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PE®EPAT

O6umii 00b€éM — 60 cTpaHUIl KOMTIIOTEPHOTO HAOOPA.

CnucoK UCIOJIb30BAHHBIX HCTOYHUKOB BKITIOYAET 45 No3UIMi.

KiroueBble ci10Ba: TBOPYECTBO KaK MAaKpPOTEKCT, OCHOBHbIE TE€Mbl M MOTHUBBI, >KaHPOBBIN
JIMarna3oH, aBTOOHOrpadus3M, JIUPH3M, TIOCTPEATH3M.

O0beKT Nccae0BaHus — Npo3a, moa3ud, Apamatyprus C. ["aHnneBckoro.

IIpeameT ucceiieroBanus — TBopuecTBO C. ["aHIIEBCKOr0 KaK €IMHbII MaKpPOTEKCT.

Heap nunyioMHON padoThl — JaTh XapaKTEPUCTHKY TBOpUECTBA C.
lananeBckoro Kak MaxKpOTEKCTa, BKIIIOYAIOMIETO B CeOsl pas3iMuHBIE POIABI M JKAHPHI JIUTEPATYpBHI,
oOpaszyronme eIuHyl0 KOHICNTYaJbHYI0 TMapajnrMy, BBIIBUTH CBOEOOpas3we TBOPYECKOrO TOYEpKa
NMcaTesl, ONPEeAENUTh €ro BKIIAA B PYCCKYIO JIUTEPATYPY.

3ajgauyu ucciaeg0BaHus:

® pAacCMOTPETh OCHOBHbIE TEMBI M MOTHBBI O3CCEHUCTHKHM W XyAOKecTBeHHOW mpo3sl C.

["ananeBCcKOro, pacKpbITh X XKaHPOBOE U CTHIEBOE CBOECOOpa3He;

® MPOAHAJM3UPOBATH JIMPUKY T03TA;

e  BBIIBUTH NApaliesd MEX/y T033UeH 1 Ipo30i NrcaTes;

e OXapaKTepu3oBaTh ApaMaTyprrdeckuit ombIT C. ["aHIIeBCKOrO;

e oueHuTh 3HaueHue TBopuecTBa C. ['aHIIEBCKOro B pPa3BUTHM PYCCKOM JIUTEPATyphl

nocneHe Tpetn XX — Hauana — 10-x rr. XXI BB.

MeToabl HCCIeA0BAHUS: HCTOPUKO-JIUTEPATYPHBIH, CTPYKTYPAIMCTCKUM, HHTEPTEKCTYaJIbHOTO
aHaIM3a.

IMosryye HHBIE pe3yJbTaThbl. Y CTaHOBICHO, 4TO TBopuecTBO C. ["aHmymeBckoro npeacTaBisieT
c000i1 B3aNMOCBSI3aHHYIO CUCTEMY, BKITIOYAIOIIYIO B Ce0sI pa3IMaHbIe POABI, BUIBI U )KaHPBI JIUTEPATYPHI,
U TpeJIOMJISIET HACTPOCHUs, XapaKTEpHbIE IJIs1 JIMTEpaTypHOrO aHIErpayHIa W €ro HaclleTHUKOB B
MIOCTCOBETCKYIO 3II0XY, BHOCHUT 3aMETHBIA BKJAaJ B PYCCKYIO JIUTEpaTypy HocienHe Tpetu XX —
Hayama — 10-x rr. XXI| BB. HoBH3Ha HAy4YHBIX pe3y/abTAaTOB: CUCTEMAaTH3AIM M KOHLCTITYaH3aIs
TBOpuecTBa C. ["aHAIEBCKOro Kak €JMHOTO 1IEJI0r0 — MaKpOTeKCTa, 00beJUHEHHOTO IMYHOCTHIO aBTOpA,
CKBO3HBIMHU JJI1 HETO TEMaMH U MOTHUBAMH, OCOOECHHOCTSIMH CTHIA.

IlpakTHyeckas 3HAYUMOCTH PaboThI. Pe3ynpTaTel NaHHOTO HCCIEAOBAHWS MOTYT OBITH
UCTIONIB30BaHbl Mpu m3ydeHnn TBopuecTBa C. ['aHaeBcKoro nurepaTypoBeIUeCcKON HAYKOW, a TAKKe B
y4eOHOM TIpoliecce TpU M3YYEHHMH Kypca UCTOPHH pycckoi ymrepaTtypbl XX — Hawana — 10-x rr. XXI
BB., B paMKax CIELKYPCOB M criericeMuHapoB. Pabora mponma anpo0aiyio Ha CTYIeHIECKUX HAyYHBIX
KOH(EpeHIMAX, TPOBOAMBIIMXCS Ha QuionormueckoM QakymsTete bI'Y B 2014, 2015 rr., u Ha
KaproBckux nayunsix ytenusax B 2014, 2015 rr.

J_—[I/[U.]'IOMHaSI pa60Ta BBITIOJIHCHA CaMOCTOSATCJIBHO.



ANNOTATION OF THE THESIS

Total amount — is 60 pages of a computer typesetting.

The list of the used sources includes 45 positions.

Keywords: creation as a macrotext, main subjects and motives, genre range, autobiographism,
lyricism, post-realism.

The object of research — is prose, poetry, S. Gandlevsky's dramatic art.

The subject of research — is S. Gandlevsky's creation as one whole macrotext.

The thesis objective — is to give the characteristic of S. Gandlevsky's creation as amacrotext that
includes various literary kinds and genres forming a uniform conceptual paradigm, to reveal the
originality of creative writing, to define his contribution to the Russian literature.

The research tasks:

e to consider the main subjects and motives of an essayistics and art prose of S.

