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PE®EPAT

Jlurmomuasi pabota uMeetr 0obeM 35 CTpaHuUIl; OMOIUOTrpaPUUecKuii CIICOK
BKJIFOYAeT 35 UCTOYHUK.

KaroueBbie ciaoBa: PYCCKUHM S3bIK XIX BEKA, APXAWN3MBL
NCTOPU3MBI, JJEKCUYECKOE 3HAYEHUE.

O0beKT  HMcCIeOBaHUSI —  YCTapeBUIME  CIOBAa WU BBIPAKEHHUA
B XYJOXXECTBEHHBIX U myOnunuctudueckux npousBenenusix W.C. Typrenesa
u JI.H. Toncroro.

Heapr padoTbl— YCTAHOBUTH NIPUYMHBI U OCHOBHBIE HaNpaBJICHUSA
apXau3aluy JICKCUYECKUX €IMHHUI] B IIPOLIECCE PA3BUTHUS COBPEMEHHOIO PYCCKOTO
JUTEPATYPHOTO SI3bIKa HAa MaTepualie XYyJIO0KECTBEHHBIX U MyOJWLIHCTHUYECKHX
npousBenenui JI.H. Toncroro u U.C. Typrenesa.

MeTtoabl Mccie10BaHUs: HANpaBiI€HHAs BbIOOpKa SA3BIKOBOIO MaTepHuala,
KJIacCU(pUKaLUs, aHATUTUIECKOE ONHCAHUE.

Pe3yabTaThl HCC/IEI0BAHMS:

1. ITpu uTeHHH PYyCCKOW KJIACCHUYECKOW JINTEpaTypbl COBPEMEHHBIM YUTATEIb
HEM30€KHO  CTAJKMBA€TCS C  YCTapeBIIMMHM  CJIOBaMHU —  apXau3MaMu
¥ UCTOpU3MamMu. /[l MHOCTPAaHHBIX Yydyaluxcsl 3TH CJIOBAa MPEACTABISIOT
OCOOCHHYIO TPYIHOCTb, TaK KaK OHU OTHOCSTCSI K IACCHBHOMY 3alacy JIEKCHUKH
Y TI0O3TOMY HE MCIOJB3YIOTCS B IOBCEIHEBHOM peyH.

2. ComocraBieHre MPOM3BEACHUI pPa3HBIX CTHIIEH IBYX aBTOPOB BBISBHIIO
OOIIYI0 3aKOHOMEpPHOCTb: B COYMHEHHUSAX XYJOKECTBEHHOTO CTHJIA CpEeau
yCTapeBUIMX  CJIOB  Mpeo0jafaloT  HMCTOPU3MBL, a B  INPOMU3BEACHMSX
nyOIMIMCTUYECKOTO CTUJISL CPEM YCTAPEBIIUX CJIOB MPE00IaJaloT apXau3Mbl. DTO
CBA3aHO C COJIep)KaHUEM TEeKCTOB. MCTOpU3MBI — 3TO CIIOBA, BBILIEAIINE W3
yHOTPEOJIeHHUs] IOTOMY, YTO KCYE3JIM U3 KU3HHU MPEAMETHl U SBIICHUS, KOTOPbHIE
oHn obo3Havyaiu. B pacckazax «Mymy» u «KaBka3ckuii MIEHHUK» COACPIKUTCS
noApoOHOe omnHcaHue OapCKOTo, KPECThIHCKOIo, coyarckoro Obita XIX Beka,
MO3TOMY B HHUX MHOI'O HCTOPU3MOB — CJIOB 0€3 CHHOHHMMOB, €IMHCTBEHHBIX
0003HaYEHUI NCYE3HYBUIETO MOHATHUS, IPEAMETA WK ABJICHHS. Mbl y3HaIU MHOTO
CTApUHHBIX HA3BaHUW ONEXKIbl, NPEIMETOB ObITa, EIUHHUI] H3MEPEHUS,
COLIMAJIBHBIX TEPMUHOB.

