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PO®EPAT

Hermuiomuas  pabota: “Ilomsckamoynast TBopuacub SHKI JlydslHBI”  VKITIOUae
75 crapoHak, 4 riaBbl, 2 TaOmiIEl, 2 UTFOCcTpalibli, 60 KpbIHiI, 2 1aaaTKi.

Kawo4yaBpii  CJIOBBI: IIPABJIEMHA-TOMATBIYHAE  IIOJIE  ITAD3II,
KAHPABBI CIHT33, METPbIUHbBI POIIEPTYAP, UAPTABAHHE BEPIIABAHBIX
IIAMEPAY, CTPO®IKA, PBLI®MA, CIIAJIVUDHHE CICTAM BEPIIABAHHS,
PBITM, IHTAHAIIBIS, AVTABISATPA®IYHACIIb, SKAJIATTYHAS TIPABJIEMA,
MACTALUKA-JAKYMEHTAJIbHBI HAPBIC.

AD’eKT facjenaBaHHs: MOJbCKaMoOYHas mad3is Suki Jlyusiael, nasma “TlansyHiubisa
aKBapAJIbKi”, HAPBIC ““3 KPBIBABBIX A3EH .

MbTa pa6oThl: BBHISABIIL HaBaTApCTBa TMOJIbCKaMOyHaW mad3ii SHki JIydbIHbI,
BBI3HAYBIIP MACTAlKyI aaMeTHaclp MmasdMbl “lIlansayHiuelss akBapaiabki” 1 Hapeica 3
KPBIBaBBIX J3EH" 11X MecIia ¥ KaHTIKCIIE TOJIbCKal 1 Oerapyckai mTaparyp.

Metaapl JacjeaaBaHHsl: KyJIbTYpHA-TICTapbIYHBI, CICTIMHA-KJaci(iKallbIdHBI,
Oisrpadigabl, MeTaI TPApIThIYHATA aHaTi3a, METaJl CICTAMATHI3AIIbI 1 alTiCaHHS.

ATpbIMaHbIsi BBbIHIKI i ix HaBi3Ha. IIpaBea3zeHa pa3mexaBaHHE IMOJbCKAMOYHa
nad’3ii Saki JlydslHBI Ma jkaHpax 1 mOpabjJeMHa-TIMATBHIYHBIX OJIOKax; IpaaHalizaBaHa
pa3HacTaifHaCI[b BEpIaBaHBIX MMaMepay; BhI3HAYAHBI MeCIa 1 poJisi PhITMY 1 IHTaHAIBH ¥
nad3ii Suki Jlyusinel. Pasrmemxansl masma “TlansyHidublg axBapanbki” 1 Hapeic 3
KPBIBaBBIX MA3EH” 3 MYHKTY TJEIKaHHA 1X iAdiHA-TAMAThIYHAW 1 >KaHpaBa-CThUIEBAN
cnenpipiki, TpaaHamizaBaHa cicToMa BoOpaszay TBopay. BreimpayieHbl TIKcTamariyHbs
NamMbUIKi, sKisS jgateiyanua TBopyacti  SAuki  JlyusiHbl. Bwisynena HaBarapcTBa
noJibckamoyHait TBopyacti ki JIyubrssl.

CryneHpb yKapaHeHHs: § HABYKOBBIX apThIKyJiay 1a TOME Jaclie/laBaHHSI.

Prkamenganpli ma  BbIKapbICTaHHI i cdepa mnpbIMAHeHHS  BbIHIKAy
aacjaedaBaHHs. BPIHIKI JaciegaBaHHS MOTYIb OBIIb BBIKAPBICTAHBI TPHI  VKIIAJaHHI
30opHika TBopay fHki JlyublHbBI, HamicaHHI mpal] ma TICTOpPbII MOJbCKail 1 Oenapyckai
mitapatyp. [acnegyembsl marapbisun 3’symsenna 06a3ail Ay BBIBYYIHHS YCEH TBopdacii
miCbMEHHIKa 1 MOXka Yy30ararins Oemapyckae JiTapaTypa3HaycTBa HOBBIMI (akTami ab
cnanusiHe SHKi JIyqbIHbI.



PE®EPAT

JumuiomHas paborta: “Ilonbckosi3apiuHOe TBOpuUecTBO SHKM JlyduHBI” BKIIIOYAET
75 ctpaHnul, 4 Ty1aBbl, 2 TaOJUIEI, 2 WLTIOCTpAIu, 60 HCTOYHUKOB, 2 TIPHIIOKCHHUS.

KawueBbsie ciaoBa: I[IPOBJIEMHO-TEMATUYECKOE IIOJIE I1IOB3UU,
JKAHPOBBIII CHUHTE3, METPUUYECKMWM PENEPTYAP, UYEPEJIOBAHUE
CTUXOTBOPHBIX PA3MEPOB, CTPO®UKA, PUDOMA, COYETAHUE CUCTEM
CTUXOCJIOXEHNMA, PUTM, NHTOHALNA, ABTOBUOI'PAOHNYHOCTHD,
DKOJIOTUYECKASL  TIPOBJIEMA, XVJOXECTBEHHO-JOKYMEHTAJIbHBII
OYEPK.

