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Pegepar

O6mmii 00beM — 73 MaIIMHOIVCHBIE CTPAaHUILIBL.

CnucoK UCIOJIb30BAHHOM JIMTE PaTyphl BKIto4aeT 61 no3uiro.

KawueBble  cioBa:  XyJOXXECTBEHHAs  KOHLETIMA  JMYHOCTA W MHUpa,  BUJICHHE,
00pa3 Mupa, CUMBOJIM3M, JI€Ka/1aHC, OObEKTHUBHAS PEaJIbHOCTh U THIIbI Xy10KECTBEH- HOM YCIIOBHOCTH.

O0beKT nceie10BaHusl — ITUKO-(PIIocopCeKre U 3CTETHIECKHE Xy/0KECTBEH- Hble MOJIENIM MHpa
u yenoBeka B npo3e @. Conoryda B KOHTEKCTE PyCCKOro CUMBOJIM3Ma.

IIpeamMeT uccie10BAaHUS — XyIOKECTBEHHbIE  00pa3bl 4eJoBeKa W MHpa B POMaHax
@ K. Conorybda «Memnkuit 6ec» u «TBOpUMast JereHaa.

Lenan uccaea0BaHus — onpeiesieHNe CIIeIM(PUKN MHIMBUIYaIbHBIX aBTOPCKUX — NPEeCTaBICHUN
0  YEeJIOBEKE M MUPE, YCTAHOBJICHUE MPHUHLMIOB UX XyJOKECTBEHHO- IO BOIUIOIIEHWS B POMaHax
«Menkuii 6ec» u «Bopumas jgereHga». Koppekiwsi cymecTByOIUX OLEHOK TBOPYECTBA MUCATEIIS.

3apaum:

e 00OCHOBAaHME TOHATHHA «XYAOKECTBEHHAS KOHLETIMA JIMYHOCTH» U  «XYHOKECTBEHHAS
KOHLIETIMA MHpa» KaK BaXKHEHIIINX KAaTErOpUi B 3CTETHKE CHMBOJIM3MA;

® BBISBJICHHE OCOOCHHOCTEH WHIMBHIYaJILHOW STHKO-(miocodckoir cuctembl . Cororyba wu
XapakTepa €€ TMpeJioOMJIeHWs B ABTOPCKOW KOHIETIMM 4YeJiOBeKa MW MHpa, peajn30BAaHHOM B
XYIOKECTBEHHON CTPYKTYpE POMaHOB.

MeToabl Hcele J0BaHUA: CUCTEMHO-(DYHKIMOHAIBHBIN 1 HICTOPUKO-THIIONOT - YECKHIL.

ITosryye HHBIE pe3yJbTAThI: UCCIECIOBAHUE ITHKO-(PWIOCO(MCKUX M ICTETHYEC- KHX OCHOB
XyJIO’)KECTBCHHON KOHICTIMK 4eJioBeka 1 mupa B ipo3e @. Conoryba, TNPUHIMIIOB W TPHEMOB €€
MPAKTUY €CKOM pealn3aly MO3BOJBIET ONPENENIUTh €r0 MHAUBUAYAJbHBINM TBOPYECKHI METO KaK CHHTE3
peanm3Ma U CUMBONM3MA, MPETIONArarolvi «COBMEIeHHE (PaHTACTUKU C OBITOMY.

HoBu3Ha HayYHBIX pe3y/JbTaTOB: IEPEOCMBICICHUE U KOPPEKIIHA CYIIECTBYIO-
IIUX OICHOK TMIHOCTH U TBopuecTBa ®. Conoryda, ocoOeHHOCTEH €ro  COOCTBEHHO-TO TBOPUECKOTO
METO/a, YTBEP)KACHUE LEJIOCTHOTO MOHMMAaHUA €0 MHIMBHAYallb- HOW XyJIO)KECTBEHHOM KOHLIETIIMU
JMYHOCTH M MUPa KaK CJOKHOM CHCTEMBI 3THUKO-(DHIOCOPCKUX U 3CTETUIECKUX OTHOIICHUN K YEJIOBEKY
U MUpY.

IIpakTHyeckass 3HAYUMOCTH PA0OTHI: pe3yiabTaThl JJAHHOIO HCCJIEJOBAHUS MOIYT OBITh
WCTIONIb30BaHbl TpU M3ydeHuM JjurepaTypbl CepeOpsHOro Beka B CpeAHEH W BBICIIEH IIKOJax
Pecny6mku benapyce.

JluromHast paboTa BBITIONTHEHA CAMOCTOSTEIBHO.



Abstract

The total volume — 73 pages of printing text.
The list of references includes 61sources.

The keywords is: the artistic concept of the individual and the world, the vision, the image of the
world, symbolism, decadence, the objective reality and the types of an artistic convention.

The object of the study is the ethical-philosophical and aesthetical artistic world and man models

in F. Sologub’s prose in the context of Russian symbolism.

The subject of the study is the artistic images of the man and the world in the novels of F.K.
Sologub «The Little Demon» and «The Created Legend».

The purpose of the study is the definition of the specificity of individual author’s notions about
the person and the world, establishing principles their artistic expression in the novels «The Little

Demon» and «The Created Legend». The correction of existing assessments of the author.