B crareax «Ilo nmoBony “OtuoB u aereir”» u «HeckosbKo €IOB MO MOBOLY
KHUTH “BoOlHAa W MUP”» NPEACTABICHO HE3HAYUTEIBHO YHUCIO HCTOPU3MOB,
OONBIIMHCTBO  YCTapeBLIEH  JIGKCMKM  MPUHAIJISKUT K  apXam3mam.
B nyOiunucTiuecknx COYMHEHHSX PAacCMaTpPUBAIOTCS MPOOJIeMbl, OIU3KHe
¥ COBPEMEHHOMY OOIIECTBY, TOATOMY B HUX aHAJIM3UPYIOTCS MOHITHUS U SIBJICHUSA,
KOTOpBbIE CYIIECTBYIOT M B Hamie Bpems. [loaTomy mnyOaumucTuyeckue
MPOU3BEJEHUS JIeTye JJis1 YTEHUS! U TOHUMAaHUSI.



3. Cpeau UCTOPU3MOB BHE 3aBUCUMOCTH OT aBTOpa MpeodiagatoT COOCTBEHHO
JEKCUYECKHE HWCTOPU3MBI, a CpPEAd apXam3MOB — COOCTBEHHO JIEKCHUECKHE
apxan3Mmbl. [Ipr 3TOM MBI HallUIK B TEKCTaX BCE M3YUYEHHBbIE HAMU Ha 3aHATHUSX 110
JIEKCUKOJIOTMM PA3HOBUIAHOCTU YCTApEBIIMX CJOB: CEMAHTUYECKHUE, JIEKCHKO-
rpaMMaTHYECKHE, JIEKCUKO-(POHETUYECKUE, JIEKCUKO-CIOBOOOPA30BaTEIbHBIE.
Haubonpiyto  TpyAHOCTh JUIsi HHOCTPAHHBIX  CTYIEHTOB  IPEACTaBISIOT
CEMAHTUYECKUE apXaum3Mbl U CEMAHTHYECKHUE HMCTOPU3MBI — CJOBAa, KOTOpPbIE
IOJIHOCTBIO TOMEHSUIM 3HAY€HUE, HO COXPAHWINU CTapyl 3BYKOBYIO OOOJIOUKY.
Taxxe TpyIHBIM OKa3aJI0Ch pa3rpaHUYEHHUE YCTAPEBUINX U IPOCTOPEUHBIX CIIOB.

4. I1o mpouCXOXKICHUIO yCTapeBIlas JIEKCUKa HEOJTHOPOAHA, HO MIPeodIIaJaoT
VCKOHHBIE PYCCKHE CJIOBA. B fA3bIKE€ M3YYEHHBIX MPOU3BEACHUN IPENCTABICHBI
TaK)K€ 3aMMCTBOBAHHBIE CJIOBA, YIIEAIIME B MACCUBHBIN 3amac: U3 €BpONEHCKHX
A3BIKOB Y THOPKCKUX SI3BIKOB.

5. 3ydyeHue dA3blKa XYyJO0XKECTBEHHOM JHUTEpaTypbl U  MyOJUIUCTUKH
cepeaunbl XIX Beka MO3BOJMJIO HaM HE TOJBKO HaOMIOAaTh 3a TEM, Kak
W3MEHWIACh CJIOBApHAasi CUCTEMa Ha MPOTSHKEHHH MOJyTOpa BEKOB. MBI CMOTIH
YBUJETH:

a) U3MEHEHHUS B PyCCKOM PEYEBOM ITHKETE;

0) U3MEHEHUS B )KaHPOBO-IIMCbMEHHOW CUCTEME;

B) B3aUMOCBSI3b Pa3HbIX JMHIBUCTUYECKUX E€JIMHUIL: B HBOJIIOLUU PYCCKON
JEKCUKM M CEMaHTHKHM OTpa3WINCh MPOLECChl pPa3BUTHS (POHETHUYECKOrO,
CJIOBOOOPA30BATEIHLHOTO U TPAMMATHYECKOTI'O YPOBHEH SI3bIKa.

