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PEDEPAT

OO0t 00beM paboTHl — 55 MaTMHOMTUCHBIX CTPaHUII.

Cnucok HCNONb30BAHHOM JMTEPATyPhl BKIIOYACT 57 MO3UIMA.

KioueBble ciioBa: 1Mo33Ms, aBTOpPCKas IECHS,  MY3bIKallbHbIE, >KUBONUCHBIE M JIMTEPATypHBIE KOJbI,
MeTa)OpUCTHKA, CHMBOJIMKA, KOHTEKCTyaJlbHasi CEMaHTHKA.

O0beKT uccje0BaHusl — MOdTUYECKOe TBopuecTBO b. OKy pKaBHI.

Ilpenmer HcciaegoBaHMsi — MYy3bIKalbHbIE, XXKMBOIMCHBIE M JIMTepaTypHbIe KOJbl B CTUXaX M mHecHsax b.
OKy IDKaBBI.

Heabo  munmiaoMHOW paboOTHl SIBIAETCS M3yUYEHHE MY3bIKAJIBHBIX, XKUBOIMCHBIX U JUTEPATyPHBIX KOJOB B
1o033un OKy/DKaBbl KaK BaKHEHIINX (aKTOPOB €ro KOHLENTYadbHOW MapajurMbl U CTWICBON MaIUTPHI.

3amaum :

1 AHamm3 TOHATHA «MY3bIKa» B m033un b. OKy/kaBbl; BBISBICHHE KOJOB, NPEACTABIIONINX

TeMY MY3BIKI B [IECHAX U CTUXOTBOPEHHUAX II0ITA;

2. XapakTepucTUKa «IBETOBOM HamuTpbl» 1mo33uu b. Oky/pkaBbl; ONpENesiCHHE CEMAaHTHKU

HanboJiee YaCTOTHBIX U1 TBOPUYECTBA IT03TA KOJIOPATHBOB.

3. BrrwieHeHHe W omnMCaHHE JIMTEPATyPHBIX KOJOB B MO33HUU B. OxywkaBsl,

YTOYHEHHUE UX KOHTEKCTYaJbHOTO 3HAYCHUS.

B mmnnomHOi  paboTe HMCHOJB30BANNCH CIEAYIONIME METOJbl HAYYHOTO HCCIEIOBAHMS: aHAIMTHYECKHH,
TepPMEHEBTHYECCKUH, KOHTEKCTYyalbHOTO M MHTEPTEKCTyallbHOTO aHaJM3a, 000OIEHNUS 1 CHCTeMaTH3aIHH.

PesynbTaThl M HOBM3HA HCCJIe0BaHHsl. BriepBbie B IUTEpaTypOBEACHHM JA€TCS CHCTEMHAs XapaKTepHCTHKa
MY3bIKaJIbHBIX, JKHBOMHMCHBIX U JIMTEPATypPHBIX KOJOB, COCTABIAIOIINX KOHIENTyalbHYyl0 OCHOBY aBTOPCKOW mHecHH b.
OxymKaBbl. YCTaHOBIIEHO, YTO MY3bIKAIbHbIE, JKHUBOMHCHBIE M JUTEpaTypHblE KOJbI COCTABISIIOT OCHOBY
pOMAaHTHYECKOH KOHIENTyaldbHOW mapamurmel Bymata Oky/DKaBbl, CIy>KaT MOATU3alMU (PEHOMEHA KU3HH U 3aMETHO
OKpAIIMBAIOT CTUJIEBYIO MAUTPY OKYIKaBCKUX MPOU3BEACHUI.

OcHOBHBIE MOJIOXKEHUS paboTel OblM ampoOupoBaHsl Ha BocbMmbix KapmoBckmx HayuHbIX uTeHusix B 2014
rogy u Ha JleBsteIx Hay4uHbIX Kapnosckux uteHusx B 2015 rogy. Ilo ntoram BoceMmbix KapnoBckux Ha y4HBIX YTCHHI
6p1a omyOymkoBaHa cTaThs «llymkua b. OkymxaBey. Crates «LipeTtonuchk B mo33un B. OkymxaBbl» HaXoAUTCS B
neJaTy.

IpakTHyeckasi 3HAYMMOCTB: PE3yJIBTAaThl JAHHOTO HCCIICIOBAHHS MOTYT OBITh HCIIOJB30BAHBI NMPH YTCHUHU
JeKIMH 10 pyccKoi ymrepatype XX Beka, B paMKax CHENKYypPCOB U CHEICEMHUHAPOB, IPH HOATOTOBKE K MPAKTHIECKUM
3aHATUAM, NP HAITMCAHUU KYyPCOBBIX U MIUIOMHBIX pa0oT 1o TBopuecTBY b. OKymKaBHI.

PaboTa BBITNIOJHEHA CaMOCTOSTEILHO.



SUMMARY

The total work — 55 typewritten pages.

The list of references has 57 positions.

Keywords: poetry, art song, musical, pictorial and literary codes, metaphoristics, symbolism, contextual
semantics.

The object of the research — the poetry of B. Okudzhava.

The subject of the research — the musical, pictorial and literary codes in the poems and songs of Bulat
Okudzhava.

The purpose of the thesis is the study of the musical, pictorial and literary codes in Okudzhava's poetry as the
most important factors in its conceptual paradigm and stylistic palette.

The tasks:

1. The analysis of the concept of «music» in the poetry of B. Okudzhava; identification the

codes representing the theme of music in the songs and poems of the poet;

2. The features of “the color palette” of the poetry of B. Okudzhava; the definition of the

semantics of the most frequent color vocabulary in the works of B. Okudzhava.