Objectives of the study are:

e the justification of the notions of «an artistic concept of a man» and «an artistic concept of the
world» as the most important categories in the aesthetics of symbolism.

e the identifying features of the individual ethical-philosophical system of F. Sologub and the
nature of its refraction in the author’s concept of a man and the world implemented in the artistic
structure of the novels.

The methods of the study are: systemically-functional and historical-typological.

The results of the study are: the study of the ethical-philosophical and aesthetical basics of an
artistic concept of a man and the world in F. Sologub’s prose, the practical implementation of principles
and techniques allows to define his individual creative method as synthesis of realism and symbolism,

presupposing «the combination of fantasy with everyday life».

Scientific novelty of the results is: a rethinking and correction of existing assessments of
personality and creativity of F. Sologub, features of his own creativity method, the adoption of a holistic
understanding of his individual artistic concept of a man and the world as a complex system of the
ethical-philosophical and aesthetical attitude to a man and the world.

The practical significance of the study is: the results of this study can be used when studying the
literature of Silver age secondary and high schools of Republic of Belarus.

Diploma work is done independently.
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ArynbHbl a6’ém — 73 MmallblHaMNiCHbIA CTAPOHKI.
Cnic BblKapbicTaHa niTapaTypbl yKAtouyae 61 nasiublto.

Kniouasblf cNoBbl: MacTalKasa KaHU3MNuUbla acobbl i ceeTy, bauaHHe, Bo6pas cBeTy, CimMBani3m,

J39KafaHc, ab’eKTblyHan paYvaicHacub i TbiNbl MacTauKai yMmoyHacy,.

A6’eKT gacnepnaBaHHA —3TbiKa-dinlacodcKin i 3CTITbIYHBIA MACTaLKiIA Magani cBeTy i YanaseKa y

npo3se ®. Canaryba ¥ KaHTIKCLLE pyCcKara CimBaniamy.

MpaameT pacnepaBaHHA — MacTauKia BoOpasbl 4YanaBeKa i ceeTy Y pamaHax O.K. Canaryba

«1pobHbI YopT» i «JlereHAa, AKaA cTBapaeLLa».

MaTa pacnepaBaHHA —Bbi3HAY3HHe cneubldiki iHAbIBIAYanbHbIX ayTapCKix yayneHHAaY npa
YanaBeKa i CBET, BbICBAT/IEHHE MPbIHLbINAY iX MacTalKara yBacabneHHA y pamaHax «1pobHbl 4opT» i

«JlereHpaa, AKada cTBapaeLya». KapaKLubla iCHbIX ausHAK TBOpYacLi NicbMeHHiKa.
3apaubl:

. aOrpyHTaBaHHe TIAHATKAY «MacTalkas KaHIPIIIBIS aco0bD» 1
«MacTalKasi KaHIPMIBISI CBETY» SIK HAHBa)KHEHIIBIX KATATOPBIA Y 3CTITHIIBI CIMBATIBMY;

. BBISIYJIeHHe acaOuiBacigly IHABIBiMyalbHAW OThIKa-(pitacodckait
cictambl @. Camary6a i xapakrapy se an0iTKy ¥ ayTapckail KaHIPIIIBI YalaBeka i CBETY, plasli3aBaHail y
MacTalKal CTpyKTypbl paMaHay.

MeTagbl AacnepaBaHHA: CiCTIMHa-PYHKLUbIAHANbHbI i FCTOPbIKA-TbiNanarivyHbl.

ATpbiMaHbIA BbIHiKi: AacnegaBaHHe 3TbiKa-dinacodckix i 3CT3TbIYHbIX acHOY MacTauKamn
KaHU3MNubli YanaBeka i ceeTy y npose ®. Canaryba, npbiHUbINAY i NPbIEMAY Ae NpaKTbIYHAM pasnisaupli
[a3BanAe BbI3HaublUb Aro iHAbIBiAYaNbHbl TBOPYbl MeTad AK CiHTI3 p3anismy i CimBaniamy, AKi

npaayrnegseae «CymMAawYsHHe GpaHTacTbIKi 3 N06bITam».

HaBi3Ha HaBYKOBbIX BblHiKay: NepaacaHcaBaHHe i KapaKupls HasyHbIX alU3HaK acobbl i TBOpYacLi
®. Canaryba, acabniBacuay sro TBopyara MeTafy, CUBSPAMKIHHE L3NacHara pasyMeHHa Aro
iHAbIBiAyanbHAM MacTalKal KaHu3Nubli acobbl i cBeTy fK CKAagaHal CicTambl 3TbiKa-dinacodceKix i

3CTI3TbIYHbIX I'IOF/'IHLI,aV Ha YanaBeKai ceer.

MpaKTblyHaA 3HauHacub PaboTbl: BbiHiKi Aaf3eHara gaciegaBaHHA MOryLpb bbilb BbIKapbICTaHbl

Npbl BbIBYY3HHI fiTapaTypbl CApabpaHara BeKy Y cAp3aHAN | BbllwWwaK wkonax Pacnybniki benapyce.

JbinnoMHan paboTa BblIkaHaHa camacToiHa.