BoiBogbl M3  paboOThl JOCTOBEPHBI, TaK Kak ONMUPAIOTCS HA aHAIU3
IIPEICTABICHHBIX B TOJKOBBIX M TNEPEBOJHBIX CIIOBApSAX 3HAYECHUU U HA
MOJIyYEHHBIE B XOJI€ UCCIEAOBaHUS KOJIMYECTBEHHbIE JaHHbIe. PaboTa mpoBeneHa
CaMOCTOATENbHO. Martepuainsl paboThl MOTYT OBITh MCIOJIB30BAHbI ISl OOyUEHHUS
PYCCKOMY SI3BIKY KaK HHOCTPAHHOMY.



SUMMARY

Thesis: 35 pages, 35 sources.

Keywords: RUSSIAN LANGUAGE OF THE XIXth CENTURY,
ARCHAISMS, HISTORICISMS, LEXICAL MEANING.

The object of the thesis — archaic words and expressions in fiction and
nonfiction works of lvan Turgenev and Leo Tolstoy.

The purpose of the thesis — to establish the reasons and the main directions
of archaization of lexical units in the process of the development of modern
Russian literary language on the base of fiction and nonfiction works of
Ivan Turgenev and Leo Tolstoy.

Methods: directed sampling of language material, classification, analytical
description.

Results of the study:

1. When reading classical Russian literature a modern reader is inevitably
faced with archaic words — archaisms and historicism. For foreign students, these
words represent a special challenge, since they relate to the passive reserve of
vocabulary, and therefore are not used in everyday speech.

2. A comparison of the works written in different styles of two authors
revealed a common rule: historicisms prevail among the archaic words in the
works of artistic style, and archaisms dominate in the works of publicistic style.
This is due to the content of the texts. Historicisms are the words which are out of
use because the objects and phenomena which they denote disappeared. There is a
detailed description of the manors’, peasants’, soldiers' life of the XIXth century
in short stories “Mumu” and “The Prisoner of the Caucasus”, so there are a lot of
historicism — words without synonyms, the only signs of disappeared notions,
objects or phenomena. We’ve learned a lot of old names of clothing, household
items, units of measurement, social terms.

In the articles “About “Fathers and Sons”, and “A few words about the book
“War and Peace” a small number of historicism are presented, most of outdated
vocabulary belongs to archaisms. The problems of modern society are considered
in publicistic writings, so the concepts and phenomena existing in our time are
analyzed. Therefore it’s easier to read and understand publicistic works.

3. Among historicisms, regardless of the author, dominate proper lexical
historicisms, and among archaisms — proper lexical archaisms. At the same time
we have found in the texts all the varieties of archaic words studied in the classes
on Lexicology: semantic, lexical and grammatical, lexical and phonetic, lexical-
word formation. Semantic archaisms and semantic historicisms — words that
completely changed their meaning, but retained an old sound shell - represent the
greatest difficulty for foreign students. Also the distinction of archaic and
colloquial words proved to be difficult.



4. Outdated lexicon is heterogeneous by its origin, but native Russian words
dominate. In the language of studied works loan words, gone into a passive
vocabulary, are also presented: from European and Turkic languages.

5. The study of the language of literature and publicism of the mid XIXth
century allowed us not only to observe how the vocabulary system has changed
over one and a half centuries. We were able to see:

a) changes in the Russian speech etiquette;

b) changes in the genre-writing system;

c) correlation of various linguistic units: development processes on phonetic,
word-formation and grammatical levels of language reflected in the evolution of
the Russian vocabulary and semantics.

The conclusions of the research are reliable as they are based on the analysis
of the meanings given in monolingual and translation dictionaries and the
quantitative data obtained in the course of study. The research has been done
independently. The materials can be used for teaching Russian as a foreign
language.



