Pedepar
XBenkosud Buoinerra Kazumuposna

«/IHHOBAMOHHBIE METOAbI OPraHU3aAlUM MY3eHHOI0 POCTPAHCTBA (Ha
npuMepe TBopYeckoro Hacaeauss Hamoseona Opabi)»

Kntouesvie cnosa: KoMMyHUKAIUS, KyJIbTypa y4acTUsl, My3eiHbIC IPAKTUKH,
SABIOTIUMEHT, Meauanus, myseehukamnms, Mmysei Beo.2.0.

AxmyanvHocmy: N3y4eHUEe UHHOBAIIMOHHBIX METO/IOB OpraHU3aIuu
MY3€IHOTO MPOCTPAHCTBA U BHEAPEHHUE X B OEIIOPYCCKYIO My3eiHyto cepy.

L]env uccredosanus’ pa3paboTKa MOIX0I0B K OPTaHU3AIUN MYy3€HHOTO
MIPOCTPAHCTBA HA IPUMEPE UCIIOIB30BaHUS TBOPUYECKOTO Hacaeaus Hamoneona
Opapl.

Obvexmom uccnedosarnus: pearn30BaHHbIE COBPEMEHHBIE MYy3€HHBIE
IIPOEKTBHI.

Ilpeomemom uccneoosanus. TEHACHIIMA B PAa3BUTHM HWHHOBAIIMOHHBIX
METOJI0OB OpraHU3allud MY3€HHOI0 MPOCTPAHCTBA.

Memoowl  uccnedoeanus. WCCIENOBAaHHWE TMPOBOAMWIOCH C  TMOMOINIBIO
oOllleHayYHbIX (omucaHue, 0000IIeHUE, aHAIW3) U CHEIUATbHO-UCTOPUYECKUX
METOJIOB.

Bvi6oovl u pexomenoayuu: B pe3ylbTaTe MNPOBEAECHHOTO HCCIEAOBAHUS
OMKCHIBAIOTCS OCHOBHBIE PEATM30BAaHHBIE COBPEMEHHBIE MY3€WHBIE NMPAKTHUKU U
TEHJEHIMU HUX pa3BUTHUS. Takke MOKa3aHbl OCHOBHBIE MPHUHIUMIBI OpraHU3aluu
My3€HHOI0 MPOCTPAHCTBA HAa MpUMEpe pa3padOTaHHBIX MPoeKToB B 2 D rpaduxke
Ui My3eepukauuu TBopueckoro Haciueauss H. Opabl, Kak aBTOpcKas MOMIBITKA
MPEACTABICHUS] WHHOBAIlMA B MY3€MHOW TPAaKTUKE OEIOPYCCKOM pealvu.
Marepuasibl JaHHOTO HCCIEAOBaHUS MOXHO MCIOJB30BaTh Uil pean3aluu
My3€HHBIX IIPOEKTOB B HCTOPUKO-XYJIOKECTBEHHBIX MYy3€iX, TaKXKe s
O3HAKOMJIEHUSI C OCHOBHBIMU COBPEMEHHBIMU TEHICHLIMSIMU B My3€HHOU cdepe.

Cmpykmypa pabomwi: paboTa COCTOMT W3 BBEACHMS, TPEX IJIaB, CIIHCKa
WCITOJIB30BAaHHOM JIMTEpATyphl, MpUIOKeHUus. B pabore wucmonb3oBano 41
wntroctpanus. O6bem padbotel cocTasisieT 80 cTp.



Abstract
Hvetskovich Violetta Kazimirovna

«Innovative methods of organizing the museum space (for example, the
creative heritage of Napoleon Orda) »

Keywords: communication, culture of participation, museum practice
edyuteyment, mediation, museumification, veb.2.0 Museum.

Actuality: explore innovative ways of organizing the museum space and their
implementation in the Belarusian museum field.

Objective: Development of approaches to the museum space using the
example of the creative heritage of Napoleon Orda.

The object of research: the modern museum projects implemented.

