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PE®EPAT JUILIOMHOM PABOTHI

Crpykrypa padorsl. /luninoMHas padota « AHEKIOT KaK TEKCT U >KaHp» COCTOUT
U3 BBEACHHUS, BYX IJ1aB, 3aKIIOYCHHUS U CIUCKA HCIIOJIb30BAHHOM JHUTEpaTypBhl.
O6beM padoThI cocTaBisieT cTpanuil. B OubnuorpaduueckoM cnucke 37 MO3ULIUMA.

KiroueBble cioBa: AHEISI[OT, KAHP, KIIMIIMPOBAHHBIE ®OPMYVYIJIbI,
IIYTKA, KOMNYECKNU DODEKT, PEIUVIMKA, AJIPECAT, METATEKCT,
CKA3KA, HOBEJIIA, ®OJIBKJIOP, BBIMBICEJI, PEAJIBHOCTD, I'POTECK.

Oo0bekTOM HCCIICAOBAaHM ABJLICTCA aHCKIAOT KakK (bOJ'II)KJ'IOpHBII‘/’I JKaHp U TCKCT.

HpC}IMeT HCCICOAOBAHUA — (bYHKI_[I/IOHI/IpOBaHI/Ie AHCKJI0Ta B KOMMYHHKATHBHOM
IIPOLCCCC, 4 TAKIKC MOTHUBAIIHA UX YHOTpe6J'I€HI/IH B Pa3/INYHBIX C(l)ean 06HIGHI/I}I.

Leab nanHoii paboThl — BBISIBUTH OCOOCHHOCTH OBITOBaHUS COBPEMEHHOTO
aHEKJ0Ta KakK (POJBKIOPHOIO )KaHpa, CIeHUPUKY sKaHpa.

3agaum uccJIeI0BaHUSA .
Br1ienuTh UCTOKY JKaHpa U MPOCIEAUTh €TI0 SBOJIIOLINIO;
OnpenenuTs KaHPOBYIO CIIeU(BUKY aHEKI0Ta,
PaccmoTpeTh KOMMYHHUKATHBHYIO (DYHKITHIO aHEKJIOTa,;
[Ipoananu3upoBaTh KIUIIUPOBAHHbBIEC (DOPMYIIBI AHEKOTA.

HMcToYHHKOM  SI3BIKOBOTO  MaTepuaja MoCHyKWid paboTel B 0o0ylacTu
uccienoBanus si3pika U KyabTypsl FO.J[. Ampecsina, B. ¢don I'ymGonbara, A.A.
[Torebnn, KO.M. Jlormana, 3. Cemupa u b.JI. Yopda. Ilpu paccmorpenuun
aHEKJI0Ta C TOYKU 3pEHUs coiepkKaHus U (HOpMbI ObLIN B3STHI 32 OCHOBY PabOTHI
A.C. Apxunosoit, I./1. I'yakosa, A.Jl. [lImenesa u B.N. Kapacuka u np.

MCTOH HCCJICAOBAHUA — MCTO/J TCOPCTHYCCKOT'O aHaJIn3a.

HoBu3Ha paloThI 3aKI109aeTCd B PACCMOTPEHUN aHEKIOTa KaK TEKCTa 0coO0ro
KaHpa, OTPaKaIOIEro CHeU(PUKY HallMOHAIBHOTO XapaKkTepa U CTEPEOTUIIOB.

IIpakTHyeckoe npuMeHeHnue. Pe3ynpTaThl paboThl MOTYT HalTHM MPUMEHEHHE B
JIEKIIMOHHBIX KypCax MO CTWIMCTHUKE, JIUHTBOKYJIBTYPOJIOTHH, & TAK)KE BU3YUYECHHUH
(b OJBKIOPHBIX dKAHPOB HECKA30YHOU MPO3BI.



PO®EPAT JABITIJIOMHAT MPALIBI

Crpykrypa npansl. J[pluioMHasmpana « AHEKIOT K TIKCT 1 JKaHp» CKIIaJaelia 3
VBAA3EHHS, JBYX TIJay, 3akKIIOYPHHA 1  CIICYBBIKapbICTaHANWIITAPATYPHI.
Ab'émnpanpickianae 50 craponak. Y 6i0misirpadiunsiMcnice 3 7ma3inbli.

KirouaBpisi  €JIOBBI: aHEKJIOT, )KaHp, KITIIIAaBaHbIl  (OPMYJIBI, XKapT, KaMIYHBI
a(eKT, pIIUTIKi, aipacar, METaTIKCT,Ka3Ka, HaBaa, (GaabKIOp, BEIAYMKA, PIabHAC
I1b, TPATACK.

