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PE®EPAT
MArMCTEePCKOM JUCCePTALUU
BepuukoBckoii Bajiepyuu ApTeMOBHBI

Tema Mmarucrepckou auccepramuu: Penenums tBopuectBa Dpuapuxa
['énpnepnuHa B KyJibType XX BeKa.

CTpykrypa Marucrepckoid padorbl: pabora coctour u3 Baenenws,
yeTelpex  TIJaB, 3aximrodeHus, Chnucka  HCIOJIb30BaHHOM  JIMTEPATYPBHI,
BKJIFOYAIOIIETO 74 MCTOYHHKA.

Hoaubiii 00bem padoTsl — 105 cTpanu.

Kawuessle ciaopa: ['EJIBJIEPJIMH, PELEMNIUS, JMPUYECKAS
[1023usd, OHA, AJIKEEBA CTPO®A, ACKIIEIIMAAOBA CTPO®A,
BEPJIUBP, TWMH, JEKAJJAHC, ®UJIOCO®WS, HUIIIE, JIUJIBTEN,
XAWUJIEITEP, CHUMBOJIM3M, DSKCIIPECCUOHU3M, MOJIEPHHU3M,
['EOPT'E, TPAKIJIb, PWJIbKE, JIACKEP-IIIOJIEP, [LEJIAH, 3AKC,
BOBPOBCKHUI, IIBETAEBA, MAHJIEJIBIIITAM, ITACTEPHAK, PYCCKAS
KVIIbTYPA, BEJIOPYCCKAA KYJIBTYPA, TEATP, MVY3bIKA.

AKTyaJbHOCTB palbOTHI onpeaensercs Tem, uro Hacienue . I'énbrepiuna
OKazasio OOJbIIOoe BIMSHUE Ha (QopMUpOBaHUE KyIbTypbl XX B., U 9TO
MHOIOMEPHOE BIIMSIHUE 110 CUX HYXKIAeTCd B MCcCienoBaHuU. Jlo CUX IIOp Kak B
poccHiickoil, Tak W B  O€JOpYCCKOM  KYJbTYpPOJOTMU  OTCYTCTBYIOT
MoHorpaguyeckue  pabOThl, B  KOTOpPBIX  TBOpYecTBO  ['é€npaepnuHa
paccMaTpHUBAETCsl Yepe3 MPU3MY XYAOKECTBEHHBIX M (PHIOCOPCKO-ICTETUUECKUX
uckaHuii XX B., a TaK)Ke Yepe3 MpU3My ero peleniuu B Jureparype, puinocodpumu,
Teatpe, My3bike. Kpome TOro, Hyxnaerca B YINIyOJIEHHOM MCCIEIOBaHUU
npexacraBieHue ['€npaepanHa o IBMKEHUU KYJIbTYpPbl, €F0 CBOCOOpa3HbIA MU} O
KYJIBTYPE U €r0 PELEILNs B KYJIbTypPOTBOpUECTBE XX CTOJIECTHS.

O0beKTOM HCccneIoBaHus B IaHHOM pa0doTe ABISIOTCS MOATHUECKUE TEKCThI
['énpaepnuHa B OpUruHalie U NEPEBOJIaX HA PYCCKUN U OEIOPYCCKUM SI3BIKH.

IIpenmer uccaenoBanus — peHomeH TBopuectBa ['€npaepanHa B KOHTEKCTE
KyJbTypbl XX B€Ka, peLENnUusl €ro Haciaequs y B XYI0XKECTBEHHOU KyJIbType U

bunocopun XX B..
Heap paGorel — BbIBICHHE CHEHU(PUKA PpELENUUU TBOPUYECTBA
['énpaepiuHa B Quiocopun MU XYyHAOKECTBEHHOW KyJIbType W — IIHpEe —

KYyJIbTYpOoTBOpuecTBE XX BB.