The subject of the research: trends in the development of innovative
methods of organizing the museum space.

Methods: the study was conducted by a general scientific (description,
synthesis, analysis) and special historical methods.

Conclusions and recommendations: the study describes the main
implemented modern museum practices and their development trends. Also shown
are the basic principles of museum space on the example of the developed projects
in the 2 D graphics for museumification creative heritage N. Horde as the author's
attempt to presentation of innovations in museum practice Belarusian realities. The
material in this study can be used to implement projects in the museum of
historical and art museums, and to familiarize themselves with the main current
trends in the museum field.

Structure: work consists of an introduction, three chapters, bibliography,
annexes. We used 41 illustration. The amount of work is 80 pages.



Py¢gepar
XBerkoBud Bisutera Kazimipayna

«IHaABaUBIIHBIA META/Ibl ApraHi3aubli My3eiHail npacTopsl (Ha
npbIKJIaA3e TBOpUail cnagubinbl Hanaseona Opabi)»

Knrouaswisi cnosvi: xaMyHIKaImpbld, KyJIbTypa YA3ely, My3€WHBIS MPAKTHIKI,
SABIOTIUMEHT, MEIBIAIBISA, My3eedikaribisa, Mmy3eit Be0.2.0.

Axmyanvnacys: BBIBYYSHHE 1HABaIBIMHBIX METaJay apraHizalbli My3eWHai
MIPacTOPHI 1 YKapaHEHHE 1X Y OeIapycKyIo My3eiHyto cdepy.

Mbma Odacnedasanns: pacupaloyka majabIxojay jaa apraHizallblli My3eiHan
IIPAcTOPBI Ha MPBIKIIAJ3€ BEIKAPBICTAaHHA TBOpYal craaubiael Hananeona Opapl.

Ab'exmam 0acnedasanns: pranizaBaHbld Cy4acHBIS My3€HHbBIS TPACKTHI.

Ilpaomemam oacnedasanms: TOHARHIBI ¥ pa3Billlll 1HABAIBIMHBIX MeTanay
apraHizallbli My3eiHai mpacTopsl.

Memaowvl Oacnedasanus: JnaclielaBaHHE TIpaBoOj3lIacs 3 jJamamMorai
aryJbHaHABYKOBBIX (amicaHHe, abaryJbHEHHE, aHall13) 1 CHelbIsIIbHA-T1CTaphIYHBIX
METaay.

Buvichosvl i poxkamenOaywii: 'y BBIHIKY IpaBe/3eHara JgaciielaBaHHs
aITiCBaIOIIIA ACHOYHBIS PAali3aBaHbIsl CYYaCHBISI MY3€HHBIS MTPAKTHIKI 1 TOHIIHIIBI
1X pasBinusa. Takcama maka3zaHbl ACHOYHBISI MPBIHIIBINBI apraHi3albll My3elHail
npacTopbl Ha MPBIKIAA3€ pachpamaBaHblX mpaekray y 2 D rpadiky s
My3eedikanpli TBOpuait cnagubiHbl H. Opapl, ik ayTapckas crpoda npaacTayaeHHs
1HaBaIplil y My3elHall MpakThIbl Oenapyckail paaiii. MaTipbisiibl Jaa3eHara
JacieaBaHHsl MOYKHA BBIKAPBICTOYBAIlh ISl plai3allbli My3€WHBIX IMpaeKkTay y
TiCTOpPBIKA-MACTAIKIX MY3€sX, Takcama JijIsl a3HasIMJICHHSI 3 aCHOYHBIMI Cy4acCHBIM1
TOHJPHIBIAMI ¥ My3eitHai cepsl.

Cmpykmypa npaysi: Tipalla CKJajnaenia 3 YBSA3€HHS, TPOX KipayHIKoY,
CHICY BBIKapbICTaHAW JTapaTyphl, MPBIKIAJaHHSI. Y TMpaibl BbIKapeicTaHa 41
umrocTparieist. AG'éM mparsl ckimanae 80 crap.



