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PE®EPAT

06vém ounnommuou pabomul — 5S4 CTpaHULL.

Konuuecmeo ucnonvzosannvix ucmoynukos — 31.

TOK-IIOY, BEJIOPYCCKOE TEJIEBUJIEHUE, TUITOJIOI' A TOK-1IIOY,
OBILIECTBEHHO-TIOJIMTUYECKOE TOK-IIOY, BEJYIIUN, TEPOM TOK-
IOY.

O0beKT HcciIeJ0BaHUs — TOK-IIOY B 3(upe OeI0PYCCKUX TeeKaHaOB.

IIpeameroMm  umcciaenoBaHMsl  SIBISIETCS  TEMATHYECKOE  pa3HOOOpasue
COBPEMEHHBIX OTEYECTBEHHBIX TOK-IIOY, a TAKXKE UX U300pa3UTEIbHbIE PEICHUS.

Leab 1una0MHOI padoThI — BhIABICHUE CIEIU(PUKN OETOPYCCKUX TOK-IOY.

B cooTBeTcTBHMM € MOCTABIEHHOW LENbIO, B JAHHOM HCCIIEOBAaHUU PEIIATUCH
CJIEIYIOLIUE 3aAaYM:

® [POCJIEAUTh UCTOPUUYECKOE PA3BUTHE TOK-IIIOY B MUPOBOU U OTEUECTBEHHOU
TEJEKYPHAIUCTHKE;

® DpACKPBITh CYIIHOCTb TIOHSTHSI W ONPEIEIUTh MECTO TOK-IIOy B
COBPEMEHHOU )KaHPOBOW CHCTEME;

® BBISBUTH CIIEHU(PUKY TOK-IIOY Ha OEIOPYCCKOM TEJIEBUJICHUU.

AKTYaJIbHOCTh HCCJIeJ0BAaHMSA OO0YyCIIOBJIEHA MOMYJSPHOCTbIO TOK-IIOY B
3bpupe MW HX BAXHOW pONBI0 B (HOPMUPOBAHMM OOIIECTBEHHOIO MHEHUS H
OOILIECTBEHHOTO CO3HAHMUS, a TakkKe HEOOXOJUMOCThIO TIOBBIIIEHUS KayecTBa
OTEUYECTBEHHBIX TEJIEMPOrPamMM.

HayuyHnasi HOBH3HA 3aKJII0YAETCs B TOM, YTO aBTOP MpeJjlaraeT aHajau3 CBEKUX
BBIITYCKOB Ham0oJiee 3HAYMMBIX TOK-IIOY OEJIOpYCCKOTO TENEBUIACHUS U JENaeT
BBIBO/Ibl OTHOCUTEIBHO BO3MOKHOIO YJYUIIEHUS N300pa3UTENbHBIX CPEACTB MOAAUN
uH(popManuu.

HunnomHas pabota «Tok-m1oy Ha O€lOpycCKHX TeNeKaHallax: TeMaTuKa M
M300pa3uTENBHOE PEIIEHUE» COCTOUT U3 TPEX IaB. B mepBoil maércs omnpeneneHue
MOHATUIO TOK-UIOY, aHAJIM3UPYETCA MOSBIEHUE W NPOLECC CTAHOBJIEHUS JAHHOIO
JKaHpa Kak B MHPOBOM, TaK M B OTEYECTBEHHOW TEJEBU3MOHHOM >KYPHAJIMCTHKE,
BBISIBIISIETCA KJIACCHU(PUKALIUS TOK-IIOY U €r0 MECTO B TUIIOJIOTMYECKoi cucteme. Bo
BTOPOM IJ1aBe OMPENEIAETCS METOANKA CO3/IaHMsI TEIEBU3UMOHHBIX TOK-1I0Y: BBIOOD U
MOCTAHOBKAa TEMbI, pOJib, aMIUlya M MOJIEIM TIOBEJACHMS BEAYIIEro; THUITAXKU
IIPUTJIALIEHHBIX TOCTENM U POJIb 3pUTENEH B CTYIMU. B TpeTrbell NpuBEIEH aHAINU3
YeThIpEX NPUMEPOB TOK-IIOYy Ha OEJOPYCCKOM TENEBUIECHUU M Aa€TCsl OIEHKA
KAaueCTBY KIIFOUEBBIX 3JIEMEHTOB IIPOrPAMM.



POD®EPAT

A6'ém ovinnomuail npaysl — 54 cTapoHKI.

Konvkacywv vikapvicmansvl xkpviniy - 31.

TOK-IIOY, BEJIAPYCKAE TOJIEBAUAHHE, TBIITAJIOI'TA TOK-ILOY,
I'PAMACKA-TIAJIITBIYHAE TOK-IIOY, BAAYYbIA, I'EPOI TOK-LIOY.

AO'eKT aacjieIBAaHHS - TOK-TIOY ¥ 3Qipbl OeIapycKix TIICKaHaIay.

Ilpagmeram fgaciaenBaHHsi  3'ayisienia TAMaThluHas pa3HacTailHacIb
CY4YacHBIX alYBIHHBIX TOK-IIIOY, & TaKCaMma 1X BBISYJICHYbIS PallIdHHI.

