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B nuniomHol pa®oTe MOCPEACTBOM JETaIbHOTO H3YyYEHUS KOHTEHT
Tenekanana «bemapych 3»  packpeiBaeTcs crnenMpuKa W XapaKTEpHbIE
OCOOEHHOCTH KYJBTYpHBIX TEJEKAaHAJIOB, Kak oOTAenbHoro cermenta CMMU
Pecnyonmuku  bemapycs.  HMccnmenyeTcs  MCTOpUYECKHMH — acleKT — BOIIpOCa,
aHaJIu3UpyeTCsl OOIIMPHBIN TeopeTnyeckuit Matepuasi. OCHOBHasI 11eJb pabOThI —
U3y4eHUE TEMATUUYECKOr0 pa3HooOpa3us Tenekanana «bemapycs 3».

Hcnonp30BaHbl ~ ONHMCATENIbHBIM, AaHAJIUTHYECKUM, CONOCTAaBUTEIbHBIN
METO/Ibl, a TaKXkKe KJIacCU(pUKAIIMN U KOHTCHT-aHAJIU3.

Oo0vekm OuniomHo20 ucciedoseanus — nepenayn Tenekanana «bemapych
3.

Ilpeomem wuccnedoosanua — cnenuduka U XapakTEpHbIE OCOOCHHOCTHU
OCBEIICHMS KYJbTYPHBIX MEpONpUATHA U coOblTUi B bemapycu Ha npumepe
BBIIIEYKa3aHHOI'O CPeICTBa MacCOBOW MH(OpMaUK.

JurnioMHast paboTa COEpKUT TEMAaTHUECKUI aHaJIU3 Mepesad v nporpamm
tenekaHalnoB «bemapyce 3» m «Poccusa-KynpTypa» M HX coOmocTaBUTENbHBIN
aHalnu3, KakK MpHUMEP TMOCTPOCHUS CETKH BEUIAHUSA HHUIIEBBIX TEJICKAHAJOB.
Martepuasbl TUITIOMHOTO HMCCIIEOBAHUS MOTYT OBITh MCIOJB30BaHBI B yU4€OHOM
nporecce  MHctuTyTa  KYpPHAJIMCTUKM — benopycckoro  rocygapCTBEHHOIO
YHUBEPCUTETA, BKIIOUEHBI B KypCchl JEKIMA 10 aucuuiuiiHaMm «OCHOBBI
TBOPYECKOTO MAaCTEpPCTBA TEJNEKYPHAIUCTa», «METONMKA TENeKYPHATUCTUKI,
«BpInycK y4eOHOW TeIenporpaMmbD».

ABTOp pabOThl TMOATBEPXKIAET, YTO HCIOJb30BAHHBIE TEOPETUUYECKUE
HMCTOYHUKH U UHBIE MaTEPHUabl COTPOBOXKIAIOTCS CChUIKAMU HA UX aBTOPOB.
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VY nmpIuIoMHaM mpanel 3 JanamMoraid A3Tan€éBara BbIBYYSHHS KAHTIHT
Tanekanana «bemapycek 3» packpeiBaeriia crienpidika i XapaKTIpHBIS acadiBacIii
KyJbTYpHBIX T3JeKaHanay, sk acoOHara cermeHTa CMI Pacmy6miki bemapycs.
Jacnenyena ricTapbldHbl acleKT MbITAHHSA, aHai3yellla MIBIPOKI TIapATHIYHbI
MaTIphIsil. ACHOYHAsE M3Ta paboThl — BBIBYYSHHE TAMAThIYHAW pa3zHacTaiHacIl
Tanekanana «benapych 3».

BbIkapbICTaHbl amicajibHbl, AHAITBHIYHBI, CYMACTAYJSIbHBI METaIbl, a
Takcama Kjaci(ikampli 1 METaJl KAHT3HT-aHajl3a.

Ab'exm Ovinnomnaza oaciedasanna — mnepajgaybl TAeKaHana «bemapych
3.

Ilpaomem oOacnedaeannsa — crenplPpika 1 XapakTIPHBIA acadmiBacIi
acBATJIICHHS KYyJbTYpHBIX MepamnpbleMcTBay 1 maa3eil y benmapyci Ha mpbIkiiaaze
BBIIIDIIIaKa3aHara cpoJiki MmacaBai iHpapMarnbli

JlplioMHasi mpana yTpbIMIIiBa€ TAMATHIYHBI aHaNI3 Mepajad 1 Mparpam
Tanekananay «bemapych 3» 1 «Pacis-KynbTypa» 1 1X cynacTayisiibHbl aHaml3, K
OpbIKIAL Ta0yJoBbl CETKI BSIIYaHHS HIMABBIX TAJEKaHanay. MaTaphlsibl
JBIMJIOMHAra JAacjieJaBaHHs MOTYIlb ObIllb BBIKAPHICTAHbI ¥ HAByYaJbHBIM Ipalace
[HCcTRITYTa XypHaicThIKI benapyckara azsipkayHara YHIBEPCITATa, YKIIOYaHBI ¥
Kypchl ~ JIGKIbBII Ma  JAbICUBIUIIHAX  «ACHOBBI ~ TBOpYara MalcCTIpPCTBA
TANeKypHAIICTaY, «MeToablka  TAIEKYPHANICTBIKDY, «Bbllyck  ByusOHal
TAJIENpParpambl ».

A¥Tap mpailsl nauBsp/pKae, ITO BBIKAPBICTAHBISA TIAPITHIYHBIS KPBIHILBI 1
THIIBIS MAT3PBISUIBI CYIIPABAJKAIOLIIA CIIACBUIKAMI Ha 1X ayTapay.
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CULTURE, KULTURE INDUSTRY, EDUCATION, BROADCASTING
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The research paper by a detailed study of the content of TV channel
"Belarus is 3" revealed the specifics and characteristics of cultural channels as a
separate segment of the mass media of the Republic of Belarus. Explore the
historic aspect of the issue is analyzed extensive theoretical material. The main
objective of the work - the study of thematic variety of TV channel «Belarus-3y.

Use descriptive, analytical, comparative methods, as well as the
classification and content analysis.

The object of the research — graduate transmission channel «Belarus 3.

Subject of research - the specificity and characteristics of lighting cultural
activities and events in Belarus on the example of the above media.

The work contains the thematic analysis programs of "Belarus 3" and
"Russia-Culture™ channels and their comparative analysis, as an example of
meshing broadcast niche channels. Materials graduate studies can be used in the
educational process of the Institute of Journalism of the Belarusian State
University, included lectures on subjects «Fundamentals of creative craftsmanship
TV journalisty, «Methods of TV journalismy, «The issue of educational television
programsy.

The author of the work confirms that the use theoretical sources and other
materials accompanied by references to their authors.



