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PE®EPAT

Pabora BkiItO4aeT BBEIEHHUE, ABE IVIABBI, 3AKIIOUYEHUE, CIIUCOK HCIIOJIB30BAH-
HBIX UCTOYHUKOB. O0beM aurioMHon paboTsl — 50 crpanui. KonnuecTBo ucmonb3o-
BaHHBIX UCTOYHUKOB — 31.

MH®OTEMHMEHT B TEJIEPEIIOPTAXE, UT'POBLIE ITPUEMBI, BEP-
BAJIBHBIE UI'POBBIE ITPUEMbBI, HEBEPBAJIbHBIE UI'POBLIE IIPUEMBI,
BEJIOPYCCKOE TEJIEBUAEHUE, TPAJIULINU, UTPA-IIOAPAXAHUE, UT-
PA-BOOBPAXEHUE, PA3BJIEKATEJIbHOCTD.

OOmbekT uccnenoBanusa — HHPoOTEHMEHT B penopTaxe. [Ipeamer nccnenoBanus
— HMCII0JIb30BaHNE HHPOTEHHMEHTA B peropTaxkax 0eJI0pYCCKOro TEIeBHUICHUS.

[lens nccnenoBanus — n3yd4eHrne NH(POTEMHMEHTA, KaK CPEICTBO HOBOM CIOCO-
0a mogaun MHPOPMaLUU KYPHAITUCTAMHU.

MeTtoel UCCJIEIOBAHMSL: CUCTEMHO-THUIIOJIOTUYECKUH, CTPYKTYpHO-
(yHKIHMOHATBHBIA, KOMITAPATUBHBIN.

HccnenoBanue 1Mokasasuo, 4TO MPaKTUYECKH BCE MPOEKTHI OEIOPYCCKOro Tee-
BUJIeHUS (MH(QOpPMAalMOHHBIE, pa3BJIeKaTEIbHbIC, AHAIUTUYECKUE) HUCIOIb3YIOT HH-
doTeitHMeHT B cBoeM mponaykre. OXUJaHUA M MOTPEOHOCTH 3pUTENEH TOJIKAIOT
YKYpPHAJIMCTa K MOMCKaM HOBBIX CIIOCOOOB MOAa4Yy UH(POpMaLUU.

Hponus u caMOUpPOHUS, SI3bIKOBAsi UTPa U MHTEPTEKCTYAIbHOCTD, JIEXKAlllhe B
OCHOBE 3CTETUKH, TPOYHO BOILLIM B KYPHAIUCTCKYIO MPAKTUKY BMECTE C LIEHHOCTSI-
MU MacCKyJIbTypbl. [Io3TOMY N1a’ke B €KeIHEBHBIX HOBOCTHBIX MpOrpaMMax, IpoBO3-
[IAIIAIOIMKUX OOBEKTUBHOCTH B TOJlaye MH(OpMAIUH, CTajl0 BCE 3aMETHEE MpPOsB-
JSTHCSI UTPOBOE HAYAJIO.

HccnenoBanue NpoBEAeHO CaMOCTOSATEIBHO HEMOCPEACTBEHHO aBTOPOM pado-
THI.



PODEPAT

[Ipama ckmamaema 3 yBOA3IHAY, [3BIOX TJay, 3aKIIOYdHHS, CITICY
BbIKAapacTaHbIX KpbIHIL. AO’EM aplioMHail mpanbl — 50 craponak. Kompkacib
BBIKapacTaHbIX KPbIHIIl — 31.

IHOATOUHMEHT VY TRJIEPAIIAPTAXDI, TVJIbHABLISA IIPBIEMBEI,
BEPGAJIbHBISI T'YJIBHABBIS TIPBIEMbI, HEBEPBAJIBHBIS T'YJIbHSBBIA
[IPLIEMEBI, BEJIAPYCKAE TQJIEBAYAHHE, TPAJBILGI, T'YJIbHS-
[IEPAIMAHHE, I'YJIbHS-Y IYJIEHHE, 3ABA VJISIJILHACLIb.

AG’exT macneaBaHHs — iH(ATIHHMEHT y panapTaxsl. [Ipagmer nacneaBaHHs —
BbIKapbICTaHHE 1H(PATIHHMEHTA ¥ panapTaxax Oenapyckara TanedadyaHHsl.

MbTa gacnenBaHHS — BBIBYYPHHE 1H(ATIHHMEHTa, K CPOJaK HOBal Magaybl
1H(apMalpll )KypHaIicTami.

Mertaapl gaciieIBaHHs: CICTAIMHA-ThINANArIYHbI, CTPYKTYpHa-(yHKUbITHATbHBI,
KaMIIapaThbIyHBbI.

JlacnenBaHHe TMaka3aja, INTO TMpaKTblYHA yce TpaeKkThl Oenapyckara
TaneOavanHs (1H(papMalbliiHbIA, 3a0ayIsUIbHbBISA, AHATITHIYHBIA) BBIKAPHICTOYBAIOLb
1H(paT HMEHT y cBaiM mpaaykie. YakaHHi 1 marpiaOHacLl [efadoy MTypXarolb
YKypHaJICTa Ja MOouIyKay HOBBIX criocaday majaysl iHpapMalibll.

IpoHis 1 caMaipoHisi, MOYHasl TYJbHS 1 THTAPTIKCTYaJbHACUb, SKIS JISKaLUb y
aCHOBE ACTATHIKI, TpbIBAJIAa YBaWlUNl § JKYPHAIICHKYIO MPaKTBIKy pa3zaMm 3
KAILITOYHACISIMI MAacKyJbTypbl. TaMy HaBaT y IITOA3EHHBIX MparpaMmax HaBlH, SKIS
aOBsimI4arolp a0’eKThIyHAclh Yy TMajgadsl 1H(Qapmaibll, cTay YCcE€ NpPbIKMETHEH
BBISTYJISIEIIIa TyJIbHSBBI MaYaTakK.

JlacnenBaHHE MpaBea3eHAa CaMacTOMHA HEMAcp3/IHA ayTapaM Mparlbl.



ABSTRACT

This piece of work consists of introduction, two units, conclusion, list of used
sources. It is 50 pages long. 31 is the number of used sources.

INFOTAINMENT IN A TV REPORT, PLAY METHODS, VERBAL PLAY
METHODS, NON-VERBAL PLAY METHODS, BELARUSIAN TV, TRADITION,
IMITATION GAME, IMAGINATION GAME, ENTERTAINMENT.

The object of this research is infotainment in a report. The subject is the usage
of infotainment in reports on Belarusian TV.

The purpose is to study infotainment as a new way of sending information
through reports in Belarusian TV by journalists.

Methods being used are systemological and typological, structural and func-
tional and comparative.

As the research shows, almost all projects on Belarusian TV (informational,
entertaining, analytical) use infotainment in their products. Expectations and re-
quirements of viewers make journalists look for new ways of serving information.

The irony and self-irony, word play and intertextuality, as the basis of aesthet-
ics became a part of journalistic practice along with the values of mass media. That’s
why it became even more common seeing play methods in every day’s news pro-
grams.

Research done directly by the author of the work yourself.