Mp»aTa ApITIIOMHAM Tpalibl — BBITYJICHHE CIenbl(DiKi OeIapycKiX TOK-IIIOY.

VY anmaBemHAcH 3 TAcTayJIeHa MATaH, y Iaa3¢HBIM IaciieIBaHHI BhIpAIIaIics
HACTYTHbIA 3a4a4bl:

e [pacaybllp TiCTapblYHAE€ pa3BIUUE TOK-IIOY Y CyCBETHAaW 1 alybIHHAW

TAJIEKYPHATICTHILBI;
® PpACKpBILb CYTHACUp MAaHALLS 1 BbI3HAYBIb MECHA TOK-IIOY Y CydacHai
YKaHpaBail CICTIME;

e BBIABILb CHENBI(PIKY TOK-IIOY Ha OenapycKiM TJe0aqyaHHi.

AKTyaJbHACHb JaciedaBaHHs a0yMOYJieHa NamyJsipHACIl0 TOK-IIOY ¥
3¢ippl 1 1X BaxkHail poystii ¥ (apmipaBaHHI rpamajckail AyMKi 1 TpaMajcKaid
CBSAJIOMACII], @ TAKCaMa Hea0XOHACIIO MMaBBIIIIHHS SKACI allYbIHHBIX TAJIENparpam.

HaBykoBasi HaBi3Ha 3akitoyaenia y TbIM, IITO ayTap IMpalaHye aHami3
CBEXBIX BBIITYCKAay HaOOJBII 3HAYHBIX TOK-IIOY Oesapyckara TanedayaHHs 1 poOilb
BBICHOBBI aJJHOCHA MaryblMara NaJsOIIPHHS BBIIYJICHYBIX CpPOAKAY MaJaysbl
1H(apMaupIi.

Hpimnomuas mpana «Tok-moy Ha OenapyckiX TaJeKaHallax: TAMaThlKa 1
BBISIYJICHYAE pAIdHHE» CKJIAJacua 3 TpoX riay. Y TMepliai Jaeiia BbI3HAYDHHE
NaHALLI0 TOK-IOY, aHali3yella 3'SyJieHHE 1 MpaudCc CTaHAyJIEHHS >KaHpy SK Y
CyCBeTHail, Tak 1 V¥ alublHHAWl TAJNEBI31iiHAN >KYpHATICTBILBI, BBISYJIsAEHLA
Kjacipikauplss TOK-IIOY 1 Sr0 Mecla Yy ThIMaJariyHail cicraMe. Y JApyrod —
BbI3HAYaeIlla METOJIbIKa CTBAPAHHS TAJICBI3IMHBIX TOK-NIIOY: BBIOAp 1 MacTaHOYKa
TAOMBI; POJIi, aMIUTya 1 MajdJii MaBOA3IH Bsydara; THIMAXKbl 3alPOIIAHBIX TacleH 1
poJIsl TJIelavoy y CTyAbll. Y TpALsd TlaBe MPBIBEA3EHbI aHalI3 YaThIPOX MPBIKIaaay
TOK-IIOYy Ha OenapyckiM Tane0ayaHHl 1 Jaella alpPHKa KIIYaBbIM 3JIEMEHTaM
nparpam aHpy TOK-II0Y



ABSTRACT

The volume of the thesis - 54 pages.

The amount of the used sources - 31.

TALK-SHOW, BELARUSIAN TV, TYPOLOGY OF TALK-SHOWS,
SOCIO-POLITICAL TALK-SHOW, CHARACTERS OF TALK-SHOW.

The object of the study is the phenomena oftalk-show on Belarusian TV
channels.

The subject of research is the thematic diversity of the modern domestic talk-
shows, as well as their visual solution.

The purpose of the thesis is to find the specific of Belarusian talk-shows.

In accordance with the intended purpose, in this study we solve the following
tasks:

e to trace the historical development of the talk-show in the world and in
national TV journalism;

e to reveal the essence of the concept and to determine the place of talk-show
in the modern system of genres;

e to reveal the specifics of the talk-show on Belarusian TV.

The relevance of the study dues to popular talk-shows on air, and their
important role in shaping of public opinion and public awareness, as well as the need
to improve the quality of domestic TV.

Scientific novelty lies in the fact that the author offers the analysis of the most
significant recent issues talk-show of the Belarusian TV and makes conclusions about
the possibility of the graphic means of presenting of information improving.

Thesis «Talk-show on Belarusian TV channels: themes and visual solution»
consists of three chapters. The first chapter includes the definition of a talk-show and
the analysis of the process of genre formation in the world and on the domestic
television, classification of talk-shows and its place in the typological system of
modern TV journalism. In the second chapter author defines the methodology of
creating of TV talk-show, setting of the talk-show topic; roles and behavior models of
hosts and invited guests, the role of the audience in the studio. In the third chapter we
can see the analysis of four examples of a talk-show on the Belarusian television and
author is analyzing the key elements of the talk-show genre.



