MOJIOBIIEB J1.0.
TBOPYECTBO DJIBAPJIA MOPTAHA ®OPCTEPA: UCTOPUS M3YUEHUS

TeopuecTBo DnBapna Moprana ®opcrepa (Edward Morgan Forster, 1879-
1970) — onHO U3 APKHUX XYIAOXKECTBEHHBIX SIBJCHHHM aHIIMHCKOW JUTEpaTypbl XX
Beka. Ero crmaBa maBHO mepepociia rpaHulibl AHIJIMH, aHTJIOS3BIYHOTO MUpPa BOOOIIIE;
KPUTHKHU €€ NPHU KU3HU MUCATENS MPUUYUCIWIM ero K kiaccukaM. B 30-e ronbl
HayaJjoch KpUTHUYECKOE H3ydyeHue TBopuectBa D.M. @opcrepa. [lepy aHrnmiickoro
Mpo3anKa MPUHAJJIEKAT IIECTh POMAHOB, COOPHUKU PAaCcCKa30B, OYEPKOB, 3CCE, Pl
paboT JNUTEPATyPHO-KPUTHUECKOTO U OHOrpauUecKoro XapakTepa, UCCIEeI0BAHUS
ACTETUYECKOTO XapakTepa M MNyONIUIIMCTHYECKUE BbICTyIUIeHUs. Hecmotps Ha
CPABHUTEJIBHO HEOOJIBIION 00BEM JUTEPATypPHOIO HACIHEIUS MUCATENS], OH BbI3bIBAI
Y BBI3BIBACT CAMBIM NPUCTAIbHBI MHTEPEC CO CTOPOHBI MCTOPUKOB M KPUTHUKOB
JUTEpaTypbl; BOKpYr MMeHM PopcTrepa BEAYTCS HENMPEKPAILAIOMINECS IUCKYCCHUH,
MpPEIaratoTCs Pa3iIMyHbIE OLIEHKHA €ro TBOPYECTBA, MO-PA3HOMY OIPEIESAETCS €ro
MECTO B aHTJIUMCKOM JIUTEPATYpE.

B nanHON cTaThe NpeanpuHATA MOMBITKA IMOKAa3aTh PELEHIHI0 TBOPYECTBA
dopcrepa B JIUTEPATypHOU KPUTUKE HA MpPUMEpPE BBIJICICHHBIX HaMU HaumbOolee
3HAQYMMBIX HCCIIEIOBAHUN €ro TBOpuecTBa. Takas MOMNBITKA SIBISIETCS IEPBOUM B
0eJI0pyCCKOM JTUTEPATyPOBEACHHH.

Bcemupnoe npusHanue k 9.M. @opcTepy Kak K BbIAIOIIEMYCSI POMAHHUCTY (K
COJKaJICHUIO, Ha IIOCTCOBETCKOM IIpocTpaHcTBE uUMs DopcTepa 3HAKOMO JIMIIb
y3KOMY KPYTy UHTATeNIe, a €ero TBOPUYECTBO B OOJIBIIONW CTEMEHU OCTAIOCH MOYTH
HenzyueHHbIM B CoBerckoM Coro3e, B TO BpeMs Kak Ha 3amaje €My HOCBSIICHBI
MHOTOYMCJICHHBIE KHUTH, JUCCEPTALUM, CTaTbU U (DUIIbBMBI) TIPUIILIO BCKOPE IMOCTE
BTOPOl MHUPOBON BOWMHBI, BCJEA 3a MOSBICHUEM MOHOTpaduu aMepUKaHCKOTrO
mutepatyposena JI. Tpummuara «3.M. ®opcrep» (1943r.). HecMoTpst Ha TO, 4TO
BHUMaHUE JIUTepaTypoBeoB uMsi DopcTepa MpUBJICKAIO U paHee (CM. Hampumep:
Belgion M. The Diabolism of E.M. Forster. — Criterion, 1934, vol. X1V, October, p.
54-73; Brown E.K. E.M. Forster and Contemplative Novel. — University of Toronto
Quarterly, 1934, vol. I, April, p. 349-361 u np.), mororpaduto JI. TpumuHra
MOXHO CUUTATh MEPBBIM CEPHE3HBIM HCCIEAOBAHUEM JIUTEPATYPHOTO HACIEAUS
nucaTes.

JI. Tpunnunar npruuncisan dopcerepa K HAPABICHUIO «MOPAJIIBHOTO peain3Ma
U yCMaTpUBal B €ro XYJIOXKECTBEHHOU JESITEJIHbHOCTH MNPOJOJDKEHUE TPaauliui
BUKTOPUAHCKOW JINTEPATypbl, MPOSBISIIONIMNA OCOObI HMHTEpEC K OMUCAHUIO
aHTJIMICKUX HpaBoB. [Ipu 3ToM TprITMHT TOAYEPKUBAIT IECCUMU3M BUJICHUS MUpa y
dopcrepa, KOTOPHIA, IO MHEHUIO KPUTHKA, HauOoJiee SIPKO MPOSBUIICS B MOCIEIHEM
pomane npo3anka «Iloe3aka B Muauto» («A Passage to India», 1924).

