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Pedepar
AUIUIOMHO padoThI
BepuukoBckoii Bajiepyuu ApTeMOBHBI

Junmiomuas padora: 30 c., 3 pa3z., 20 HICTOUHUKOB.

KiawueBble ciaoBa: @. [énvoepaun, Anmuunocms, ackienuadosa cmpogha,
ankeesa cmpodga, snecuyexull oucmux, awmuynas mempuxa, [lunoap, Knonwmok,
NO2MUKA, PUMM, CEMAHMU3AYUSL PUMMA, NEPEBOO.

O0beKkTOM  HCCIEOBaHUA  SBISIOTCS OAbI U (PUIOCO(PCKHUE  THMHBI
@®. I'énpaepiHa B OpUTMHAJIE M IEPEBOJAAX HA PYCCKMW M AHTJIMHMCKUM SI3BIKH.
IIpeamer — ocobGeHHOCTH TOATHKU Okl M ruMHa @. ['€npaepimHa u mpobiema ee
aJICKBAaTHOM mNEepeayd Ha PYCCKUM W aHrmickuid sa3piku. Lleab — wuccienosath
crieuupuKy MOATUKU o7 U TUMHOB @D. I'énpaepnuHa ¥ 0003HAUUTH KPYr IpoOJieM,
BO3HUKAIOIIUX TPU €€ aJCKBaTHOM Mepenade Ha JApyrue si3blku. B cOOTBETCTBUU C
MOCTABJICHHOW 1I€NbI0 OBbUIM OIpEACNIeHbl Clenylolme 3agauM: 1) ompenenuThb
ocobennocT modTHKu . ['énpaepnuna; 2) NpociaeIuTb IBOIOIUI0 CTUXOBBIX (HOPM B
mupuke ['€npnepnuna; 3) uccienoBath NpoOieMy aJeKBaTHOW IMepefadyud IMOATHKU
réNbIEPAMHOBCKOM OJIbI HA PYCCKHUM M aHTJIMMCKUMN S3bIKH; 4) pacCMOTPETh MPOOIeMy
aZIeKBaTHOTO nepeBoja rumMHOB @. I'€npaepnavHa Ha PyCCKUMUA M AHIJIMWCKUM S3BIKU.
MeToabl HCCIENOBAHUS —  HCTOPUKO-KYJIBTYPHBIA, KOMIIAPATUBHBIM, METOA
LIEJTOCTHOTO aHAJIN3a MOITUYECKUX TEKCTOB.

