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PODEPAT

JlpimioMHas mpana Ha 1oMy: “BoGpa3 BinbHi ¥ TBOpdYacli MOJBCKIX 1
Oemapyckix mastay XX craromms’ ¥ ab’éme 50 crapoHak, BbIKapbicTaHa 43

KPBIHIIIBI.
KnrouaBeit  cnoBel:  JIBAILIIIATAE CTAT'OAA3E, IIOJIbCKASA
JIITAPATVYPA, BEJIAPYCKASI JIITAPATVYPA,

IIMATHALBISTHAJIBHACLIb, KAMIIAPATBIVHBI AHAJII3, BUIbHA,
UDCJIAY MUIAILL HATAJUUISI APCEHHEBA, VPBAHICTBIUHAS TTAD3I4,
JITAPATYPHBI BOBPA3.

AG’ekT nmacnemaBaHHs: Bepmbl YscmaBa Minmamra “Nigdy od ciebie,
miasto...”, “W miescie”, “Mtodos¢”, “Miasto bez imienia”, “Rodowod”, “Miasto
mtodosci”; Bepmbl Hatamm ApcenneBait “TBaé ims”, “CBeriia, cnakoifHa, J€rka

29

0s13 koHHa...”, “Bocenp y BunpH1”, “Mecaunaii Houuy”’, “Bewap y Binbni”,
“ITporurya’ 1 upIki “IIpeIBiabI”.

Mbra nacnepaBaHHs: IpaaHali3aBalb 1 mapayHaipe BoOpa3 BuibHi § massii
YscnaBa Mutama 1 Hatanm ApceHHeBai.

Metanpl  nmacienaBaHHA: — KyJIbTYpPHA-TICTApbIYHBI,  KaMIapaThIYHBI,
OisirpadiuHbl, METa aliCaHHs, METaJl IMaHEHTHAara aHai3a.

ATpbIMaHbIsl BBIHIKI 1 1X HaBi3HA: MpaaHayi3aBaHbl BoOOpa3 BinbHi ¥ Bepimax
Uscmaa Minama ‘“Nigdy od ciebie, miasto...”, “W miescie”, “Mlodos¢”,
“Rodowod”, “Miasto mlodosci”, masme “Miasto bez imienia”; Bepmax Harammi

2

ApcenneBaii “TBa€ imsa”, “Cserna, crakoifHa, J€rko OsickoHua...”, “BoceHp y
BinbHi”, “Mecsunail Houuy”, “Beuap y Binpn1”, “IIpomrya” 1 upikie “IlpsiBigbr”
Ha 1J1PMHA-BOOpPA3HBIM, CTBUIICTBIYHBIM 1 (DaHIYHBIM Y3pOYHSX, a Takcama
MpaBe/I3eHbI May3poyHEBBI MapayHaAIbHBI aHaAJI13 BoOpa3a BiuibHI ¥ man3ii abpaHbix
aytapay. AJ3HauaHa Ba)KHAClb JAJECUIIBIX AaciiefaBaHHSIy BoOpa3a BiiabHI sIK y
naj3ii aCOOHBIX ayTapay, Tak 1y mas3ii ycix HapoJay, aKis ¥ TOW 11 1HIIBI Yac KbLI1
¥ BiibHi.

Pskamenpgaiipli ma BBIKApPhICTaHHI 1 cdepa MNPbIMIHEHHS aTPbIMAHbIX
BbIHIKaY. BBIHIKI JaciieaBaHHs MOTYLb OBbIllb BBIKAPBICTAHBI MPbI PaCIPalOyIIbI
JIEKUBIMHBIX Kypcay, cHelKypcay, ceMiHapay 1 ByYS0HBIX JalaMOKHIKay Ia
binanariyHeIX AbICHBIIIIHAX. JlacmenBanbl MaTAPBISUT BaXKHBI 711 J1ajieiiiara
aHamiza BoOpa3a BinbHI He TonbKI § mald3ii, ane 1 Y ApaMmaryprii, npose i
myOJUBICTBILBI YCIX HApPOJAY, Tak I[l 1HAKII TiCTapblyHa 1 KyJbTypHA 3BA3aHBIX 3
I3THIM ropajiaM, IITO HeabXo/iHa AJid MoyHara pasyMeHHs pouti BinbHi ¥ ricTopsi i
KyJIBTYpbI TATBIX Hapojay, a Takcama JUIsl Y3HayJIeHHs BoOpa3a ropaga ¥ pO3HbISA
4achl.



PE®EPAT

JunoMHas pabora Ha Temy: «O0pa3 BuibHIOCa B TBOPUECTBE MOIBCKUX U
oenopycckux mo3ToB XX Beka» B 00béme S50 cTpaHull, HCHOJIB30BaHO 43

MCTOYHHUKA.
Kmouessle cnosa: JBAJIIIATBIN BEK, ITOJIbCKAS JINTEPATVPA,
BEJIOPYCCKAA JINTEPATVYPA, MHOI'OHAIIMOHAJIBHOCTD,

KOMITAPATUBHBIN AHAJIN3, BUJIBHIOC, YECJIAB MUJIOII, HATAJIBS
APCEHBEBA, YPBAHUCTUYECKAS T1023U S, JUTEPATYPHBIN OBPA3

O0bekT uccnenoBanus: cruxorBopenus «Nigdy od ciebie, miasto...», «W
miescie», «Mtodosé», , «Rodowoddy», «Miasto miodosci»n, a Takxke mosama «Miasto
bez imienia» YecnaBa Musoma; ctuxotBopenuss Harambu ApcenbeBoil «TBaé
iMs», «CBeTIia, crnakoifHa, JErko OsiCKoHIA...», «Bocenb y BuibHiy, «Mecsunai
HOuuy», «Beuap y ButbH1», «IIpomrua» u nuki «IIpeiBiasny

Llenp ucciienoBaHus: MPOAHAIU3UPOBATh M CpPaBHUTH oOpa3 BuiibHIOCa B
no33uun Yecnapa Munoma n Hataneu ApceHbeBOM.

