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PE®EPAT

Hcropus pa3BuTus KaHpa UHTEPBBIO HACUNUTHIBAECT NECATKU JIET. FIHTEpBBIO
WCIIOJB3YIOT B CaMBIX Pa3HBIX IPOrpaMmMax, KaK Ha pajuo, TaK U Ha TEJIICBUICHUU.
[losTOMy TEMa JBOJIIOLMHU XAaHPAa MHTEPBBIO B COBPEMEHHBIX ayAHMOBU3YAJIBHBIX
CpeacTBax MaccoBor MHGOPMAIIMU MHTEPECHA U aKTyallbHa.

O06bEM IUIIIOMHON pabOTHI — 53 CTpPaHHULIBI.

B xone nzyueHnne TeMbl HCOJIB30BAHO 25 HCTOYHUKOB.

KitoueBble ciioBa pedepara — sgonroyus, sxcanp, unmepswilo, menesuoenue,
paouo, npocpammel.

OOBeKT Hccnea0BaHus — HBOJIIOLUA JKaHpPa HHTEPBHIO B ayJUOBHU3yalbHBIX
CpelICTBAX MAacCOBON MH(POPMALIUH.

[IpenMer mccnenoBaHusi — NPOrpaMMBbl B )KaHPE MHTEPBbIO HA TEJICBUACHUN
Y paauo.

Lens pa®OThI — U3y4EHHE UCTOPUU PA3BUTHUS KaHPA HHTEPBBIO.

Mertonbl npoBesieHUs pabOThl — U3yUYEHHE JTUTEPATYPBI, IPOIPaMM B YKaHpPE
WHTEPBBIO.

B xonme pa®oTel ObLIM M3YyYEHBl PA3NMYHBIE HCTOYHUKU JIMTEPATyphl, a
TaKKe d3(HUpHbIE TPOrpaMMmbl TEJIEKaHATOB W paauoctaHuuid. Ilo wuToram
HAOMIOZCHUS M M3YyYEHHs] JIaHHOM TEMbl CclieJlaH BbIBOJA O TOM, 4YTO B
ayJIMOBU3YaJIbHBIX CPEICTBaX MaccoBOM MH(opManuu benapycu npociexuBaeTcs
IIPOIIECC BHEAPEHUS PA3JIMYHBIX NOAXOAO0B K IPOrpaMMam, IOCTPOCHHBIM B JKaHpE
MHTEPBbIO. CEroJlHs MHOTHE >KYPHAJUCTBl YXOAAT OT TPAAMIIMOHHBIX KAaHOHOB
oOLIeHusI, TMOpPOMl CcaMM BBIXOIAT HA NEPBBIM IJAH M CTAHOBATCS HMHTEPECHBI
3puTeNsM U ciaymatensM. Bmecte ¢ TeMm, HeMalo B 3upe ayIuOBU3YaJIbHBIX
CPEIICTB MaccoBOW HMH(POPMALMU M HHTEPBBIOEPOB, KOTOPBIE MPEAMNOYUTAIOT
MIPUBBIYHBIN MTOAXO/ K IPOBEACHUIO HHTEPBBIO U MOBEACHUIO )KYPHAJIMCTA B KaIpe
WK B 3¢upe paauo. Takke 3aMeUYeHbl KaK MOJOXKUTENbHbIE, TAK U OTPHULIATEIIbHBIE
MPOSIBJICHUS D3BOJIOLIMU B JKaHpe HHTEPBbIO. C OJHOM CTOPOHBI OMNPABIAHO
MOBEJACHUE BEAYIIMX, KOTOPBHIE YMEIOT JIETKO M HENPHUHYXIEHHO OOIIAThCA C
CBOMMHM T€POSIMH, YMEIOT CO3/1aTh KOM(POPTHYIO 0OCTAaHOBKY, pacroJiaraioT K ceode
WHTEPBBIOUPYEMBIX, a C JpYyroM, Takasg cBOOOJAa HWHOIAA TMEPEeXOauT B
(baMUIBIPHOCTb, KOTOpask MOXKET HE MOHPABUTHCS Kak COOECEIHUKY, TaK H
3PUTEIIIO WIH CIIyLIATENIO.

[Tocne m3ydeHus: 3(pUPHBIX TPOrpamMMm aBTOPOM PabOTHI CAENIaH BBIBOJ O
TOM, YTO CETrOJIHS KyPHAJIMCTY BA)KHO MATH B HOTY CO BPEMEHEM, HO, BMECTE C
TeM, YE€TKO 4yBCTBOBAaTh I'PAHMIIBI CBOOObI, MOPOM, yMETh OTXOJUTh HA BTOPOM
IJIaH, HO COXPAHATh KMBOW MHTEPEC K TePOI0 U TOM TeMe, KOTopast 00CyK1aeTcs B
IIPOTPaMME.



POD®EPAT

[icropeis pa3Bills >XKaHPY IHTAPB'I0 HaliuBae I3€cATKI ragoy. [HT3pB'to
BBIKAPBICTOYBAIOIb Y CaMBbIX PO3HBIX TMparpaMax, sK Ha paablé, Tak 1 Ha
TonebauanHi. TaMmy Toma 3BajioOnbll  KaHPY IHTIPB'I0 ¥  CydacHBIX
ayIpI€BI3yalbHBIX CPOAKAX MacaBai iH(papmMarlbli I[ikaBast 1 aKTyaJIbHasl.

AG'€M IpITIIOMHAM TTpatibl - 53 CTapoHKI.

VY Xo/3€ BBIBYYIHHS TAMBI BHIKapbICTaHa 25 JTapaTypHBIX KPBIHILL.

