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PE®EPAT

Obvem ounnomrot pabomuvl — 67 cmp.

Konuuecmeo unnrocmpayuii — 0

Konuuecmeo mabauy — 0

Konuuecmeso npunoscenuii — 0

Konuuecmeso ucnonvzosanuvix ucmounuxog — 29

Knwouegvie  cnosa: o0pas, aHaIu3 00pa3os, COBPEMEHHUK,
BOEHHOCITY:KaIllMi, 00pa3 BOCHHOCTY>KAIETo Ha TEJICBUICHUU.

Obvexm uccaedosanus: BOCHHOCTYKalllMi, KaK HaIll COBPEMEHHUK U repoi
KYPHAJIUCTCKOTO TPOU3BEACHHS, PENPE3CHTYEMbIii B HOBOCTHBIX CIOKETaX U
JIOKYMEHTaJIbHBIX (PUIbMaX Ha TEICBHUICHUU.

Ilpeomem  uccnedosanusi:  MEXaHM3MBl ~ KOHCTpyHpOBaHHMs  oOpasa
BOCHHOCTYKAIIIETO HA TeJICBUICHHH.

L]env: BbIsIBICHHE 00pa3a BOCHHOCIYKAIIETO KaK HAIIEro COBPEMEHHHUKA,
U3y4YE€HHE MEXAaHHU3MOB KOHCTPYMPOBaHHS MOJOOHBIX 00pa3oB M JWHAMUKU HUX
TEJIEBU3MOHHOM PEIIpe3eHTAINH.

3adauu: omnpeneneHUEe OCHOBHBIX KaTErOpUM HAyYHOTO aHajiu3a IMOHSATHUS
«00pa3», M3yueHHE MEXaHHW3MOB KOHCTPYHpOBaHMsS 0Opa3oB Ha TEJIEBUJICHUH,
OINKCAaHUE OCHOBHBIX METOJUK, IIPU MOMOIIM KOTOPBIX M3Y4YaeTCsl pernpe3eHTalus
o0pa3oB Ha TEJIEBUJICHUH, OIpEACIICHUE KpPUTEPUEB aHalu3a TeneoOpas3os,
KOTOpble yuuThiBamu Obl crnenuduky teneBujaeHus kak CMMU, anpobaius
OpEIIOKEHHOW  METOAMKM s aHajuu3a  ayJuOBU3YAJIbHBIX  00pa3oB
BOCHHOCTYXAIIUX, PEIPE3eHTYEMBIX TeneBuaeHneM benapycu un Poccun.

B pesynbTaTe npoBEJEHHOrO aHald3a JIBYX JOKYMEHTaJIbHBIX (DUIBMOB

«Adranucrad. S nmomHI0» Oenopycckoro nmpousBoacTBa U «PoccHs OT mepBoOro
auma. ApMEsD POCCHIICKOTO MPOU3BOJICTBA OBLIM PACCMOTPEHBI XapaKTePUCTHKH,
CTPYKTYpa, CMBICI U COJIep’KaHNe MCCIEAYEMbIX TEIEBU3NOHHBIX 00pa30B.
[To pesynpTaTam wuccienoBaHusi (UIBMOB MOXKHO OTMETHUTh, YTO COCTOSTHHE
BOOPY)XCHHBIX CHJI B OO0EMX CTpaHax OIICHUBAETCS Kak dJ(PGEeKTUBHOE W
BBI3bIBAIOIIEE FOPAOCTh y CBOEro HaceleHHs, a o0pa3 caMHX BOCHHOCTYXAIIUX
XapaKTEPU3yeTCsl CIOBAMU «OPTaHU30BAHHOCTHY», <«JIUCHUILTMHUPOBAHHOCTHY,
«OTBETCTBEHHOCTHY», «IOOPOBOJIBHOCTEY U  «IPECTHKHOCTb». Pe3ynbrarsl
IPOBEJCHHOIO aHajiu3a ayAHOBU3YyalbHBIX OOPa30B BOEGHHBIX Kak HalIuX
COBPEMEHHUKOB JIOKa3ali, 4YTO OOpa3bl BOCHHOCTYXAIIUX JEHCTBUTEIIBHO
BBICTYNAIOT B OOJIBIIIEH CTEMEHW KaK HACOJIOTHYECKHA KOHCTPYKT M YaCTHYHO
BBITIOJHSIOT MPONAaraHIuCcTCKyl0 (PYHKIIHIO, CTIOCOOCTBYsSI MPUBIICUYCHUIO TPAKIAH
Ha BOUHCKYIO CIyx0y. Ota ¢yHKIOUs 0OyCIOBIE€HAa T'OCYJIapCTBEHHBIM
CTpEMJICHHEM K 3alllUTe CBOWX TPAHMI] M CBOMX TPaXkIaH, a TaKKEe BOCITUTAHHIO
3I0pPOBOM 1 MATPUOTHUYECKU HACTPOCHHON MOJIOICHKH.

