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PE®EPAT
Co0oseB EBrennii Uropesuu

3CTETHU3M OCKAPA YAMIBJA U ETO IPAMA «CAJIOMES

CTpykTypa AMIUIOMHOIi padoThl. /umioMmHas pabota COCTOUT U3

BBCACHM, ABYX I'JIaB, BLIBOAOB II0 I'JIaBaM, 3aKIIFOUCHUA U CITMCKA JIMTCPATYPHI,

KOTOPBIW BKJIIOYAET 41 MCTOYHUK.

[Tonublit 06beM pabOTHI — 52 CTpaHUIIBI IEYaTHOTO TEKCTA.

Heab Aunao0MHoi# paboThl: paCKPhITh OCHOBHBIE MTOJIOKEHUS 3CTETHUECKOM

teopuu O. Yaiiipaa u ciocoObl ee BOIUIOMICHHS B Xy/10)KECTBEHHOM TBOPYECTBE

nycarens Ha npuMepe apambl «CanoMesi».

3agayu AMIUVIOMHOM padoThI:

1.

[Ipocnequte QopMupoBanue 3cretnyeckux B3rsAoB O. VYainbaa,
MOKa3aTh BIMSHUE HA MUCATEI ACTETUYECKOU Teopuun JxoHa Pecknna u
Yonrepa I[lentepa;

[Ipoananu3upoBaTh COOPHUK KPUTUUECKUX ICCE «3aMBICIbD), B KOTOPOM
O. Vaiinpg nan HanbOojiee TMOJHOE W PA3BEPHYTOE OIMKHCAHUE TEOPUU
ACTETU3MA;

PaccMOTpeTh CrOKETHBIC MCTOYHHUKH Jpambl «Caomes», XapakTep HX
WHTEPIPETAIMA B KOHTEKCTE JCTETH3Ma M JIPYTUX TOCIOJCTBYIOIIMX
KyJIbTYpHBIX ~ TEUEHUW  dMoXu  pyOexka  BEKOB  (CHMBOJIH3M,
UMITPECCUOHU3M);

OnpenenuTh YHUKaIbHOCTh 00pa3Hoil cuctembl «Canomen» O. Yailnpaa
[0 OTHOUIEHUID KO BCEM MPEABIAYIIUM IIONBITKAM I1€PEOCMBICIECHUS
Oubneiickoi JiereHabl Kak pe3yJbTaT MPUMEHEHMs XYHAOXKECTBEHHBIX
YCTaHOBOK TEOPUH 3CTETU3Ma U 00pALEHUS K TIO3TUKE CUMBOJIN3MA;

MOKa3aTh CTHJIMCTUYECKHE OCOOCHHOCTH ThECHI: €€ MY3BbIKaJIbHOCTD,
CUMBOJIMKY 1IBE€TA, IIPUCYTCTBHE B TEKCTE€ 3JIEMEHTOB PAa3HbIX
XYJIO)KECTBEHHBIX ~ CHUCTEM  (MHTEPMEAHAIBHOCTh) KAk  IOMBITKY
BOILUIOILICHUS UJIEU O CUHTE3€ UCKYCCTB;

OobekT uccaenoBanusi: apama Ockapa Yaitnpaa «Canomes» (Salomé) u

COOPHHK KPUTHUECKUX ICCE «3aMBICIbD»



HpEI[MeT HCCJIeA0OBAHNA: OCHOBHBIC ITOJIOXKCHUA A3CTETUYCCKOM TCOpUN O.
Yaﬁnbna U CIOCOOBI ee BOINIOMICHHA B XYAOXCCTBCHHOM TBOPYCCTBE
IMUcaTejid Ha IIPUMCEPC ApaMbl «Camomes.

KiawueBble NOHATHA. 9CTCTU3M, CHMBOJIM3M, CHMBOJUCTCKAs AOpaMa,
HHTCPMCINAJIbHOCTL, CHHTC3 HCKYCCTB.

AKTYaJIbHOCTh JIMIUIOMHOH PpadoThl 00ycioBieHa Oosee MNOIPOOHBIM
aHAIM30M KYJIbTYpPHBIX CBs3ell, oObeauHsIOmuUX apamy «Caomes» Kak ¢
TOCTIOJICTBYIOIITUMH XYyA0KECTBEHHBIMU TeueHUsIMHU pyoexa XIX-XX BekoB
(cuMBOJIM3M, MMIIPECCUOHM3M), TaK M HEMNOCPEJACTBEHHO C camoi
acreTuueckoil Teopueit Ockapa Yaitnbpaa.



PODEPAT

Coobaney Syren Irapasiu
3CTITHI3M OCKAPA YAHJIBJIA 1 ITO JIPAMA «CAJIAMESI

CTpykTypa AblnjioMHal padoThl. J{pIruioMHast paboThl CKIIaAaeriia 3
YBOJI31H, IBYX TJIay, BEIBaJay Ta riaBax, 3aKJIFOUdHHS 1 CITica BEIKapbhICTaHAH
JiTapaTypsl, K1 ykitodae 41 KpeIHIITY.

[ToyHub! a6’ €M paboThl — 52 CTapOHKI JApyKaBaHara TIKCTY.

MbTa AbIIVIOMHAM padoThI: BEISBIIL ACHOYHBIS MadaXKdHH1 ACTIThIYHAN
Tr0pbIl O. Yailnbna 1 ciocaObl sie yBacabiieHHs ¥ MacTalkail TBopJaciii
MICbMEHHIKa Ha TPbIKIIaa3e Ipambl «Caamesn.