Hcxons U3 BCEro BBILIEU3JI0KEHHOTO, MOYKHO OIPEAECIUTh CIEAYIOLINE
KOHKPETHBIE 3amadu wucciaenoBanus: 1. Ilpocienuts penenuuio TBOPYECTBA
Opunpuxa ['€npaepirHa B HeMeukod mnod3un XX Beka. 2. HM3yunts Takoe
SIBJICHHE B MUPOBOH KyJbType Kak «Holderlin-Renaissance». 3. Oxapaktepu3oBaTh
BIIMSIHUE  TBopuecTBa [ é€npaepnumHa 1o  mo33uro P, M.  Punbke.
4. Tlpoananu3upoBaTh BIUSAHUE TBOpuUecTBa [ '€npliepianMHa Ha MO33UI0 BTOPOU
noysioBuHBl XX Beka. 5. PaccMoTperh cmnenuduky peneniud B PYCCKOW U
oemopycckorr  KynbTypax. 6. IIpocinenutb OCHOBHBIE JTambl —PEIEHIUN.
7. UccnenoBath ocobeHHOCTH BiusHUA [ €npaepianHa Ha pyCCKUX U OOPYCCKUX
no31oB. 8. Ilpoananu3upoBaTts TBopuecTBO ['€npaepnuna B cucteme uiaocopuu



XX Beka. 9. Pacemorpets Bausinue @. ['€npnepnmmunaa Ha dunocoduro AeKagaHca;
10. IIpoananusupoBatb mod3uto . ['€npaepanHa B  HUHTEpIpETAUU
M. Xadigerrepa. 11. WM3yunth penpesentanuio obOpaza ['€npnepiauna B
XYJI0)KECTBEHHOU KynbType XX Beka. 12. BbIABUTH 0COOEHHOCTH OCMBICIICHUS
TBOpuecTBa ['€npaepnrHa B Tearpe U KUHO. 13. M3yunTh peuenuuo TBOPUYECKOTO
Hacnenus ['EénprepanHa B My3bIKeE.

OCHOBHBIMH METOAAMH HCCJIEAOBAHUSA SIBISIFOTCS UCTOPUKO-KYJIbTYPHBINU,
KOMIIAPATUBHBIN, METOJ LIEJIOCTHOTO aHAIN3a IMOITUYECKOTO TEKCTA.

IlpakTHyeckass 3HAYUMOCTBH pPaOOTHl 3aKIOYaETCI B TOM, YTO €€
pe3yabTaThl MOKHO HCIIOJIB30BaTh ISl JAJbHEWIIET0 W3Y4YEHUs TBOPYECTBA
['€npaepnuHa u KyJnbTypbl XX B., a TAKXKE B JIEKIIMOHHBIX KypCax U NPAKTUYECKUX
3aHATMAX 1o aucuuimimHaMm - «Mcropua  Kynerype», «Mcropus  MHpoBOU
IuTEpaTyps», «ICTOpHS HEMELKOW JINTEPATYPhD).



PO®EPAT
Maricrapckai abicepranbli
Bepnikoyckaii Basepbli ApuémayHbl

Tama wmaricrapckaii apicepTranbli.  Pampnmeist  massii - Opeiapbixa
['€npaapaina ¥ KyasTypbl XX cTaroaass.

CTpykTypa Maricrapckaii apiceprambli: padoTa ckiagaenia 3 YBOJ3iH,
Y4aTBIPOX paszenay, 3akimoudHHs, CIicy BeIKapbICTaHAN JITapaTyphl, SKi YKIIIOUae
74 KpBIHIIL.

IHoyub1 a6'ém padoTsl — 105 cTapoHak npykaBaHara TIKCTY.

Kawouasbis ciaosbl: ['EJIBJDPIIIH, POLIDIILBIA, JIPBIUYHAS ITAD3I,
OJIA, AJIKEEBA CTPA®A, ACKIJIEITISIJIABA CTPA®A, BEPJIIbP, I'IMH,
JIDKAJJAHC, ®IUTACO®IA, HILIID, AbUIBTAU, TAUJIATEP, CIMBAJII3M,
OKCITPOCIAHI3M, MAZIDPHI3M, I'EOPTE, TPAKJIb, PbIUIBKE, JIACKEP-
IIVJIEP, 1IDJIAH, 3AKC, BABPOYCKI, IIBATAEBA, MAHJIDJIBIITAM,
[TACTAPHAK, PYCKAS KVYJIbTYPA, BEJIAPYCKAS KVJIBTYPA, TOATP,
MYV3bIKA.