Cmpyxkmypa pabomsi: U3 TIEPEUHsI YCIOBHBIX 0003HaueHUu, pedepara Ha
TpEX s3BIKaX, BBEACHMs, JBYX TIJIaB C pasaeiaMd, 3aKIIOUCHUs U
OoubmorpaduIecKoro Crmcka.

Jlannast paOoTa  BBINOJHEHA  CAMOCTOSTENbHO, ©O€3  MpHUBICYCHHUS
CHELMATUCTOB, KOHCYJIbTAHTOB U IKCIEPTOB.



PO®EPAT

A6'ém ovinnomnati npaywst - 67 cmap.

Konvkacyw intocmpaysiii - 0

Konvrkacyv maobniy - 0

Konvkacywv npviknaoanusy - 0

Konvracyw vikapvicmanuvix kpwiniy — 29

Knrouaswviss cnoswi: BoOpa3, aHamiz BoOpaszay, cydyacHIK, BaliCKOBell, BoOpa3
Baiickoy1ia Ha TAeOavaHHi.

Ab’exm Oacneosanmus. BAWCKOBEIL, K HAIl CYJacHIK 1 TepOH KypHaJicIikara
TBOpa, HABIHABBIX CIOXKATAY 1 JAKyMEHTAIBHBIX (ibMay Ha TAeOadaHHI.

IIpaomem oacnedasannsa: MeXaHI3Mbl KaHCTPYSIBaHHS BOOpas3a BalcKoyia
Ha Tayie0ayaHHI.

Mb>ma: BbISIYIEHHE Jlaqy BaliCKOYyIla SK Hallara CydacHika, BBIBYUdHHE
MeXaHi3May KaHCTPYsSBaHHsS MaJAoOHBIX BOOpaszay 1 JAbIHAMIKI 1X TdJeBi3iiHAM
PAIPI3EHTAIIBII.

3aoauvl: BbI3HAUOHHE ACHOYHBIX KaTATOPHIA HABYKOBAara aHajizy MaHSIIII
«BOOpa3», BBIByYOIHHE MeEXaHI3May KaHCTpYsSBaHHsS BoOpa3ay Ha TijeOadaHHi,
aricaHHE aCHOYHBIX METOJIBIK, MPHI JarmaMo3€ sIKIX BbIBydYaelllla pAMpI3EHTAIbIS
BOOpazay Ha TonebavaHHi, BEI3HAYIHHE KPBITAPBISY aHaJi3y IIThIX BOOPA30B, SKis
ymiuBaini 0 crieubidiky Tanaebadanns sk CMI, anpabarnibisi mpanaHaBaHail METOIBIK]
JUIA  aHami3y ayapIEBi3yalibHBIX BOOpa3ay BacHHACHY)KaublX Ha TIjicOavaHHI
benapyci 1 Pacii.