Kputuk V. AneH B CBOEM HCCIECIOBAaHUU, IOCBSIICHHOM aHTJIUUCKOMY
pomany (The English Novel, 1954), neitaercs Brmtounth PopcTepa-pomMaHucTa B
AHTJIMICKYI0 POMAaHHYIO TPAJMIMIO, CBA3bIBas TBOPUYECTBO MHCATENS HE TOJIBKO C
pomanamu XVl B., Ho u pomanom XIX B. Ero takxke untepecytot cBsa3zu Dopcrepa



C pomaHamu coBpeMeHHHKOB, B uacTHocTU JI.I'. Jloypenca u B. Bynd, nHo Ha ¢one
nocienuux dopcrep, Mo ero MHEHUIO, BBITIAIUT 00Jiee TPAIULIMOHHBIM aBTOPOM.

Hccnenosatens [Ixx. MakKonku (The Novels of E.M. Forster, 1957) yka3sbiBai
Ha XapakTEepHYIO 4epTy noBecTBOBaHUs Dopcrepa, ero Tak Ha3bIBAEMOE «JIBOMHOE
BHUJICHUE», T.€. UHTEPEC K JIBYM THUIIAM PEAIbHOCTU — 3€MHOW M TPAHCIEHACHTHOM,
COOTHOILIEHHE KOTOPBIX U BBIPAYKAET IJIaBHBIN 3aMbICEN aBTOPA.

N3 uccnenoanuii 60-X rogoB 3aMeTHO BblaeiseTcs padora A. Yaimma (Art
and Order: A Study of E.M. Forster). ITo mpicau aBTOpa, AMCTapMOHUHU OOBIICHHOM
JKW3HU TUCATENlb MPOTUBOIIOCTABIIET TAPMOHUIO BCEJIEHHOM M MHUpa TBOPYECTBA.
dopcTep cTpeMuTcs NpoOYyAUTh B CBOMX reposx (aHTaszuio U BooOpaxkeHnue. B psny
MoHorpaduit 60-x TOJO0B OOJBIIYI0 3HAYUMOCTH MpPEACTaBIsIeT MOHOrpadus V.
Croyna (The Cave and the Mountain. A Study of E.M. Forster, 1965),
MOAYEPKHYBUIErO0, 4YTO BMECTE C JBYIUIAHOBOCTBHIO ITOBecTBOBaHUS Dopcrepa
BOKHYIO XYJ0KECTBEHHYIO (DYHKIIMIO BBIMOJIHSIOT Y HETO CUMBOJIMKA M 0OPa3HOCTbD.
B cBoeMm uccrnenoBanun Y. CTOyH Take MbITAETCS OOBICHUTh UCTOKUA TBOPUYECKOTO
KpHU3Hca mucaTelis, KOTopble OH BUIUT B oOpamieHun dopcrepa K COUATBHBIM U
MOJIMTUYECKUM TpoOiemaM. boibioe 3HaueHHe «MHGPOIOTHYECKOTO SJIEMEHTa» B
TBOpuecTBe O.M. dDopcrepa ObUIO Takke IMOTYEPKHYTO B HcciaeaoBanuu Jx. X.
Tomcona (The Fiction of E.M. Forster, 1967), koTopblii, 01HAKO, yCMaTPUBAJ B 3TOM
ABJICHUU TMPOSIBIICHHME BHHMAaHWA aBTOpPa HE K COLMAIBbHO-KOHKPETHBIM, a K
YHUBEPCAIBHBIM MPOOIEMaM.

Heob6xonumo otMeTuth, uTo mepuona kKoHma 60-x, Hadana 70-X TolOB TaKke
3HAMEHATEJIEH TEM, YTO TBOPYECTBO AHIVIMICKOTO MpO3avKa HAYMHAET MPUBJIEKAThH
BHUMaHUE COBETCKMX wucciaenonareieii: XKantueBou JI.I'., Muxansckoit H.IIL.,
NBanosont JI.I'. u ap. O1HAKO NIPUHUUIIHAIIBHO Ba)KHOE 3HAYEHHE U 10 HACTOSLIETO
BPEMEHM Ul MccaenoBarener TBopuectBa J.M. @opcrepa NMpEeACTaBISAIOT TPYABI
H.IT. Muxanbckol, copepxaiire Hanbosee TiIyOOKy0 1 MHOTOCTOPOHHIOIO OLICHKY
tBOopuecTBa ®Dopcrepa. B monorpadhuu H.II. Muxansckoit «Ilytu pazButus
aaruiickoro pomana 1920-x — 1930-x romoB (1966r.), a Takke B 1IEJIOM psIie CTaTeh
TBOpUecTBO Popcrepa pacCMOTPEHO B KOHTEKCTE JIUTEPATYPHOIO IMpolecca AHIIIHU
HoBelero Bpemenu. OcoOblii MHTEpeC, Ha Halll B3I, MPEACTABISIET BHISBICHUE
3HaueHue s dopcrepa tpaguumi . Mepenura n C. batnepa, a Takke aHanus3
pacxoxaenuit ¢ J[x. xoiicom, B. Bynd, J.I'. Jloypencom. IIpo paccmoTpenuu
pomanoB niucarens H.I1. Muxanbckas mpociieknuBaeT 3BOTIOLMIO €r0 TBOPUYECTBA.