ACHOYHBIS cIOBBI padepara - ssantoyvis, dcaunp, iHmaps'io, mosredbavanme,
paovlé, npazpamol.

AOG'exT nacienBaHHSA - SBAJIONBIS KaHPY IHTIPB'TIO ¥ ayabI€Bi3yalbHBIX
cpojakax MacaBai iHGapmalibli.

[IpagmeT pacnenBaHHs - MparpaMbl ¥ >KaHpbl IHT3PB'IO Ha TaneOadaHHI 1
panbIE.

MbTta paboThl - BEIByUSHHE TICTOPHII pa3BILLS )KaHPY IHTIPB'IO.

Mertaapl paBsa3eHHS pabOThI - BBIBYYIHHE JIITApaTyphl, Iparpam y >KaHphl
1HTAPB'0.

V¥ xoa3e paboThl ObUTI BBIBYYaHbl PO3HBIS KPBIHILBI JITAPATYPHl, @ TaKCaMa
a(ipHBIA MparpaMbl THJNCKaHaNAy 1 pajabiécTaHibld. [la BbIHIKAX Ha3ipaHHS 1
BBIBYUSHHS J1aJ[3€HAil TAOMbI 3p00JieHa BBICHOBA a0 ThIM, IITO ¥ ayAbIEBI3yalIbHBIX
cpolkax MacaBail iH(apMmaiplli benapyci mpacouBaelia mpaidc YKapaHEeHHS
PO3HBIX MaAbIXOJAy Ja mparpam, dkisg nadyJgaBaHbl Y KaHpbl 1HTIpB'I0. CEHHsA
MHOT151 )KYPHAJIICTBI aJIbIXO/351b aJ] TPAAbILBIMHBIX KaHOHAY 3HOCIH, YacaM cami
BBIXO/I351Ib Ha TIEPILbI IJIaH 1 CTAHOBAIILA 1IKaBbIMI TJeAadaM 1 ciiyxayaM. Pazam 3
ThIM, HAMala Y 3(Qipbl ayabIEBI3yallbHbIX CpOJKAay MacaBail iH(apmaupli 1
IHTApB'IOEpay, sKid aaJarollb NepaBary 3BBIKIbIM NaAbIXOJaM J1a MpaBsSA3EHHS
IHTAPB'I0 1 TMaBOJ3iHAM JKypHajicTa y Kaapbl abo ¥ adipel panpié. Takcama
3ayBa)KaHbISl SK CTAHOYYbIS, TaK 1 AAMOYHBIS NpasBbl JBATIOLBI ¥y KaHPbI
1HTIpB't0. 3 aaHaro OOKy ampayaaHbl MaBOJ3IHBI BSAYYBIX, SKIS JE€rka 1
HS3MYILIAHa MOTYIb MeIb 3HOCIHBI ca cBaiMl TeposiMi, YMEIIb CTBapbILb
KaM(pOpTHYIO a0CTaHOYKY,NphIBA0IBAIOLb 1HTIPB'IOsABaHAra, a 3 JApyrora, Takas
cBaboja yacaM TepaxoJ3ilb y ¢aMulbspHaCIb, sfKas MOXa He crajadania sk
Cypa3MoyIly, Tak 1 rjiefauy abo ciyxady.

[Tacns BRIByusHHS 3(ipHBIX Mparpam ayTapam MHpaiibl 3po0sieHa BbICHOBA ab
ThIM, IITO CEHHA KYPHATICTY Ba)KHa ICIll ¥ Hary 3 uacam, ajie, pa3aM 3 TbIM,
BbIpa3Ha aJuyBallb MEKbI CBA0ObI, YacaM, YMElb aIbIXO/311lb HA JIPYT1 IJIaH, aje
3axoyBallb KbIBYIO I[IKaBacllb Ja repost 1 TOW TAMBI, sikas aOMspkoyBaenua y
nparpame.



SUMMARY

The history of the interview’s genre development numbers dozens of years.
An interview is used in different programmes on the radio and on the television. So
the topic of the evolution of the interview’s genre in modern audiovisual mass
media is interesting and actual.

The volume of the diploma is 53 pages.

During studying of the topic 25 sources were used.

The key words of the summary are an evolution, a genre, an interview,
television, radio, programmes.

The object of the investigation is the interview’s genre in the audiovisual
mass media.

The subject of the investigation is programmes in the interview’s genre on
the television and on the radio.

The aim of the summary is to study the history of the development of the
interview’s genre.

The methods of conducting of the summary are studying literature,
programmes in the interview’s genre.

During the investigation different sources of literature, broadcast
programmes of TV channels and radio stations were studied. In the end of the
observation and studying of the topic the conclusion was made: the process of
inculcation of different approaches to programmes which are built in the
interview’s genre are being traced in audiovisual mass media of Belarus. Today
many journalists leave traditional canons of communication, sometimes they come
out to the foreground and become interesting for spectators and audience. At the
same time there are many interviewers in the broadcast of the audiovisual mass
media who prefer a usual approach to conduct an interview and to the behaviour of
a journalist of the radio. There are also positive and negative displays of evolution
in the interview’s genre. On the one hand, journalists who can associate with their
heroes easily and naturally, who can create a comfortable atmosphere, they make
people, who are being interviewed, inclined to them. But on the other hand such
freedom changes into familiarity.

After studying the broadcast programmes the author of this work made a
conclusion: it is important for journalists to be in step with time, but at the same
tame they must feel the borders of freedom. Sometimes journalists must know to
the background, but they must know how to keep an alive interest in their heroes
and in the topic which are being discussed in the programme.