3. The exarticulation and the description of the literary codes in the poetry of B. Okudzhava,
the clarification of their contextual significance.
In the thesis work the following methods of research were used: analytical, hermeneutical, contextual and intertextual
analysis, generalization and systematization.

The results and the nowelty of the research. In the literature the systemic characteristics of musical,
pictorial and literary codes that constitute the conceptual basis of copyright songs by Bulat Okudzhava is given for the
first time. It is established that musical, pictorial and literary codes form the basis of the romantic conceptual paradigm
of Bulat Okudzhava, serve to poetization of the real phenomenon of life and markedly paint the style palette of
Okudzhava works.

The main points of the work were tested on The Eighth Karpov scientific readings in 2014 and The Ninth
Karpovsky scientific readings in 2015. According to the results of the Eighth Karpov scientific conference, the article
«Pushkin of B. Okudzhava» was published. The article «Colour symbolism in the poetry of B.
Okudzhavay is in print.

The practical value: the results of this research can be used at the lectures on Russian literature of the XX
century, in the framework of special courses and seminars, in preparation for practical classes, when writing term
papers and theses on the works of B. Okudzhava.

The work has been done independently.



PI®EPAT

ArynbHbl a6’ém paboTbl —55 MalwblHaNiCHbIX CTapPOHaK.
Cnic BbIKapbICTaHal niTapaTypbl yKAto4ae 57 nasiupiin.

KnwouaBbla cnoBbl: nas3is, ayTapckaa necHs, MY3bIYHbIA, KbIBaNiCHbIA | ANiTapaTypHblA KoApl,

meTadapbICTblKa, CIMBO/IiKa, KAHTIKCTyalbHAaA CEeMaHTbIKa.
A6’eKT pacnepaBaHHA — MasTblyHaA TBOpYacUpb b. AKyaKaBbl.
MNpagmeT AacnefaBaHHA — My3blYHbIA, *KblBaNiCHbIA | iTapaTypHbIA Kogpbl ¥ Bepwax i necHAx b. AKyasKasbl.

MdTaii  meltutoMHal paboTel 3’SMyifeIia BEIBYYIHHE MY3BIYHBIX, XKBIBAITICHBIX 1 JTApaTypHBIX KOJay Mad3ii
AKyDKaBHI SIK HAHBa)KHEHIIBIX (pakTapay Aro KaHIPNTyalbHaH MapaAbITMBI i CTBIIEBAI MaiTPEL.

3agaubl:
1. AHani3 naHAayuA «My3bika» ¥ nassii b. AKygyKaBbl; BbiAyieHHe Kogay, AKis npaacTaynsatoub Tamy
MY3blKi Y BEpLUAX i NecHAX nNasTa;
2. XapaKrapbICTblka «KonepaBal nNaniTpbl» nassii b. AKyarKaBbl; BbI3HAUYIHHE CeMaHTbIKI

HalbOo/bL YaCTOTHbIX 417 TBOPYACL, NasTa KanapaTbiBay.

3. BblunAHeHHe i amicaHHe AiTapaTypHbIX Kogay y nassii  b. AKygskaBsbl, ygaKnagHeHHe ix
KaHT3KCTya/ibHara 3Ha4YsHHA.

Y abinnomHon paboue BbIKapblCTOYBAiCA HACTyMHbIA MeTagpl HaBYKOBara AacinefaBaHHA: aHaiTblYHbI,

repMeHeyTbIYHbI, KaHTIKCTyabHara i IHTAPTIKCTyaNbHAra aHanisy, abarynbHeHHs i cicTamaTbi3aLbli.

BbiHiKi i HaBi3Ha pacnepaBaHHA. YnepuwbliHO ¥ niTapaTypa3HaycTBe Jaeuua CiCTaMHaA XapaKTapbICTbiKa
MY3bIYHbIX, *KbIBAaNiCHbIX i NiTapaTypHbIX Kogay, fKiA CTBAapaloub KaHU3MTya/ibHYD acHOBY ayTapcKah necHi b.
AKyOKaBbl. YCTaHOY/EHa, LITO My3blYHblfA, KbIBaMiCHbIA i NiTapaTypHblA KOAbl CKAAZatoub aCHOBY paMaHTblYHaM
KaHU3NTyaibHal napazbirmbl bynata AKyasKaBbl, Cy»Kallb NasTbi3aLbli eHOMEHa Kbl | 3ayBakHa adapboysatoLb

CTbINEBYIO NaniTpy TBOpay AKyZKaBbl.

ACHOYHbIA NanaxsHHi paboTbl 6bini anpabipaBaHbl Ha BocbMbix KapnaycKix HaByKOBbIX YblTaHHAX y 2014
roase i Ha [3aBaTbix HaByKoBbIX KapnaycKix ubiTaHHAX y 2015 roggse. Ma BbiHiKax BocbMbix KapnaycKix UbiTaHHAY 6Bbly

anybnikaBaHbl apTbikyn «MylwkuH b. ORyaxKaBbi». ApTbikyn «LlBeTonuchb B no3asuu B. OKyaXaBbl» 3HaxoAsiuua y

APYKRY.

IpakTeiyHasi 3HAYHACUb: BBIHIKI JaJ3eHara JaciefaBaHHsS MOTYIb OBIlb BBIKAPBICTAHBI MpPBl YBITAHHI
JEeKUbli ma pyckail mitapaTypsl XX CTaroqms, y Mekax CHeukypcay 1 cmeuceMmiHapay, Hpbl MaIpbIXTOYIBI Ja

MPaKTBIYHBIX 3aHATKAY, MPBI HAMICAaHHI KypPCaBBIX 1 ABIUIOMHBIX paboT na tBopuacii b. AKymkaBbl.

PaboTta BhIKaHaHa camMacTolHa.



