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OO0masi xapakTepucTuKa padoThl

Tema marucrepckou auccepraumm: «YactHeii denoBexk» WM. bpoackoro kak
CyOBEKT KYJIbTYPHI.

Kmouesbie cioBa: TBOPUECTBO BPOJICKOI'O, YACTHBLIN YEJIOBEK,
CYBBEKT KVJIBTYPbBI, KVJIbTYPHAA AEATEJIbHOCTD, OTUYXAEHUE

AKTYaJIbHOCTB HCCJIeI0BaHUsA 00YCIIOBJIEHA HEAOCTATOYHOM pa3pabOTaHHOCTbHIO
pOoOJIEMBI C TOUKH 3pEHUS KYJIbTYPOJIOTHH.

O0bexkT uccaenoBanus: TsopuectBo M. bpoackoro m ero MupoBO33pEHUECKHE
OCHOBBI.

IIpeamer wucciaenoBanus: «Yactueii uvenoBexk» M. bpoackoro kak cyObekT
KYJIBTYPBHI.

Leap wuccaeqoBaHMs: BBISIBUTh KYJbTYPOJOTMYECKYIO) CYIIHOCTh MOHSTHUSA
«YaCTHBIA YEJOBEK», ONPEEIUTh, KAKOE CMBICIOBOE HAMOJHEHHE HAXOAUT 3TO
noHsTue B TBopuectse M. bponackoro.

Pe3yabTaThl HCC/IeIOBAHMS:

1. [losTnueckuit cyobekT M. Bpoickoro — 4acTHbINA Y4€IOBEK, HE BIUCHIBAIOIIMICS
B OOLIECTBEHHO-TIOJUTUYECKYIO CHUCTEMY UM MPEICTABIAIONIMA  HMHTEPECHI
KYJIBTYPBL.

2. B cBoeM TBOpUecTBE TOAT CO3MACT JBa MPOTUBOCTOSIIUX APYT APYTY
MIPOCTPAHCTBA — FOCYIAPCTBEHHOE, OTOXKACCTBISIEMOE C KOJUICKTUBHBIM OBITHEM U
MPOCTPAHCTBO KYJIBTYPhI, OTOKIECTBISEMOE C MHIUBUIYATbHBIM OBITHEM.

3. Ananu3 no33uu u 3cceucTuku M. Bpoackoro no3BossieT BBIACTUTh Y €ro Tepost
TaKhe 4YepThl Kak TIIyOMHA MBICIH, IMUPOTAa KPyro3opa, apryMeHTUPOBAHHOCTH
CYXKJIEHUH, HEMPUSITHE JIXKH, JIULIEMEpHs, OECIIPUHIIMITHOCTHU U JIP.

4, lns U. Bpoackoro aBTOHOMHOCTh — TJIaBHas yepTa CyObeKTa KylbTyphl, 0€3
KOTOPOUW HEBO3MOKHO BBITIOJIHEHUE €T0 MpeIHA3HAUYCHUS — TapMOHU3ALUNA MUPA.

MeToabl MCCIeJ0OBAHUA: TEPMEHEBTUUECKUIM, KOMITAPATUBHBIA, TEOPETUUECKOTO
aHanu3a, 0000IIEHNs U CUHTE3a MOTYYEHHBIX JaHHBIX.

CTpyKkTypa Maructepckoi auccepraumm: padota cocTouT u3 BBenenwus, Tpex
riaB, 3akiaoueHusd, Chnucka HCMOJIb30BAaHHOW JIUTEPATypbl, BKIIOYAKOUIEro 67
UCTOYHUKOB. [lomHBIN 00beM paboThl 77 CTpaHMUII.



AryJbHasi XapaKTapbICThIKA PadoThI

Tama maricrapckail abicepranbli: «[IpeiBaTHbl yanaBexk» [. bpojackara sik
CyO’eKT KyJIbTYpHI.

Kawuasbisa ciaosbli: TBOPUYACIID BPOI[CISAFA, I[TPBIBATHbBI YAJIABEK,
CYB’EKT KVJIBTYPHI, KVJIBTYPHAA J3EMHACILD, AAY4YKOHHE

AKTyaJbHaclb JacjeJBaHHA aOyMoyJeHa HEIacTaTKOBail pacrpalioBaHACIIO
npalaeMbl 3 MyHKTY TJIeAKaHHS KyJIbTypaJoril.

