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MYVY3bIKAJIbBHO-PA3BJIEKATEJIbHA I[TPOTPAMMA, JKAHPBI
MVY3bIKAJIBHO-PA3SBJIEKATEJIbHBIX IIPOI'PAMM, OTAIIbI PA3BUTHUA
MYVY3bIKAJIBHOI'O TEJIEBUJIEHN A, ACTETUYECKHI BKYC, MY3bIKAJIbBHOE
BUJEHUE, MYV3BIKAJIbHbIII BKYC, KOMIIAPATUBHBI AHAJIU3,
MVY3bIKAJIBHBIA KOHTEHT «TEJIEKAHAJIA MVY3 TB POCCH A,
MVY3bIKAJIBHBIE IIPOI'PAMMBI «TEJIEKAHAJIA KVJIbBTYPA BI'TPK»,
CPEJICTBA ®OPMHNPOBAHNMA MY3bIKAJIBHOI'O BKYCA.

OOBEeKT wucClIeIoBaHUS — MY3BbIKaJIbHO-pa3BJICKAaTEIbHBIC IIPOTrpaMMbl B
COBPEMEHHBIX Macc-Meua.

[Ipenmer uccrnenoBanuss — HakTopsl POPMHUPOBAHUS ICTETUUECKOTO BKyca U
MY3bIKaJIbHOTO BUJICHUS KaK pe3yJIbTaT JIEUCTBUS ITPOrPAMMHOIO BEIAHUA.

Ieapb paboTHl — KOMIUIEKCHBIN TEOPETUUCCKUM aHATN3 BIMSHUS MY3bIKaJTbHBIX
U pa3BlICKaTEIbHBIX MPOTPaMM Ha Mpolecchl (POPMUPOBAHUS ICTETHUYECKOTO BKyca
ayJUTOPUH HAa OCHOBE CPABHUTEJBHBIX XapPAKTEPUCTUK MY3bIKAJIBLHOIO KOHTEHTA
TEJICKAaHAJIOB PA3JIMYHON HAIPABICHHOCTH.

MeToa0,10rH4eCKOM OCHOBOM JTUIIJIOMHOTO MPOEKTA ABJIACTCS COBOKYITHOCTD
OOIlIEHAYYHbIX W YaCTHO-HAYYHBIX METOJIOB: CHCTEMHO-CTPYKTYpPHOT'O aHallu3a,
€IMHCTBA HMCTOPUYECKOTO M JIOTUMYECKOr0, MOJECIUPOBAHUS U TPOTHO3ZUPOBAHUS,
CPaBHUTEJIbHBIN U TUITOJOTUYECCKUN aHAJIU3.

Hayynasi HoBM3HA HacTosmieli paOOThl 3aKiIO4YaeTcs B KOMILIEKCHOM
HCCIICIOBAHUHM OCOOCHHOCTEH BIUSHHS MY3bIKaJIbHO-Pa3BJICKATEIbHBIX ITPOTPAMM Ha
dbopMUpOBaHHUE ICTETUYCCKOrO0 BKyca TpaxkaaH PecrmyOnuku bemapych, aBTOpckom
OTPENICIICHUH TIOHATHS «MY3bIKaJbHBIH BKYC», BBISBICHHH IPOOJIEM B JaHHOM
CErMEHTE TEJIEBU3MOHHOTO BEIaHUs, ONMPEACIICHUU CHEeIU(PUKH KaHpOoB, GopM u
crioco60B (OPMHUPOBAHUS ICTETHUYECCKOTO BKyCa 3PHUTEIICH Pa3IMIHBIX BO3PACTHBIX
KaTEeropui U COUMaIbHbIX TPYII.

ABTOp pPabOThl TOATBEPKIACT, YTO MPUBEICHHBI B HEH aHATUTHYECKUI
MaTepuall MPaBUJIBHO U O0BEKTHBHO OTPA)KAET COCTOSHHE MCCIEIYeMOro Ipoliecca,
a BCE 3aMMCTBOBAHHBIC W3 JINTEPATYPHBIX U APYTHX HMCTOYHHKOB TEOPETUYECKUE,
METOJOJOTUYECKUE W METOJMYECKHUE TOJIOKEHUS M KOHUEHIIUU COMPOBOMKIAKOTCS
CCBUJIKAMU Ha UX aBTOPOB.



Pegepar

JlpiruiomHas npana: 64 c., 3npsutakeHss, 106 KpbIHill

MV3bIUYHA-3ABAVYJISIZIBHAS ~ TIPATPAMA, JXAHP MVY3bIUHA-
BABAVJISIJIBHBIX  TIPATPAM, DOTAIIBI  PA3BIIISI  MVY3bIYHATA
TOJIEBAUAHHS, OCTOThIYHBI I'VCT, MY3bIYHAA BIJAHHE, MY3bIUHbI
I'VCT, KAMIIAPATBIVHBI AHAJII3, MY3bIUHBI KAHTOHT «TOJIEKAHAJIA
MVY3 TB-PACIA», MY3bIUHBIA TTPATPAMBI «TOJIEKAHAJIA KVYJIbTYPA
BI'TPK», CPOAKI PAPMABAHHA MY3bIUHAT' A TYCTY .