Gandlevsky, to reveal their genre and style originality;

e toanalyse lyrics of the poet;

e toreveal parallels between poetry and prose of the writer;

e tocharacterize dramatic experience of S. Gandlevsky;

e to estimate value of creativity of S. Gandlevsky in development of the Russian literature of

the last third of XX — the beginnings of the 10th of the XXI centuries.

The research methods: History and Literature, structuralist, intertextual analysis. The received
results. It found that that S. Gandlevsky's creativity represents the interconnected system including
various kinds, types and genres of literature and it refracts moods,characteristic of the literary
underground , and its heirs during a Post-Soviet era, makes a noticeable contribution to the Russian
literature of the last third of XX — the beginning of the 10th of the XXI centuries.

The novelty of the scientific results : systematization and conceptualization of creativity of S.
Gandlevsky as one whole macrotext united by the identity of the author, cross-cutting subjects and
motives, features of style.

The practical significance of the work. The results of this research can be used when studying
S. Gandlevsky'screation by literary science, and also in educational process when studying a course of
history of the Russian literature of XX — the beginnings — the 10th of the XXI centuries,
within special courses and specialseminars.This work has been tested on student scientific conferences
held at philological faculty of BSU in 2014, 2015 and on Karpovsky scientific readings in 2014, 2015.



PO®EPAT

AryabHBI 20’éM — 60 cTapoHaK KaMIT IoTapHara Haoopy.

Crhic BBIKApBICTAHBIX KPBIHIL yKiTI09ae 45 na3iiplil.

KuarouaBbist €J10BBI: TBOPYACIH SK MaKpPaTIKCT, ACHOYHAS TOMBI 1 MATHIBBI, )KaHPABHI JIBISTIA30H,
ayTadisrpadizm, JTpeI3M, TIOCTPIATIZM.

AO0’eKT naciegaBaHHA — 1Ppo3a, mad3is, gpamatypris C. [anmieyckara.

IIpagmeT nacaenaBanus — tBopuacip C. ["aHaneyckara sk aa3iHbI MaKpaTIKCT.

MbaTta gbinnomHai paboTbl — falb XapaKTapbICTbIKYy TBOPYACL C.
laHaneyckara Ak MakpaTaKCTy, AKi YKAoUae y cabe po3HbiA poabl i XaHpbl NiTapaTypsl, LWITO YTBapatoLb
aA3iHYl0 KaHUdMNTyanbHYlO Mapafbirmy, BbifBiLb cBOeacabsiBacub TBOpYara MOYbIPKY MiCbMEHHIKa,

BbI3HAYbILb A0 YHECAK Y PYCKYtO NiTapaTypy.

3anausbl 1acie JaBaHHS:
. pasrisA3enh ACHOYHBIS TAMBI 1 MATBIBBI ACIICTHIKI i MacTalKal Mpo3bI

C. I'aanneyckara, pacKphIlpb iX >KaHpaBYIO 1 CTBUIEBYIO CBOeacalIiBacIip;

. NpaaHaji3aBallp JIPHIKY 1ajTa;

) BBISBILG MapaJieti MaMibK Mas3istil i nmpo3ail MmchbMeHHIKA,

° axapakTapbI3aBailb apaMmarypriassl gocBen C. [aHmneyckara;

. anaHinp 3HausHHe TBOpuacwi C. TaHmneyckara ¥ pasBimmi pyckaid

nirapatypsl anomsaid Tpar XX — magarky — 10-x rr. XXI cr.
MeTaasl jgacieaBaHHA: TICTOPBIKA-JITAPATYpPHBI, CTPYKTYPAIICIKI, IHTIPTIKCTyaJbHATra
aHamy.
ATpbIMaHbIA BblHiKi. YcTaHoyneHa, wTto TBopyacub C. laHAaneyckara yayndae 3 cabe
y3aeMa3Bs3aHyo CicTamy, AKan YKawouyae y cabe po3Hbia poabl, Bigpl i *aHpbl NiTapaTypbl i yBacabase
HaCTPOi, XapaTKIPHbIA 418 liTapaTypHara aHA3rpayHay i Aro Halyagxay y nocTcaBeLKyo anoxy, pobiub

3ayBaXKHbl YHECAK Y PYCKYLO NiTapaTypy anowHAN Tpauj XX — navaTtky — 10-x rr. XXI cT.

Hasi3Ha HaBYKOBbIX BblHiKay: CicTaMmaTbi3aLbls i KaHU3NTyanisaubla TBopyacui C. laHaneyckara
AK agsiHara usaara — MakpaTaKcTy, ab’agHaHara acobai ayTapa, CKpasHbIMi 419 Aro T9Mami | MaTbiBaMi,

acabnisacuami cTbinO.

MpakTbluHaA 3HauHacub paboTbl. BbiHiKi Aaa3eHara gacnefasaHHA MOryLb BblKapbiCTOYBaLLA
npbl BbiBy4YsHHI TBOpYacui C. MaHaneycKara niTapaTypasHayyai HaByKal, a Takcama y HaBy4YasbHbIM
npausce Npbl BbIBYY3HHI Kypca FicTopbli pyckan aitapatypbl XX — nayaTtky — 10-x rr. XXI cT., y mexKax
cneukypcay i cneucemiHapay. PaboTa npaiiwna anpabaLbito Ha CTYA3HLKIX HaBYKOBbIX KaHbepaHLUbIAX,
AKiAa npaBoasinica Ha ¢inanariyHbim dakynbtaue bAY y 2014, 2015 rr., i Ha KapnaycKix HaBYKOBbIX
YblTaHHAX y 2014, 2015 rr.

AbinnomHas pa60Ta BblKaHaHa CAaMacTOMHaA