AO’eKT nacjieqBaHHs: TBopYacils [. bpoackara i sie cBeTanorsigHBISI ACHOBBHI.

Ipanmer nacaenBanns: «lIpeiBatHbl yamaBexk» |. bpoxackara sik cy0’ekr
KYJbTYPBHI.

Lpab nacjeqBaHHs: BBIABII KYJbTYpaJIariyHy0 CYTHACIb MAHSIIS «IPHIBATHBI
YaJlaBeK», BBI3HAUBIIh SIKOE COHCABae HalayHEHHE 3HAXOM31Ib I3Ta MaHsIe ¥
TBOpuacti [. bpoxckara.

BoIHIKI JaciejaBaHHA :

1. IMasTeiunbl cy0'ext I. Bpoackara — mpeIBaTHBI 4YajaBek, Kl HE ymicBaenua y
rpaMajicka-naJiTBIYHYIO CICTAMY 1 SIK1 IPAJICTaYIIse IHTAPICHI KYJIbTYPHI.

2. Y cBaéii TBOpuUacui Mad’T CTBapae MA3bBE CYyMNpaIbICTIbIX MPACTOPBl —
I3ApKayHYI0, aTasCHEHHYIO 3 KaJeKThIYHBIM OBIIIEM 1 MpacTopy KyJIbTYpHI,
aTasICHEHHYIO 3 1HBIB1TyaIbHBIM OBIIIIEM.

3. AHami3 man3ii 1 3¢c2icThiKi [. bpojckara nasBasisie BBUIYYBIIb y SITO TEPOs Takis
PBICHI SIK TJIBIOIHS JYMKI, IIbIpaTa Najsiriisany, apryMEeHTaBaHACIh MEpKaBaHHSY,
HEIMPBbIMAHHE XJTYCHI, KPbIBAYIIIHACII , OECTIPBIHIIBITIOBACIII 1 1HIIL.

4. Ins 1. Bpoackara ayTaHOMHACIb — TaJIOYHasl peica cy0'eKTa KyJbTypbl, 0€3 sSIKon
HeMaryblMa BbIKaHaHHE SIT0 aCHOYHAra MpbI3HAY3HHS — TapMaHi3allbll CBETY.

Mertaasl JgacjeJaBaHHsI: TE€PMEHEYTHIYHbI, KaMIapaTblyHbI, Tap3ThlUHAra
aHai3y , adaryJabHEHHs 1 CIHT33Y aTpbIMaHbIX JaJ3€HbIX.

Crpykrypa Maricrapckaii AbicepTanbli: Ipala CKJiaaaenua 3 YBAI3€HHS, TPOX
riay, 3aKII0YHHS, CHICY BbIKApbICTAHAW JIITapaTyphl, sKI YKiIO4ae 6/ KpPBIHILI.
[Toyubl a6'ém mpatibl /7 cTapoOHaK.



Resume

Master’s thesis topic: «Private person» of J. Brodsky as subject of culture».

Keywords: BRODSKY’S OEUVRE, PRIVATE PERSON, SUBJECT OF
CULTURE, CULTURAL ACTIVITY, ALIENATION

The topicality of the research determinates by the lack of development in the
domestic cultural studies.

Subject matter of the study: J. Brodsky’s oeuvre and worldview basics of
J. Brodsky’s oeuvre.

Scope of study: J. Brodsky’s «private person» as a subject of culture.

The objective of research: investigate the concept of private person in
J. Brodsky’s oeuvre and its representation as subject of culture.

Results:

1. J. Brodsky’s poetical subject is a private person, the private person, who does
not fit into political system and representing interests of culture.

2. J. Brodsky creates strict delimited models of government space in his creative
work: the community’s space and the culture’s space as a space of individual
autonomy.

3. The analysis of poetry and J. Brodsky's essayistics allows to mark out at his hero
such lines as the thought depth, a breadth of vision, argumentativeness of
judgments, rejection of lie, hypocrisy, unscrupulousness, etc.

4. For J. Brodsky autonomy — the main line of the subject of culture without which
performance of its main destination — harmonization of the world is impossible.

The basic research methods: hermeneutic, comparative, theoretic analysis,
generalization and synthesis of the obtained data.

The structure of Master thesis: the thesis consists of Introduction, three chapters,
Results, References and includes 67 sources. The total volume of the thesis: 77
pages.



