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PE®EPAT
Bepembena Tatbsina ['eHHanbeBHA
MUDOITIOSTUKA CBOPHUKA V. YUTMEHA «JIUCTbHS TPABBI»

Crtpykrypa aunjioMHoH padoThl. J[umiomHas paboTa COCTOUT U3 BBEICHUS,
JIBYX TJaB, 3aKJIIOYCHHUS], CIHCKAa HCIOJIb30BAHHBIX HCTOYHUKOB, BKIIFOUAOLIEIO
32 ucrounuka. [lonHbpI 00beM pabOTHI — 64 cTpaHUIIBI IEYATHOTO TEKCTA.

KiawueBble ciaoBa: MUDOIIOOTUKA, TPAHCIHEHIEHTAJIN3M,
HOBATOPCTBO [TOSTNYECKHUX OOPM, META®OPUYHOCTS,
CHMBOJIM3M.

Hear aumioMHOW PpadoThI: BbIABICHHE CHEHUPUKH  MUDONOITUKH
VY. Yutmena B coopHuke «JIUCThs TpaBb».

3agayu AMIUVIOMHOM padoThI:

® PaCKpPBITh UIECHHO-3CTETUUECKUE B3Il Y. YUTMEHA,;

e 0003HaUYUTh pOJb M MeCTO MHUGDOJOTHU3MAa B XYJO0KECTBEHHOM MHPE
VY. Yurmena;

® MPOCICAUTH DHBOJIOIUI0O TEMAaTUKM U MPOOJIEMATUKH TOITHYECKOTO
coopuuka Y. Yutmena «JIuctbs TpaBbl», OMUpasCh HaA UICTOPHUIO €r0 CO3/IaHuUs;

® BBISIBUTH CBOCOOpa3ne KOHIICIIUY 1T03Ta Y. YUTMEHa.

O0bexkT M npeamer wucciaeaoBanus. OOBEKTOM HCCIEIOBAHUS SBISCTCS
MOATHUYCCKHM COOpHHUK Y. YutMmeHa «JIuctbst TpaBb». Ilpeamer umccnemoBaHus —

MudomnosTrka coopuuka Y. Yurmena «JIMcThst TpaBb».



PODOEPAT
Bepam’éBa Tamnsna ['enaap3eyHa
MI®AIIADTBIKA 350PHIKA V. VITMEHA «JIICLIE TPABBI»

CTpykrypa abljioMHaii padorbl. [[pimuiomHas paborta ckiaagaeriia 3
YBOJ31HAY, ABYX pa3j3elay, 3aKItoudHHsI, 010misrpadiynara crica, Kyabl YBaXo3s1b
32 naiimenHl. AG’émM paOOTHI CKIagae 64 CTapoOHKI.

KawouaBbeias  caoBel:  MIDOAITADTBIKA, TPAHCIHSHIDHTAIIIZM,
HABATAPCTBA ITADTBIYHBIX ®OPM, META®APBIYHACIIb, CIMBAJII3M.

M>5Ta ABINIOMHAl PaGoTHI: BEIABING crenbipiky Mipanasteiki V. ViTmena §
300pHiKy «Jlictie TpaBbI».

3ama4bl ObIJIOMHAN pa0doOThI:

e  PACKPBIIp iX3IHA-3CTITHIYHBIA HOIIA Bl Y. ViTMeHa;

e Ta3HAYKIb POJIIO | MecIia MidanmadThIki ¥ TBopuacui Y. VirMmeHa;

e [pacadyblllb SBATIOIBII0 TAIMATHIKI | TpabiieMaThiki Ma’ThiuHara 300pHIKa
V. Vitmena «JTiciie TpaBbi»;

e BLIABIIL CBOEacadIiBacIh KaHIIIIEI nadTa Y. Virmena.

AO’ekT 1 mpaaMer aacieaaBaHHs. AOQ’eKT JaciieaBaHHS — TMadThIYHbI
36opHik V. YVirmena «JTiciie TpaBe». IlpamMer nacieqaBaHHS — MidamasThika

300pHika Y. YirmeHna «Jliciie TpaBbD».



ABSTRACT
Veremyova Tatiana

MYTHOPOETICS OF THE POETRY COLLECTION
«LEAVES OF GRASS» BY W. WHITMAN

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion. The list of the cited sources includes 32 items. Total work
volume is 64 pages of printed text.

Keywords: MYTHOPOETICS, TRANSCENDENTALISM, POETIC FORMS
INNOVATION, METAPHORS, SYMBOLISM.

The purpose of the thesis is to explicate the specificity of the mythopoetics of
the poetry collection «Leaves of grass» by W. Whitman.

The objectives of the thesis:

e to reveal the ideological and aesthetic views of W. Whitman;

e to define the role and the place of the mythologism in W. Whitman’s work;

e to trace the evolution of themes and issues of W. Whitman poetry collection
«Leaves of Grassy, basing on the story of its creation;

e to determine the specificity of W. Whitman’s concept of the poet.

The object of the research is the poetry collection «Leaves of Grass» by
W. Whitman.

The subject of the research is mythopoetics of the poetry collection «Leaves
of Grass» by W. Whitman.



