHHO-XYJ0KECTBEHHOE CBOEOOpa3ue pomaHa
Jlao > «Cka3urenny.

MeToago0rust MCCJIeI0BAHUS: UCTOPUKO-IUTEPATYPHBINA, UCTOPUKO-KYJIBTYPHBIH,
METO/I TEKCTYaJIbHOTO aHAJIM3a.

HayuyHasi HOBH3HA NOJIyYeHHBIX pe3yJbTaToB. B paboTe BBISBIECHBI OCHOBHBIE
XyIOKECTBEHHBIE TEHJICHIIMM KUTAWCKOM JUTEpaTypbl NMEPBOM MONOBUHBI XX BEKa,
¢dakTopbl (HOpPMUPOBAHMSI TBOPYECKOM HHIMBUIYATBHOCTU M OCHOBHBIE UEPTHI
peanuctuueckoro merona Jlao I3; mccnenoBaHbsl UCTOPUS CO3JAHUS, TEMaTUKa U
npobJsiemMaTka, cucrema o0pa3oB B pomaHe «CKa3zuTenn.

Pe3yabTaThl MCC/Ie0OBAHUS MOTYT IPUMEHSTHCS U1 JAJTBHEUIIIETO UCCICIOBAHUS
TBOpuecTBa Jlao I3, kuTalickor nuTepaTyphl MEpBOM NOJMOBUHBI XX BEKA, a TAKKE
JUTSI U3YYEHHSI OCOOCHHOCTEN peasluCTUYECKOro MeToa B iutepatype Kuras.

Ob0aact, npuMeHeHusi. Pe3ynbTarel pabOTBl MOTYT HCIOJB30BAaThCA IS
MOATOTOBKM y4€OHBIX MaTepUaioB MPU HAMCAaHUU pedepaToB U KypCOBBIX padOT MO
TBOpuecTBY Jlao I3 u xurarickon nureparype XX Beka



PODEPAT

Maxagik Bonbra Csipreeyna

Impiina-macrankas axMeTHaclb
pamana Jlao I «Ka3zauHiki»

AOG’€m pgpiruiomMHal pabotel — 51 craponka. Y xoa3e JacienaBaHHSA ObUIO
BBIKapbICTaHa 32 KPBIHIIIBI.

KirouaBbisi cj10BBI: KiTalickas jiTaparypa XX CT., praii3M, Oaiixya, «KyJIbTypHas
PABAIOLBIS», TPAABILBIS, paMaH, alloOBE/.

A0’exT nacaenaBannsi: pamas Jlao 1> «Kazauniki» (Z4r (EH 2 AN) 140 she
gusha yirén).

IlpaagMer nacieaaBaHHs: 1JPKHa-macTankas cnensidika pamada Jlao Il
«Kazaunikiy.

Mbsra gaciaegaBaHHSI: pacKpbIlb 1131HA-MACTALKYI0 aJMeTHaclb pamana Jlao 1113
«KazauHiki».

MeranaJiorisi  gacienaBaHHsI: TiCTOPBIKA-JITapaTypHBI, TICTOPBIKA-KYJIbTYPHBI,
MeTaJ| TIKCTyallbHara aHami3y.

HaBykoBasi HaBi3Ha aTpaMaHbIX BbIHIKay. Y pa0Oolie BBISYJICHB ACHOYHBIS
MacTalKisl TAIHADHIIBII KiTalCKail JiTapaTypbl mepiaid najgoBbl XX CT., Qakrapsbl
dbapmipaBaHHs TBOpYal 1HABIBIIyaIbHACII 1 ACHOYHBISI PHICHI pAajiCThIYHAra METajia
Jlao II»; macnmemaBaHbl TICTOPBIS CTBAPIHHS, TOMAThIKA 1 MpablieMarTbika, cicTAIMa
BoOpa3ay y pamane «KazauHiki».

BoIHiKi 1acjeraBaHHs MOTYIlh NPBIMSHSIIA JIs JaJieiiara BEIBYYIHHS TBOpUACIIi
Jlao », kiTalickaii JiTapaTypsl mepiiai majsoBel XX CT., a TaKcama JJIsi BRIBYIIHHS
acaBJiBacllel paajlicTeiyHara Metaay y jgitapatypsl Kitas.

lanina npbiMsiHeHHs. BpIHIKI JacienaBaHHS MOTYIh BBIKAPBICTOYBAIIA IS
NaJpbIXTOYKI HaBYYaJbHBIX MaTApbIsjiay, Mpbl HamicaHHi padapaTay 1 KypcaBbIX
pabot na TBopuacti Jlao III» 1 kiTaiickaii mitapatypsl XX CT.



ABSTRACT

Makhavik VVolha

|deo-artistic singularity of Lao She’s “Drum singers”
Key words: Chinese literature of the XX century, baihua, realism, tradition, novel.
The object of the research is the novel “Drum singers” by Lao She.

The subject of the research is ideo-artistic singularity of “Drum singers” by Lao
She.

The purpose of the research is to reveal ideo-artistic singularity of “Drum
singers” by Lao She.

The research methods are literature-historical, culture-historical and textual
analysis.

The obtained results in terms of novelty: The research reveals the major artistic
trends in the Chinese literature of the first half of the twentieth century as well as
investigates the genesis and the characteristic features of realistic novel in Chinese
literature, as a whole, and the general and specific in “Drum singers” by Lao She
with the traditions of those times taken into account, in particular.

The results of the research can be used for follow-up study of Lao She’s works,
the Chinese literature of the first half of the twentieth century.

Scope of use: these results can provide some support for writing essays and course
papers on Lao She’s works and the Chinese literature of the first half of the
twentieth century.