O0beKT HMCCIeN0BAHMA: TIOJNBCKOS3bIYHAA 1od3ust  SHku JlyumHbl, mnosMa
“OxoTHNYBM akBapenn”, ouepk “C KpOBaBBIX JHEN .

Ieas pa0doThbI: BBISIBUTH HOBAaTOPCTBO MOJBCKOSI3BIYHOW 1033uM SHKkM JlyduHsl,
OMPEENIUTh XYI0KECTBEHHYI0 0COOEHHOCTh 1MOAMbI “OXOTHHYBU akBapenn” u odepka “C
KpPOBaBBIX JHEH U UX MECTO B KOHTEKCTE MOJBCKOU U OETTOPYCCKOM TUTEpaTyp.

MeTtoasbl HCC/ICJOBAHUSA: KYJIbTYPHO-UCTOPUYECKHUN, CHUCTEMHO-
KJIacCU(UKALMOHHBIN, OHorpaguueckuii, METOJl TEOPEeTHYECKOro aHallu3a, METOJ
CHUCTEMATHU3allUN U ONIMCAHHUS.

IHonyyennsie pe3yJbTaTbl M HMX HOBHM3HA. [IpoBeaeHo pasrpaHudeHUE
MOJIbCKOA3BIYHOM 11033uM AAHKHU JIyuyuHBI MO ’kaHpaM U NpoOJIEeMHO-TEMAaTHUYECKUM OJIOKaM;
NPOAHATU3UPOBAHO MHOT000pa3ue CTUXOTBOPHBIX Pa3MEPOB; OMpENEICHbl MECTO U POJIb
pUTMa ¥ UHTOHAUMHU B 11033uM SHkK Jlyunnsl. Paccmotpensl nosma “OXOTHHYBM aKkBapenn”
n ouepk “C KpOBaBBIX IOHEH € TOYKHM 3pPEHUA UX HJICUHO-TEMATHYECKONM M YKAHPOBO-
CTWJIEBOM crienn(UKH, MpoaHaIU3UpOBaHa cucTtemMa o0pa3oB npousBeneHuil. VcnpasieHsl
TEKCTOJIOTMYECKUK OIMOKM, Kacarouiuecsst TBopuecTBa SHku JlyunHbsl. BplsBiaeHo
HOBaTOPCTBO MOJBCKOSI3IYHOTO TBOpUecTBa SHKM JIyunHBIL.

CreneHb BHeApeHHsI: 8 HAYYHBIX CTATEH 110 TEME UCCIEIOBAHUS.

PexoMeHganmMu 1O HCHOJIb30BAHUI0 W 00J1aCTh IPUMEHEHHMs Pe3yJIbTATOB
uccjegoBanus. Pe3ynbraThl HccneA0BaHUS MOTYT OBbITh MCIHOJB30BAHBI MIPU COCTABICHUU
coopHuka npousBeneHui fAHku JlyduHbI, HamucaHuu PaOOT MO HMCTOPUM MOJILCKOU H
oenopycckoil nurepatyp. Hcciaenyemblit maTepuan siBisieTcss 0a3oi JUIsl M3y4EHUsS BCETO
TBOpUYECTBA MHUCATENs] M MOXET 00OraTuTh OeNopyccKoe JIUTepaTypoBeleHHE HOBBIMU

dakramu o Hacneauu Suku JlyuyuHsl.



ABSTACT

Thesis “Yanka Luchina’s creativity in Polish” consists of 75 pages, 4 chapters,
2 tables, 2 illustrations, 60 sources, 2 appendixes.

Keywords: PROBLEMATIC AND THEMATIC FIELD OF POETRY, GENRE
SYNTHESIS, METRICAL REPERTOIRE, VICISSITUDE OF FOOTS, STANZA,
RHYME, COMBINATION OF VERSIFICATION SYSTEMS, RHYTHM,
INTONATION, AUTOBIOGRAPHY, ECOLOGICAL PROBLEM, ARTISTIC-
DOCUMENTARY ESSAY.

The Object of the research is the poetry in Polish by Yanka Luchina, the poem
“Hunting aquarelles”, the essay “From the bloody days”.

The Purpose of this research is to detect the innovation of the poetry in Polish by
Yanka Luchina, define the artistic characteristic of the poem “Hunting aquarelles” and the
essay “From the bloody days” and their place in the context of Polish and Belarusian
literatures.

The methods of the research are culture-historical, systematic
classification, biographical, the method of theoretical analysis, the method of
systematisation and description.

The results obtained and their novelty. The differentiation of the poetry in Polish
by Yanka Luchina in genres and problem-thematic blocks was made; the variety of foots
was analyzed; the place and role of rhythm and intonation in poetry by Yanka Luchina were
detected. The poem “Hunting aquarelles” and the essay “From the bloody days” from point
of view of their ideological and thematic and genre-stylistic specificity were considered, the
system of images of the works was analyzed. The errors in the textual criticism, concerning
the creativity by Yanka Luchina, were corrected. The innovation was defined of the
creativity in Polish by Yanka Luchina.

The degree of the introduction is 8 scientific articles on the theme of the research.

The area of possible application. The results of the research can be used in creating
the compilation of the works by Yanka Luchina, writing the works about history of Polish
and Belarusian literatures. The researching material is the base for studying of all works by
Yanka Luchina; it can enrich Belarusian literary criticism with new facts about Yanka
Luchina’s heritage.