AKTyajJlbHAcOb paOOThl  BBbI3HAYAeIIa VY ThIM, IITO CHaJ4YbIHA
®. I'énpaepnina MoIHA TayTUIbIBaiIa Ha dapmipaBaHHe KyJIbTypbl XX CT., 1 TITHI
IMaTMEPHBI YIUIBIY yce Srd Mae narpi0y ¥ nacinenaBanHi. Ha ceHHsIIHI MOMaHT
JK y paciiickai, Tak 1 ¥ Oenapyckaid KyJbTypajiorii aACyTHIYaI0b MaHarpapiuyHblsl
npaibl, y sIKIX TBopyaclp [ €apaepiina pasrisaacnia npa3 npbi3sMy MacTalKiX 1
¢d1macoPpcka-3cTATHIYHBIX Monrykay XX CT., a TaKcaMa Ipa3 MpbI3MY Sro pALAIIbI
y mitaparypsl, ¢iunacodii, TIaTpbl, My3bIIbl. AKpams Taro, mnarpadyeunua
narjbpiOfieHHae jacienaBaHHe VsyneHHs ['€npaepiiiHa a0 pyxXy KyJabTypbl, SITO
cBoeacabiiBara mia mpa KyJbTypy 1 SO paupNubl ¥ KyJabTyparBopyacii XX
CTaroga3s.

AO0'eKT JaacjielaBaHHsI — TMAdTHIYHBIA TAKCTHI [ €npadpiina ¥ apeIriHaie 1
nepaksaaax Ha PycKyro 1 6eIapyCcKyro MOBBI.

Ipaamer nacienaBanusi — peHoMeH TBopyacil [ €npadpiina ¥ KaHTIKCIE
KylIbTyphl XX CTarojai3si, pIIRMIbIA A0 CHaTYbIHBI ¥ MacTalkal KyJbTypHI 1
dimacodii XX cr.

MpbaTa padoTsl — BeIsyiieHHe crienbidiki mad3ii ['E€npadpiina 1 acabmiBaciii sie
pa1pnIbl Y ginacodii, maszii 1 — WbIP3K — KyJIbTyparBopyacii XX CT.

AcHOYHBIA 3aaaubl AacinenaBanss: 1. JlacienaBaib paUpRMIBIIO TBOPYACI
Opoiapeixa ['énbagpnina ¥ HAMenkail ma’sziit XX crarogasd. 2. Jlacnenasaib
Takylo 3’sBy y KyiabTypsl XX craroga3s sk «Holderlin-Renaissancey.
3. AxapakTtapbizaBallb VIUIbIY TBopdyacii ['€npaepiina na nalssito P. M. Peuibke.
4. TlpaananizaBaup pALRMIBIO TBOpYacli ['€npadpiina ¥ mas3ii Apyroi maiaoBbl
XX crarommzs. 5. Pasrnmensens crenpiiky parpmibi cnagdbiabl ['E€npmapaina ¥
pyckait 1 Oemapyckaii KynbTypax. 6. Ilpacaublllb aCHOVHBIS 3Tambl PAIRMIIBI
TBOpuacii ['énpmdprniHa ¥ pyckail 1 Oemapyckail KynbTypax. 7. JlacienaBaub
acabmiBacii ymieiBy [émpaepiina  Ha pyckix 1 Oemapyckix —masrtay.
8. IlpaanamizaBaie TBopyacis [€npaepmnina ¥ cictame dinacodii XX craromauss.
9. Pazrmemzenr ymaely @. Ténpaepnmina  Ha  ¢utacodio  IPKAIAHCY.



10. IlpaanamizaBanp ma’3ito @. I'énpaepnina ¥ iHTIpnpaTarnsen M. Taimgarepa.
11. BeiByuslllh pampa3eHTalbI0 BoOpa3a ['énpaepiina ¥ MacTankai KyabTypbl XX
craronn3s. 12. BpigBiup acaGmiBaciii acdHcaBaHHsS TBopdyacii [émpaepmina ¥
TIaTphl 1 KiHO. 13. JlacnemaBanb paIpRMIbI0 TBOopYai craaublHbl ['€npaepiina ¥
MY3BbIIIbI.