3amavbl IbINJIOMHON padoThI:

1. [Ipacaubllb (hapMipaBaHHE 3CTATHIUHBIX Norisaay O. Yaiinpaa,
nakasailb yIUlbly Ha MiChbMEHHIKA 3CTAThIYHAN Th0phIi J[>koHa PockiHa 1
Yonrapa Ileurapa;

2. [IpaananizaBailb 300pHIK KPBITBIUHBIX 3C3 «3alyMbD», Y AKIM
O. Yailnbn nay HaitOoJIbII TOYHAE 1 pa3ropHyTae armicaHHe TIOPHI
ACTATHIZMY;

3. Pasrnsiazenb CroKAITHBISA KPBIHIIEI ipaMbl «Canamest», XapakTap 1x
THTAPIPATAIBI ¥ KAHTIKCIIE ICTITHI3MY 1 1HIIBIX MAHYIOUBIX KYJIbTYPHBIX
TUTBIHAY 3TOX1 MSDKBI CTaroA13sy (CIMBaIi3M, IMIIPICISTHIZM);

4, Br3HaubIb yHIKAJIBHACI, BOOpa3Hail cicTaMbl «CamaMei»

O. Yaiinpna ¥ nauyblHEHH] J1a YCIX MarsipdIHIX cpobday rnepaacyHCaBaHHSA
010sT1iiHal JIETeHIbI SIK BBIHIK MPBIMSHEHHS MACTaIlKiX YCTaHOBAK TIOPHIL
ACTATHI3MY 1 3BapOTY /1 MA3THIKI CIMBaII3MY;

5. BrISIBILIb CTBITICTBIYHBISA aca0IIiBacIii I’ eChl: sIe¢ My3bIYHACIIb,
CIMBOJIIKY KOJIEPY, PBICYTHACI[h Y TIKCIIE AJIEMEHTAY PO3HBIX MaCTalKiX
cicToM (IHTIPMEBISIILHACID) SIK CIPOoO0y YBacaOIeHHs 17191 a0 CIHTI3e
MacTalTBay;

A0’exT nacaemaBaHHsi: gpama Ockapa VYaitnmpaa «Camames» (Salomé)
300pHIK KPBITBIYHBIX 3¢3 «3aaymbD» (Intentions).



IIpaamer aacienaBaHHS: ACHOYHBIA NANAKIHHI ACTAIThIYHAN TI0phI O.
VYaiinbnaa 1 cnocabbl sie yBacaOiaeHHs ¥ MacTallkail TBopyaclii IicCMEHHIKa Ha
npbikiaa3e apambl «Camames.

KiawuaBbisi naHAUIi: ACTAThI3M, CIMBali3M, CIMBAJICIIKas Jpama,
IHTAPMEIBIAIBLHACID, CIHTI3 MACTaIITBaY.

AKTyaJIbHACHH ABIIVIOMHAH padoTbl abyMoyieHa OOJbII Maapads3HbIM
aHaji3aM KyJbTYpHBIX CYBSI34Y, siKisl a0’ siHOYBatolb apamy «Canames» sk 3
HaHyroubiMi MacTankiMi pyxami MspKbl XIX-XX crarommssy (ciMBaiizm,
IMIpPACIsHI3M), TaK 1 HemacpdaHa 3 CaMOHW ACTIThIYHAW TIOpbITH Ockapa
VYaitnbpa.



SUMMARY
Sobolev Evgenij

AESTHETIC THEORY OF OSCAR WILDE AND HIS DRAMA
«SALOME»

The structure of the thesis. The thesis consists of an introduction, two
chapters, summaries to the chapters, conclusion. The list of the cited sources
includes 41 items.

Total work volume — 52 pages of printed text.

The purpose of the thesis is to make an analysis of the main principles of
Oscar Wilde’s aesthetic theory and means by which he realizes it in his
works by the example of drama «Salomey.

The objectives of the thesis:

1. To trace the evolution of Oscar Wilde's aesthetic views and to show
the influence on the writer the aesthetic theories of John Ruskin and Walter
Pater;

2. Toanalyse Wilde's essays on art called «Intentions» where he has
given the most thorough description of his theory of aestheticism;

3. To enumerate all sources of the Salome's plot, the character of their
interpretation in the context of the aestheticism and the other predominant
art movements at the turn of XIX-XX centuries (such as symbolism and
Impressionism);

4, To examine the originality of Salome's characters’ system regarding
all previous attempts of rethinking the biblical legend as a result of
adaptation artistic principles of Wilde's aestheticism and his address to the
poetics of symbolism;

5.  To study stylistic peculiarities of the play: its musicality, symbolic
meaning of colour, incorporated elements of the other media (intermediality)
as the realization of the idea of the artistic synthesis.

The object of the thesis is the drama «Salome» by Oscar Wilde and hiss
book of essays «Intentions»



The subject of the thesis is an analysis of the main principles of Oscar
Wilde’s aesthetic theory and means by which he realizes it in his works by
the example of drama «Salome»

Keywords: aestheticism. symbolism, symbolist drama, intermediality,
artistic synthesis

Relevance of the thesis is determined both by its more detailed analysis of
the cultural relations which unify «Salome» with predominant art movements at
the turn of XIX-XX centuries (symbolism, impressionism) and with the Oscar
Wilde’s aesthetic theory itself.



