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OBIHIAS XAPAKTEPUCTHUKA PABOTHBI
Cnoto Paga Hukoj1aeBHa

bub/1usi Kak MeTaTeKCT U HHTEPTEKCTYAJIbHOCTh
B poMmaHHOM TBop4YecTBe /. CTeiinOexa

KawueBble caoBa: AJIJIIO3US, AMEPUKAHCKASA JIMTEPATYPA,
BUBJINS, TUIIEPTEKCT, JbIAJIOI, JDK.CTEMHBEK, WHTEPTEKCT,
MHTEPTEKCTYAJIBHOCTh, METATEKCT, TIIPELEJJEHTHBIM TEKCT,
PEMWHUCHEHLINA, POMAH, CUMBOJI, CILIA, IIUTATA.

Heanro paboTsl siBisgeTcs uccienoBanue ¢pyHkuui bubnmu kak meratekcra u
MHTEPTEKCTYAIbHOCTHU B XyJI0’KecTBeHHOM npo3e k. CreitHOeka.

AKTYaJIbHOCTH JJAHHOTO MCCIIEIOBAHUS OMPENENISIETCS TEM, YTO 0 CHX IOp
HU B POCCUMCKON, HM B OEJIOPYCCKOW HayKe HET padOT, B KOTOPHIX POMAaHHOE
TBOpuecTBO k. CTeliHOeka paccMaTpuUBaIoCh Obl B IIMPOKOM KYJBTYPHOM MOJIE B
paKkypce MeTa- U MHTEPTEKCTyaJIbHOCTH, B JHAJIIOr€ CO MHOTUMHU MPEUEIECHTHBIMU
TEKCTaMH, HO TMpexjae Bcero ¢ bubmueir. B pabote Mbl BHEpBble MbITaEMCA
XPOHOJIOTUYECKH CHUHTE3MpPOBAaTh BCIO MECTPOTY METa- W HHTEPTEKCTYyaIbHBIX
BKJIFOUEHUI B poMaHHOM TBopyecTBe [[x. CreiinOexka.

O0BbeKTOM Hccne0BaHus SBIAIOTCS (PEHOMEHbBI MeTa- U MHTEPTEKCYaIbHOCTU
B aMEpHUKaHCKOM KyiabType Ha Mmarepuaie poMaHoB J[xk. CreiinOeka “T'po3nps
rHeBa”, “K BocToky oT Daema”, “3ruma TpeBOrd HAIIEH .

IIpeamerom uccnenoBanus sipnsiercs crenudrika GyHkironupopanusi budmum
KaK METaTeKCTa M MHTEPTEKCTyalIbHBIX BKIIOUCHUN (QJUTIO3UM, PEMUHHCIICHIIUM,
LUTAT M T.J.) B poMaHHOM TBopuecTBe [[x. CTeiinOexka.

IHonyyenHnbie pe3yabTaTbl M HX HOBH3HA. BriepBble B OTE€UECTBEHHOM
I'YMaHUTAPUCTUKE OCYIIECTBIEH KOMIUIEKCHBI TOYpOBHEBBIM aHaIM3 METa- MU
MHTEPTEKCTyalIbHbIX (OMONEHCKUX U JIp.) BKItOUeHU B pomanax /[xona CreliHOeka.
B pamkax koHuenuuu, pa3BUBaeMod B paboTe, MeTa- U HMHTEPTEKCTYaJIbHOCTb
IIPE/ICTABIICHBI KaK KyJbTYPHBIA ()€HOMEH, KOTOPHIN MPUCYTCTBYET HA BCEX YPOBHSIX
XYJI0)KECTBEHHOTO TEKCTa U SIBJISIETCSI CMBICIIO- U CHOXKETOo0Opa3yromieil. BrisiBiieHo,
YTO OCHOBHBIM METATEKCTOM i poMaHoB CreitHOeka siBisieTcss bubnus, ¢ koTopoit
NMCaTeNb BCTYNAET B MHOTOMEPHBI 1 MHOTOYPOBHEBBIN JUAJIOT.

CTpykTypa Marucrepckoil amccepraumu: pabora coctouT u3 Baeaenws,
YyeThlpex rias, 3akarodeHus, CrucKa UCIOJIb30BaHHBIX UCTOYHUKOB, BKIIFOYAIOIIETO
93 ucrounukos, u [Ipunoxenus.

IMoaHblii 00bEéM padoThl — 93 cTpaHUIl MEYATHOTO TEKCTA, IJie 2 CTpaHHUIIbI
3aHATHI TAONULIAMU U 4 CTpaHuULbl OTBeACHbI AJis [Ipusoxxenus.



AT'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI
Cnoro Pana MikanaeyHa

Bi0Jiist IK METAaTIKCT i IHTIPTIKCTyAIbHACHD
y pamanHaii Teopuacui k. Craiindexa

KaouaBbia caoBbl: AJIIO3151, AMEPBIKAHCKAA JIITAPATVYPA,
BIBJIIS, TIEPTAOKCT, JBISJIOL, 3IIA, UK. CTOUHBEK, IHTAPTIKCT,
[HTOPTOKCTYAJIBHACLb, @ METATOKCT, TIIPOUSJASHTHBI  TOKCT,
PAMAH, POMIHICLIDHIBIA, CIMBAJL, 3IHA, LIBITATA.

Mbraii paGoTsl 3’symnsenia gacienaBane QyHKIbIA bibiil sk METaTIKCTY 1
IHTAPTIKCTyaJbHacHl ¥ MacTarkai mpose . CraiinOeka.