Y BBIHIKY TIpaBel3eHara aHamidy JBYX JIaKyMEHTaJbHbIX (QiabMay
«Adranucran. S nomHro»Oenapyckail BeITBopyacui i«Poccusi OT mepBoro Juia.
ApMus» paciiickail BBITBOpYAcIi OblII pa3rieIKaHbl XapaKTapbICThIKI, CTPYKTYpa,
COHC 1 3MEeCT JOCHEAHBIX TAJIEBI3IMHBIX BoOpazay.lla BbIHIKax aacienaBaHHS
dbubMay MOXHa aJ3Haublllb, IITO CTaH Y30POCHBIX cllay y al0en3BIOX KpaiHax
alPHbBacIa K 3()eKThIYHBI 1 AKI BBIKJIIKae TOHAP y CBAWro HaceabHINTBA. A
BOOpa3 camix BalCKOyIay XapakTapbi3yelllla CJIoBaMi «apraHi3aBaHacClby,
«JIBICITBITUTIHABAHACIIBY, «aJKa3HACIBY», «JI00paaxBOTHACIEY» 1 «IIPICTHIKHACIIHY.
BrIHiKI TIpaBeq3eHara aHamizy ayabpl€Bi3yalbHBIX BOOpa3ay Ba€HHBIX SK HAIIbIX
CydyacHIKay Jakasali, IITO BOOpa3bl BaliCKOYIay campayabpl BBICTYNAIONb Y
OonpIail  CTymeHl SK iAdPaJaridydpl  KAaHCTPYKT 1 YacTKOBAa BBIKOHBAIOIb
mpanaranjbICIIKyl0  (YHKIBIIO, CHOPBISIOUbl  TMPBISITHEHHIO TpaMaa3sH  Ha
BaliCKOBYIO CilykO0y. ['3Tast QyHKupisi abymoyieHa A3ApkKayHbIM IMKHEHHEM Ja
abapoHbl CBaiX MeXxay 1 cBaiX rpaMaj3sH, a TakcaMa BBbIXaBaHHIO 3/1apoBail i
NaTPBIATBIYHA HACTPOESHAN MOJa3l.

Cmpyxkmypa npaysl: Tipaiia CKjaajaelia 3 nepajgiky YMOYHBIX Ma3HAUYIHHSY,
padepaTa Ha TPOX MOBaxX, YBSJN3CHHS, JABYX YacTaK, 3aKIIOYIHHSA |
010miarpadiyHara cicy.

['>ta mpama BbIKaHAHa camacTOiHa, Oe3 jJamaMori — CIelbIsIIicTay,
KaHCYJIbTaHTayY 1 SKCIIepTay.



ABSTRACT

Volume of the thesis - 67 pages.

Number of illustrations — 0

Number of tables - 0

Number of applications - 0

Number of references - 29

Key words: image, image analysis, coevel, soldier, soldier's image on
television.

Obiject of research: soldier, as our coevel and a hero of a journalistic work,
who is represented in the news plots and documentary films on contemporary
television.

Subject of study: mechanisms of constructing the image of a soldier on
television.

Aim of work: exposure of a soldier’s character as our coevel, study of
constructing mechanisms of similar characters and their TV representation
dynamics.

Obijectives: determination of basic scientific analysis categorys like
"character”, study of constructing mechanisms of characters on a contemporary
television, description of basic methodologies of a TV representation research,
determination of TV characters analysis criteria, that would take into account the
specific of television as MASS-MEDIA and approbation of this methodology for
the analysis of audiovisual characters of soldiers, which are represented on TV of
Belarus and Russia.

As a result of the conducted analysis of two documentary films
"Afghanistan. Ya pomniy" (Belarussian production) and "Rossiya ot pervogo litsa.
Armya" (Russian production) descriptions, structure, sense and maintenance of the
televisional characters were considered. Conclusion based on films research results
IS that the state of the armed forces in both countries is defined as effective and it's
population is proud of it. Character of soldier is characterized with words "good
organized", "disciplined", "responsibile”, "voluntary" and of "prestigious». Results
of the soldier's audiovisual characters analysis as our coevels proved, that
characters of soldiers really come forward in a greater degree as ideological tool
and partly perform the propagandist duty, assisting bringing citizens on a military
service. This function is conditioned by the state aspiring to defend it's borders and
citizens, and also to educate healthy and patriotically adjusted young people.

Structure: this work consists of the list of symbols, abstract in three
languages, introduction, two chapters, sections, conclusion and bibliography.

This work was done independently, without involving professionals,
consultants and experts.