Uro kacaeTcsi 3apyOeKHOTO JUTEPATYPOBEICHUS MOCIEAHUX JAECATUIETHH, TO
OHO MPEUMYIIECTBEHHO COCPEIOTOYEHO HA AHAJIM3€ ACTETUYECKUX U (PUIOCOPCKHUX
BO33pEeHUI mnucarens. 3apyOexHble uccieaoBatenu otHocaT .M. dopcrepa K
«MH(OJIOTUUECKOMY»  HalpaBlieHWI0. BHUMaHue wuccrnenoBareneil Bce Ialle
NPUBJIEKAIOT OTAEJIbHbIE AacleKThl u3ydeHus 1po3bl Dopcrepa: mpodIeMbl
KOMIIO3UIIUH, PUTMUUECKON OpraHu3alliy MPOU3BECHUS U T.]I.

OTMeTuM, 4TO, HECMOTPSI HA BCE MMEIOLIUECS JOCTUXKEHHUS B MCCIEAOBAHUU
po3bl .M. dopcrepa (a 0HO B OOJIBINCH CTEIEHN OBUIO COCPEIOTOUCHO HA aHAIN3E
€ro pPOMAaHOB), OTJIEJbHBIE AaCHEKThl €ro TBOPYECTBA MPOJOKAIOT OCTABATHCA
HEJIOCTAaTOYHO pa3pabOTaHHBIMU M OlLIGHeHHBbIMU. bonee Toro, B cuimy psna



W3BECTHBIX IPUYMH, HCCIEN0BaHHE TBOopuecTBa .M. @opcrepa B COBETCKOM
JUTEPATYPOBEACHUM HEIb3s1 HA3BaTh KOMIUIEKCHBIM.

B mocTcoBeTCKOM  pOCCHHCKOM  JMTEPATypOBEICHUM  HCCIEAOBAHHIO
TBOpuecTBa .M. @opcrepa TMOCBALIEHO E€AUHCTBEHHOE JIHCCEPTAllMOHHOE
uccienosanue JI.M. CepoMeHKo, aBTOp KOTOPOIro aKIIEHTHUPYET CBOE€ BHHMAaHHE Ha
U3YYEHUU TPEKO-UTAUIUUCKUX 00pa30B U MOTUBOB B HOBEJUTUCTUKE mucarens. Mms
2.M. ®opcrepa yrioMuHaeTcs U B HOBEHIIMX YYEOHMKAaX U YYEOHBIX MOCOOMSIX MO
3apyOexxHOM  JjmuTepatype. B Oenopycckom  IUTEpaTypOBEIACHUU  U3YUYCHUIO
TBOpuecTBa .M. dopctepa nocesimiena crates F0.B. Crynosa u nmyonukanuu [1.0.
IlomoBuEeBa.

®opcrep B Hayane XX BeKka YBHJIEN HAMPABIICHUS JBUKEHUS YEJIOBEYECTBA,
yIOBWJI TEHACHIIMM BpeMeHU. B mocienHee BpeMs HaOMIOJAeTCs «BTOPOE
npuiiectsue» D.M. @opcrepa B BUIEC MEPEU3TaHUS U SKPAHU3AIUU €TI0 POMAHOB:
«Kyna Oositcst crynuth anreis» («Where Angels Fear to Tread»), «Komuara ¢
Bugom» (A Room with a Viewy), «Camoe nonroe mytemectBue» («The Longest
Journeyy), «Xayapaz Dua» («Howards Endy), «Iloe3nka B Mumuio» («A Passage to
Indiay), «Mopucy» («Mauricey).

Bce 310 00BsICHSIET akTyanbHOCTh HcclieoBanus TBopuecTBa J.M. dopcrepa.
OdeBuaHO, YTO TBOpUECTBO IaBapaa Moprana ®opcrepa emie 0XHAACT CBOETO
UCCJICIOBAHUSI W TIEPEOCMBICIICHHSI KaK B POCCHUIICKOM, Tak U B O€IOpYyCCKOM
auTeparypoBeneHun. boiee TOro, ero m3ydeHue Mpe/ICTABISACTCS MEPCIIEKTUBHBIM,
00 OH OKa3aJcs MpeATeuei TOCTMOIEPHUCTCKOTO B3TJIsiAa Ha MUD.



