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PE®EPAT

Ctpykrypa auiuioMHo# padortsl. [(unnomHas paboTa COCTOUT U3 BBEACHUS,
TpeX IJIaB, 3aKJIFOUCHUSI, CIIMCKA UCIOIb30BAHHBIX UCTOYHUKOB, BKIIIOYAIOINIETO 46
HAUMEHOBAHUM, U TPEX MPHUIIOKCHUH.

[TonnabIi 00BEM paboOThl — 47 CTpaHUI] IEYATHOTO TEKCTA.

KawueBbie caoBa: OHOMACTUKA, UMA COBCTBEHHOE, AHTPO-
[TIOHUM, [TO3TOHUM, UJINOCTUJIb ITMCATEJIA, CEMAHTUKA, ®OHO-
CUMBOJIMYECKOE 3HAYEHHUE, MOTHUBHUPOBAHHOCTDH, OSKCIIPEC-
CHUBHOCTD.

O0beKTOM HUCCIIeIOBAHMS SIBIISIIOTCS UMEHA COOCTBEHHbBIC TIEPCOHAXEN — I10-
ATUYECKHUE AaHTPOMOHUMBI — B npou3BeAeHusx H. B. ['orons, nzyyaemsix B mKoie
(cOopuuk noBectelr «Beuepa Ha xyrope Onu3 Jlukanbku», poman «MepTBbIE Oy-
mm», komeaus «PeBuzop»).

IIpeaMer uccnenoBaHuss — CTPYKTYPHBIE U CEMAHTUYECKHE MPU3HAKU T10ITO-
HHUMOB, 3HAUUMBbIEC /IS TOHUMAaHUs XapaKTEPOB IEPOEB MPU AaHAIN3E CUCTEMBI XY-
JI0’KECTBEHHBIX 00pa30B U Madoca Npor3BeICHUSI B IIIKOJIE.

Hean — onpeaenuTs cBoeoOpa3re MOATOHUMOB KaK €ANHUIL XY0KECTBEHHON
dbopmel pousBenennii H.B. ['oroms u pacKpbITh UX THIAKTUYECKUN TTOTEHITAAIL.

HoBu3Ha DUIZIOMHOrO HMCCIENOBAHUS 3aKJIIOYAECTCA B TOM, YTO B HEU NIpEX-
JIOKEH MOAX0/T K aHAIN3Y MO3THYECKUX aHTponoHuMoB H.B. I'orons ¢ Touku 3pe-
HUs UX POJIM B MPOLECCE U3YyUYECHUS TBOPYECTBA MHUCATENS B CpenHer mkoue. du-
JIOJIOTUYECKasi MHTEPIIPETAIs UMEH MEePCOHaXeH COOTHECeHa B paboTe ¢ Hemo-
CPEIICTBEHHBIM BOCTIPUATUEM MX YUTATEISIMU (KOTOPOE OBLIO YCTAHOBIIEHO B XOJI€
HKCIIEPUMEHTA), IPETI0KEHBI (HOPMBI PAOOTHI C TOITOHUMAMHU Ha YPOKaX PyCCKOM
JIUTEPATYPHL.

IIpakTHYeckass 3HAYMMOCTDb JUIUIOMHOM pabOThI COCTOUT B TOM, YTO €€ Ma-
TepUaIbl U PE3yJbTaThl MOTYT OBITH MCIOJIb30BaHBI B MPEMOJIaBaHUM CIICIIHAIIb-
HBIX KypCOB II0 OHOMAaCTHKE, CTWJIMNCTUKE, JIUHTBUCTUYECKOMY aHAIMU3Y XYJOXKe-
CTBEHHOT0 TEKCTa Ha (uionornueckux (hakyibTeTax B By3e, a TaKK€ Ha YpOKax
PYCCKOM JUTepaTypsbl U (PaKkyJIbTaTUBHBIX 3aHITHUSIX M0 PYCCKOMY SI3BIKY M JIUTEpa-
Typ€e B LIKOJIE.

MeTo/bl HCCJIeI0BAHMS: OITHCATEIBHBIN (MPpHEeMbI HAOIIOACHUS, 0000IIICHMS,
WHTEPIPETALUN), COMOCTABUTEIBHBINA, (YHKIIMOHATHHO-CEMAHTHUECKUIN aHaju3,
KOJIMYECTBEHHass 00pa0OTKa JTaHHBIX; MPU cOOpe Marepuaga — acCOlMaTUBHBIN
AKCIIEPUMEHT.



SUMMARY

Thesis: 47 pages, 46 sources.

Keywords: ONOMASTICS, PROPER NOUN, ANTHROPONYM,
POETONIM, WRITER’S IDIOSTYLE, SEMANTICS, SYMBOLIC MEANING,
REASONING, EXPRESSIVITY.

The object of the thesis are proper names of characters - poetic anthroponyms
- in N.V. Gogol’s works, studied at the school (a collection of stories "Evenings on
a Farm near Dikanka", the novel "Dead Souls", the comedy "Inspector").

The subject of the research — structural and semantic features of poetonims,
important for understanding the characters in the analysis of artistic images and the
pathos of a literary work in school.

The purpose of the thesis is to determine the peculiarity of poetonims as the
units of literary form in N.V. Gogol’s works and to reveal their didactic potential.

The novelty of the research lies in the fact that it suggests an approach to the
analysis of poetic anthroponyms of N.V. Gogol in terms of their role during the
study of the writer in school. Philological interpretation of the characters’ names is
correlated with the direct perception them by the readers (which was established in
the course of the experiment), the ways of working with poetonyms in the lessons
on Russian Literature are suggested.

The practical significance of the thesis lies in the fact that its materials and the
results can be used in teaching special courses on onomastics, stylistics, linguistic
analysis of a literary text at Philological Faculties at universities, as well as in the
lessons on Russian Literature and optional classes on Russian Language and Liter-
ature in school.

Methods: descriptive (techniques of observation, compilation, interpretation),
comparative, functional and semantic analysis, quantitative data processing; asso-
ciative experiment.