Metaabl gaciexaBaHHs — TICTOPBIKA-KYJIbTYpPHBI, KaMIlapaThIyHbI, METa]]
[[pJIACHAra aHajizy maj’ThlyHara TIKCTY.

IIpakThIiyHasi 3HAYHACHL PAa0OTHI 3aKIIOYaCIa Y ThIM, INTO s€ BBIHIKI
MOKHa BBIKAPBICTOYBAIlh ISl JajeiInara BeIBYYSHHS TBopuacili I €émpaepiina i
KyJIbTypbl XX CT., a Takcama ¥ JIGKIIBIHHBIX Kypcax 1 MPaKTBHIYHBIX 3aHATKAX Ia
neicupimiinax  «[icTopeis  KyabTypbl», «[iCTOpBISI CycBEeTHail JiTapaTypbi»,
«I"icTOpbIs HAMEIKAH JTiTapaTyphI».



SUMMARY
of Master degree thesis
Valeryia Vernikovskaya

Master diploma thesis: Reception of Friedrich Holderlin's Poetry in the 20"
Century.

Master diploma thesis structure: Introduction, four chapters, Conclusion,
Bibliography includes 74 sources.

Total thesis — 105 pages of printed text.

Keywords: HOLDERLIN, FREE VERSE, HYMN, LYRIC POETRY,
DECADENCE, PHILOSOPHY, NIETZSCHE, DILTHEY, HEIDEGGER,
SYMBOLISM, EXPRESSIONISM, MODERNISM, GEORGE, TRAKL, RILKE,
LASKER-SCHULER, CELAN, SACHS, BOBROVSKY, MANDELSHTAMM,
PASTERNAK

Relevance of the thesis is determined by the fact that in recent years the rise
in literary interest in the culture of the 20" century. Despite the increase in
publications in this period is still a lot of vagueness, and the present study seeks to
point out the lesser known aspects of the topic and put a number of new issues.
This is largely carried out by elected in her perspective analysis: comparison of
poetry F. Holderlin and poets of the 20™ century, studies the reception of his work
in the philosophy and poetry of the twentieth century. Monographs, where poetry
Holderlin seen from this angle, there are no in Belarus and in the Russian
humanities. It is also interesting about the idea of Holderlin movement culture, the
myth of its peculiar culture and its reception in the cultural creativity of the 20"
century.

Object of research — Holderlin's poetic texts in the original and translated
into Russian and Belarusian.

Subject of research — phenomenon of Hdélderlin's poetry in the context of
20" century’s culture.

Purpose of the diploma thesis — revealing the specifics of the reception of
Holderlin creativity in philosophy and art culture, and - increasingly - the cultural
creativity of 20" centuries.

The main objectives of the study: 1. Consider the reception of creativity
Friedrich Holderlin in German poetry of the twentieth century. 2. To study the
phenomenon in world culture as «Holderlin-Renaissanse». 3. Describe the impact
of creativity on Holderlin's poetry Rilke. 4. To analyze the impact of creativity
Hoélderlin's poetry of the second half of the twentieth century. 5. To consider the
specifics of the reception in Russian and Belarusian culture. 6. Ensure the main
stages of the reception. 7. The features of influence on Hoélderlin Russian and
Belarusian poets. 8. To analyze the work of Holderlin in the philosophy of the
twentieth century. 9. Consider the effect of F. Holderlin's philosophy of decadence;
10. To analyze the poetry of F. Holderlin in Heidegger's interpretation. 11. Explore
the representation of the image of Holderlin in the artistic culture of the twentieth
century. 12. Identify the features of creative thinking Holderlin in theater and film.
13. Examine the reception of the creative heritage of Holderlin in music.



Research methods — historical-cultural, comparative, method of integral
analysis of poetic texts.

Practical significance of the diploma thesis is following: its results can be
used in lecture courses and workshops on subjects' «Cultural History», «History of
World Literature», «History of German Literature».