A0'ekTaMm aacjegaBaHHs 3'SYIsICIa aHEKIOT SIK (PAIbKIOPHBI KaHP 1 TIKCT.

IIpanmer pnaciaenaBaHHsi - (QYHKUBITHABAHHE aHEKJOTa Y KaMyHIKAaThIYHBIM
mparpce, a Takcama MaTbIBallbIs 1X YXKbIBAaHHS ¥ PO3HBIX cepax 3HOCIH.

MbTa naa3enaii padoThl - BhISBIIL aca0iiBacill ObITAaBaHHS CydacHara aHeKa0Ta
K (pajbKIOpHAra >kaHpy, crenbl(piky kaHpy.

3ajaubl qac/ieJaBaHHS:

1. BBUTyYBIIh BBITOKI JKaHPY 1 MPACAYBIIH STO IBATIOIBIIO;
2. BeI3HaubI1Ib )KaHPaBYIO CrielbI(DIKy aHEKA0Ta;

3. Pasrnenzenp kaMyHIKaTbIYHYIO (DYHKIIBIIO aHEKI0Ta;

4. TlpaananizaBaip KiiniaBanbisi (GOPMYJIIbI aHEKIOTA.

Kpbininaii MoyHara Matapbisuty acTy>KbUTl TIPallbl y TalliHe JacieaBaHHs MOBbI
1 kynbtypsl FO.Jl. Anipecsina, B. don ['ymbanbra, A.A. [Totebns, FO.M. JlotmaHna,
3. Cennpa i b.JI. Yopoba. IIpsl pasrisase aHEKI0Ta 3 MyHKTY TICKAHHS 3MECTY i
dbopmbl Obumi ¥3sTHI 3a acHOBY mpanbl A.C. Apxinasaii, J[.JI. ['ynkosa, A.Jl.
[IImsinesa 1 Y.1. Kapacik 1 iH111.

MeTaanaciaenaBaHHs - METaTIapIThIUHATAAHAITIY.

Hagi3zna npanpl ckianaenia y pasrisize aHeKA0Ta sIK TIKCTY acaduiBara xaHpy,
K1 aJTIOCTPOYBae crielblPiky HallbITHAJIBHATA XapaKTapy 1 CTIplaThinay.

IIpakTbiyHae npbIMsHeHHe. BBIHIKI mpaikl MOTYIh 3HAWCI TPBIMSHEHHE ¥
JEKUBIMHBIX Kypcax TMa CTBUIICTBINBI, JIHTBAaKyJIbTYpaJioTii, a Takcama ¥
BBIBYUSHHI (PabKIIOPHBIX XKaHpay HAKa3KaBal MPO3bI.
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THESIS SUMMARY

Structureofthe thesis.The thesis“Anecdote astextandgenre”consistsof an
introduction, two chapters, a conclusion and a list of references. The work consists
of 47 pages.There are 37 positions in the bibliographiclist.

Keywords: ANECDOTE, GENRE, CLISHED FORMULAS, JOKE, COMIC
EFFECT, RETORT, ADDRESSEE, METATEXT, TALE, NOVELLA,
FOLKLORE, FICTION, REALITY, GROTESQUE.

The object of the research: the anecdote as a folklore genre and the text.

The subject of the research: functioning of an anecdote in a communication
process, motivation of its use in various communicativespheres.

The aim of the research is to reveal the features of the popularity of a modern
anecdote as a folklore genre, as well as specific character of the genre.

The research problems:

To single out the origin of an anecdote genre and to trace its evolution;
To define thegenre specificity of ananecdote;

To examine the communicative functionof an anecdote;

To analyze the clichéd formulasof an anecdote.

Paperworks by Yu.D. Apresyan, W. von Humboldt, A.A. Potebni, Yu.M.
Lotman, E. Sepir and B. L. Uorf in the field of the language and culture research
became the source of the language material of the study. The analysis of the
anecdote from the point of view of its contents and a form, the paper works by A.S.
Arkhipova, D. D. Gudkov, A.D. Shmelyov and V. I. Karasik, etc. were taken as the
basis of the study.

The research method: method of theoretical analysis.

The novelty of the work is in examination of the anecdote as a text of a special
genre, which reflects peculiarities of a national character and national stereotypes.

Practicaluse.The results of the work can find application in lecture courses on
stylistics, in linguistic culturology, and also in studying of folklore genres innon-
fiction prose.