Metoael  WccienoBaHUS:  KyJbTypHO-HCTOPUYECKUH, KOMITapaTHUBHBIN,
onorpaguueckuii, METO1 OTMCaHUs, METOJI UMMAaHEHTHOI'O aHaJIN3a.

[lomy4yeHnHbsle pe3ynbTaTbl W WX HOBH3HA: IIPOAHAIU3UpPOBaH o00pa3
BubHioca B ctuxotBopeHusix YecnaBa Musoma «Nigdy od ciebie, miasto...», «W
miescie», «Mlodosé», «Rodowod», «Miasto mtodosci», a Taxke mosme «Miasto
bez imienia»; ctuxorBopeHusix Harameu ApcenbeBoil «TBaé ims», «Caeta,
CriakoifHa, J€rko 053 KoHIa...», «Bocens y BiunbHi», «Mecsiunait Houuy», «Beuap
y BigsHi», «lIpomyay wu uukina «lIpeBigb» Ha  WACHHO-00pa3HOM,
CTHJINCTUYECKOM U (POHHYECKOM YPOBHSX, a TakKe MPOBEAEH MOYPOBHEBBIN
CpaBHUTENbHBIA aHanu3 oOpa3a BuibHIOCA B T033UM  YKa3aHHBIX aBTOPOB.
OTMeueHa BaKHOCTb AJIbHEUIINX UCCeA0oBaHUN o0pa3a BuiibHIOCa KaK B MO33UU
OTJENBHBIX aBTOPOB, TaK U B TIO3UH BCEX HAPOJIOB, KOTOPHIE B TO U HHOE BPEMsI
JKUiu B BuibHIOCE.

PekoMenganmy Mo WCMONIB30BAHUIO U OOJIACTH MPUMEHEHHS TOTyYEHHBIX
pesynbraTtoB. Pe3ynpTaThl HCCIEIOBaHHWS MOTYT OBITh HCIOJB30BaHBl TIPU
pa3paboTKe JICKIIMOHHBIX KYpPCOB, CIIELIKYPCOB, CEMHUHAPOB U y4€OHBIX MOCOOUM
no (UIONOTUYECKUM JUCHUIUIMHAM.  VMccrmeayeMblii Matepwan BakeH s
JadpHEWIlero aHaau3a oOpa3a BuibHIOCAa HE TOJIBKO B T033UMM, HO W B
JIpaMaTypruu, mpo3e U MyOIUIIMCTUKE BCEX HAPOJOB, TaK MM WHAYE HCTOPUUECKU
U KyJbTYpHO CBS3aHHBIX C JTHUM TOPOJOM, YTO HEOOXOIWMO ISl TOJIHOTO
NOHUMaHUsl posid BuibHIOCA B UCTOPUU U KYJbTYpE 3TUX HApOJOB, a TAKXKe s
BOCCO37]aHus1 00pa3a ropojia B pa3Hble BpEMEHa.



SUMMARY

Thesis on the theme: "The image of Vilnius in the works of Polish and
Belarusian poets of the twentieth century" in the volume of 50 pages, 40 pages
were used" in the volume of 50 pages, 43 sources.

Key words: 20th century, Polish literature, Belarusian literature, multi-
nationality, comparative analysis, Vilnius, Czeslaw Milosz, Natalia Arsenieva,
urban poetry, literary image.

The object of study: poems by Czeslaw Milosz «Never from you, city...»,
«In the city», «Youth», «Nameless city», «Lineage», «City of youth» and the ;
Natalia Arsenieva’s poems «Your name», «Dark, quiet, endlessly easy...»,
«Autumn in Vilnius», «Moonlight night», «Night in Vilnius», «Sacred place» and
the cycle «Ghosts».

Objective: to analyze and compare the image of Vilnius poetry of Czeslaw
Milosz and Natalia Arsenieva.

Methods: cultural, historical, comparative, biographical, method of
describing, method of immanent analysis.

The results and their novelty: the image of Vilnius in the poems by Czeslaw
Milosz «Never from you, city...», «In the city», «Youth», «Nameless city»,
«Lineage» ,«City of youth» and Natalia Arsenyeva’s poems «Your namey, «Dark,
quiet, endlessly easy...», «Autumn in Vilnius», «Moonlight night», «Night in
Vilnius», «Sacred place» and the cycle «Ghosts» was considered at the ideological,
imaginative, stylistic and phonic levels. Also, a tiered comparative analysis of the
image of Vilnius in the poetry of these authors was carried out. The importance of
further studies of the image of Vilnius in the poetry of individual authors, and in
the poetry of all nations, which at one time or another lived in Vilnius. The
importance of further studies of the image of Vilnius both in the poetry of
individual authors, and in the poetry of all nations, which at one time or another
lived in Vilnius, was noted.

Recommendations on the usage and field of application of the results: the
results can be used in the development of lecture courses, special courses, seminars
and tutorials on philological sciences. The studied material is important for further
analysis of the image of Vilnius not only in poetry, but also in drama, prose and
journalism of all peoples, historically and culturally associated with this city. This
IS necessary for a complete understanding of the role of Vilnius in the history and
culture of these nations, as well as for recreating the image of the city at different
times.