AG'ekT nacnemaBaHHs - My3bIUHa-3a0ayIsUIbHBIA Mparpambl Y Cy4acHBIX Mac-
MEJIbISL.

[Ipaamer nacnemaBanHs - dakTtapbl QapMmipaBaHHS ACTITHIYHAra TyCTy 1
My3bIlYHara OauaHHs sIK BBIHIK JI3€STHHS MIparpaMHara BsIr4aHHsl.

MbdTa mpanbsl - KOMIUIEKCHBI TIApPATBIYHBI aHATI3 YIUIBIBY MY3BIUHBIX 1
3a0ayIsUIBHBIX TIparpaM Ha mpandchl (hapMipaBaHHS 3CTITHIYHArA TYCTY ayIbITOPHIL
HAa AacHOBE IMapayHAJIbHBIX XapaKTapbICTBIK MYy3blUHAra KaHTIHTY THJIEKaHasay
pPO3Hail HaKipaBaHACIII.

Merananariynaii acHOBall JBIIJIOMHAara ImpaeKkTa 3'syjselia CyKymHaclb
aryJbHaHABYKOBBIX 1 TMpbIBaTHA-HABYKOBBIX MeETajay: CICTIMHA-CTPYKTypHara
aHaii3y, aJa31HCTBa TricTapblyHara 1 JariyHara, MaJdJIsiBaHHs 1 IparHa3aBaHHA,
napayHalbHBbI 1 ThITIAJariuHbl aHai3.

HaBykoBass HaBi3Ha campayaHail mpampl CKIajgaenmna ¥ KOMILICKCHBIM
JacienaBaHHl  acaOmiBacIsly  YIUIBIBY — My3bIYHA-3a0ayNsiabHBIX — MparpaMm  Ha
dapmipaBaHHe SCTAThIYHAra TycTy rpaman3sH PacmyOmiki bemapych, BbIsyieHHI
npabyiieM y AaJ3¢HBIM CETMEHIIC TAJIeBi3iiHAra BSIIIYAHHS, BBI3HAYAHHI cCrenbliki
xaHpay, dhopmay 1 criocabay (apmipaBaHHsS 3CTIThIYHAra T'YCTy TJIeAadyoy PO3HBIX
Y3pPOCTABBIX KATATOPHIH 1 CAllBISIIBHBIX TPYII.

A¥Tap mparpl manBsApAKae, IITO MPBIBEA3CHbI ¥ €l aHAMITBIYHBI MaTIPBISI
mpaBiibHA 1 a0'eKThIyHA aIJIIOCTPOYBae CTaH JocCjeqHara Tmpaipcy, a yce
3arma3bpluaHblsl 3 JITAPATYPHBIX 1 1THIIBIX KPBIHII TIAPITHIYHBIA, METAJaIaridHbIs 1
METaIBIYHBIS TTaJaXXdHH1 1 KaHIPIIIBI CyIpaBajKaroIlia CriacklIkaMi Ha 1X ayTapay.



Abstract

Thesis: 64 pages, 3 tables, 106 sources

MUSIC AND ENTERTAINMENT, THE GENRE OF MUSICAL AND
ENTERTAINMENT PROGRAMS, STAGES OF MUSIC TELEVISION,
AESTHETIC TASTE, MUSICAL VISION, TASTE IN MUSIC, COMPARATIVE
ANALYSIS, MUSICAL CONTENT "MUZ TV RUSSIA" MUSIC PROGRAM
"CULTURE TV CHANNEL RTR" MEANS OF FORMATION OF MUSICAL
TASTES .

Obiject of research - musical and entertainment programs in the modern media.

Subject of investigation - factors shaping of aesthetic taste and musical vision
as a result of the program broadcast.

Purpose - a comprehensive theoretical analysis of the influence of music and
entertainment programs on the formation of aesthetic taste of the audience based on
the comparative performance of different channels of music content orientation.

The methodological basis of the degree project is a set of general scientific and
private-scientific methods: a systematic structural analysis, the unity of history and
logic, modeling and forecasting, comparative and typological analysis.

The scientific novelty of this work is to study the complex features of the
influence of music and entertainment programs on the formation of aesthetic taste of
the citizens of the Republic of Belarus, identifying problems in this segment of
television broadcasting, determining the specifics of genres, forms and methods of
formation of aesthetic taste of viewers of different ages and social groups.

The author of the work confirms that resulted in her analytical material
correctly and objectively reflects the state of the test process, and all borrowed from
literature and other sources of theoretical, methodological and methodical positions
and concepts are accompanied by references to their authors.

Copyright work confirms that resulted in it analytical material correctly and
objectively reflects the state of the process under investigation, and all borrowed from
the literature and other sources of theoretical and methodological terms and concepts
are accompanied by references to their authors.