AKTyaJbHACHb J1aJ3€HAara JacieaBaHHs BbI3HAYaelllla ThIM, ILITO Jar3TyJib Hi
¥ paciiickaii, HI § Oenapyckail HaByllbl HsMa paboOT, y SIKIX paMaHHas TBOpYAacllb
JIx. CtaiiHOeka pasrisiianacs O y HIBIPOKIM KyJbTYpHBIM IOJII ¥ pakypce MeTa- i
IHTAPTIKCTYANBHACI, Y ABISJIOrY Cca MIMATIIKIMI IP3LRASHTHBIMI TAKCTaMi, IEPIIbIM
ypiHaM 3 biOmisii. Y mpansl Mbl YIiepiibiHIO cripa0yeM XpaHajariuHa CiHT?3aBallb
yCIO CTpakaTacllb M€Ta- 1 IHTIPTIKCTYalbHBIX YKJIIOUSHHAY y paMaHHail TBopdYaclii
JIx. CroiiHOeKa.

AO0’eKTaM JaciaeIaBaHHs 3’ Iy ISI0IA (heHOMEHBI MeTa- 1
IHTAPTIKCTYaJbHACLI ¥ aMepbIKaHCKal KyJbTyphl Ha MAaTipbiyie pamaHay
JIx. CraitnOeka “I'ponki rHeBy”, “Ha ycxon ag Dadmy”, “3ima TpbIBOTT HaIan™ .

Ipagmeram nacnenaBaHHs 3’ayisenua creuplpika (yHKUbITHaBaHHS bi0ii
K METAT3KCTAa 1 IHTAPTIKCTYAJbHBIX YKIIOUIHHSIY (aJIt031i, pIMIHICIPHIIBIN, LIBITAT 1
r.J1.) y pamanHai tBopuacui [x. CtaritHOeka.

ATpbIMaHbIA BBIHIKI i iX HaBi3Ha. VYhepublHIO V  alyblHHAN
TYMaHITapbICTBIIBI  AXKBIIIEYIEH KOMIUIEKCHBI TMay3pOYHEBBI aHali3 MeTa- 1
IHTAPTIKCTYaANbHBIX (010JICHCKIX 1 1HIIL) YKIIOUIHHSY Y TBopax Jlxona CtaitHOeka. Y
paMKax KaHIDMIBI, sSKas pas3BiBaelia y pabole, Mera- 1 IHTIPTIKCTyaJIbHACID
npajacTayieHsl SIK KyJIbTypHbI (DEHOMEH, sIKI TpBICYyTHIYae Ha YCIX Y3pOYHSX
Macralkara TIKCTYy 1 3’synseliia cdHca- 1 CIOKdTacTBapasibHail. Beisynena, mito
ACHOYHBIM MeTaTdKcTaM il pamanay CtoitHOeka 3’synmsenma biomis, 3 sKoi
MICBMEHHIK yCTYyIae ¥ MIMAaTMEPHBI 1 IMATY3pOYHEBBI JISUIOT.

Ctpykrypa Maricrapckail abicepTambli: Ipaia ckiaaaenia 3 YBOJ3iH,
4yaThIpoX Tiay, 3akmoudHHs, Cricy BhIKApPbICTAHBIX KPBIHIL, K1 YKitodae ¥ cs0e 93
KpbIHiIL, 1 [{anaTky.

IHoyubl ad’ém padoTbl — 93 cTapoHKI ApyKaBaHara TIKCTY, 2 3 SIKIX 3aHATHI
tabminami, 4 — aaBea3eHsbl 115 JlagaTky.



RESUME
Rada Spoto

The Bible as Metatext and Intertextuality
in J. Steinbeck’s novels

Keywords: ALLUSION, AMERICAN LITERATURE, THE BIBLE,
HYPERTEXT, DIALOGUE, J. STEINBECK, INTERTEXT,
INTERTEXTUALITY, METATEXT, PRECEDENT TEXT, REMINISCENCES,
NOVEL, SYMBOL, THE USA, QUOTATION.

The aim of the research is to explore the functions of the Bible as metatext
and intertextuality in the novels of J. Steinbeck.

The urgency of the research is determined by the fact that neither in Russian
nor in Belarusian science can’t be found works, in which J. Steinbeck’s novels
would be considered in the broader cultural field, from point of meta- and
intertextuality, in dialogue with many precedents texts, but before all with the
Bible. In the research, for the first time we are trying to synthesize the entire
diversity of meta- and intertextual inclusions in John Steinbeck’s novels in
chronological continuity.

The object of the research is the phenomenon of meta- and intertextuality in
American culture based on novels the Grapes of Wrath, East of Eden, the Winter of
Our Discontent by John Steinbeck.

The subject of the research is the specificity of functioning of the Bible as
metatext and intertextual figures (allusions, reminiscences, citations, etc.) in
Steinbeck’s novels.

The results and scientific novelty. For the first time in the national
humanities it is made a holistic analysis of the meta- and intertextual (biblical, etc.)
inclusions in John Steinbeck’s novels. Following the concept of the research, meta-
and intertextuality are presented as a cultural phenomenon that can be indicated at
all the levels of fiction and can be framed into it. It is proved that the Bible is a
general metatext in J. Steinbeck’s novels. The writer enters with it into a
multidimensional and many levels dialogue.

The structure of Master thesis. The paper consists of Introduction, four
chapters, Results, References, including 93 sources and Application.

The total volume: 93 of printed pages, where 2 are occupied with tables and
4 pages set aside for Application.