Pabora cocrout u3 Benenus, Tpex pasznenoB u 3akiodeHus. Bo BBengenmnn
000CHOBBIBAETCSl AKTYaJIbHOCTh MCCJICIOBAHUS, KOTOpas 3aKJII0YaeTcs B YINIyOJICHUU
MMOHUMAaHHUS KyJIbTypaMu JIpyT Apyra nocpeactsoM no3suu O. ['€npaepirHa v B TOUCKE
CpPEICTB JJIsl AICKBATHOW NEPEaur €ro NO3TUKU Ha JAPYrue s3bIKd. B mepBom pasaese
roBOpUTHCS 00 ocoOeHHOocTax mnodTuku @. [EnpaepauHa, B OCOOEHHOCTH O
MOATUYECKOM SI3bIKE M PUTMHUUYECKOM PHUCYHKE €ro mnpousBeneHuil. Onpexaensiercs
ocoboe noJioxkenue ['E€npaepauHa B HICTOPUH JUTEpaTypbl. B yacTHOCTH NienaeTcst ymop
Ha TO, YTO MOAT HE MPHUHAJIEKUT HU K OJHOW M3 U3BECTHBIX JIMTEPATYPHBIX MIKOJI,
MIOCKOJIbKY BO MHOTOM IIPEB30IIEN MX. Takke MPOCIEeKUBACTCS SBOJIOLMS CTUXOBBIX
dopm B nmupuke ['énpaepnuna: ot noapaxkanus KionmToky BO BBEICHHH JOJUHCKHUX
pa3MepoB, A0 TMPECIbHOTO TMOITUYECKOTO CYOBEKTHBHM3MAa Ha TIOCIIETHEM JTare
TBOpuUecTBa. Bo BTopom pa3zjieJie 1aercs XapakTepUCTHKA U TTOITUYECKHE OCOOCHHOCTH
on @. I'énpnepnuna. MccneayroTcst mpoOjieMbl aJieKBaTHOM Mepeiadyu MO3TUKU OJIbl Ha
PYCCKMM M aHTIIMMCKUNA s3biku. OOpamaercs BHUMaHHE Ha ocoboe (duiiocodckoe
nepeocMbicieHre mo3ToM tpaguuuu Naturlyrik («upuxu npupoasi») u Gedankenlyrik
(«upuku MbICIH»). B kadecTtBe mnpumepa mnpuBomarcs onabl @. I'énpaepnuHa B
OopuruHajge M ImepeBoAax. B Tperbem pa3zaelie XapakTepU3ylOTCS OCOOEHHOCTH
MOATUKU MO3AHUX ¢punocopckux rumMHOB @, ['énpaepanHa U crocoObl UX aaeKBaTHOU
neperaun Ha Japyrue s3blkd. HMcecnemyeTcst cBoeoOpasue MOITHYECKOrO  sI3bIKa,
putMuKka, (urocodpckuii magoc THUMHOB € CpPEACTBA, NPHU TMOMOIIH KOTOPBIX
MEPEBOIYUKH TIOCTUTAIOT 3TOTO B APYrOMl KyJIbTYPHOU TPAJULUU.

B 3akiouyeHum mnoaBoasTcs wuTOrM pabotel: modsums D. [énpaepnuna
MIPEACTABISIET COO0M KBUHTACCEHIIMIO MOATHYECKOU B (puinocodckoii Mpicau. CIoKHbBIN
PUTMUYECKUN PUCYHOK, OOpalieHne K aHTUYHBIM METpaM, a UMEHHO: UCIOJIb30BAaHUE



aJIKeeBOW M aCKJIEMUaa0BOM CTPOQBbI, a TaKKEe APyrHe 0COOEHHOCTH MOATUKH, CO3AAI0T
00JbIIME CIOKHOCTU MPU BOCIPOU3BENECHUU €€ B JPYrod KyJbTYPHOH TpaaMIIUU.
JIrobast mepeBoaUeCKast NEATENbHOCTh CONPSDKEHA C KaKUMHU-JIMOO IMOTEPSMHU: PUTM,
CTWJINCTUYECKHE MpueMbl uiau cam ¢uiocopckuil mnadoc mnpousseneHus. Taxoke
JIeNIaeTCsl BBIBOJ, YTO COOJIOCTH OOJbLIEE KOJUYECTBO OCOOEHHOCTEM IMO3THUKU
OpUTHMHAaJa MpOoUIe B TOM KyJIbTYpHOW TpaAULIMM, KOTOpas K Hemy Omwke. B nanHom
ciydae, Oosiee ONM3KOM OKAa3bIBACTCA AaHIJIOA3BIYHAS KyJIbTYpHas Tpaaulus. OTO
MIPOCIIEKUBAETCA HE TOJIBKO B CXOXHX CHHTAaKCHUYECKHMX OCOOEHHOCTSIX 3THUX ABYX
A3BIKOB, CKOJIBKO B OOIIHOCTH MEHTAJIMTETa W BOCHPUATHUSA KAKUX-JIMOO MOHSATHH, TaKk
Kak 00e TpaauIuu MpUHAANEKAT K 3aMaJHOeBpOINenckoi KynpType. Ocobast cutyanus
C PYCCKOM KyJIbTYpPHOU TpaauIEe: n3-3a OOJbIION PA3HOCTH B SI3bIKE U B MEHTAJIUTETE
IBYX KyJbTyp, IPHU Ieperade NMOITUKH mnpowusBeneHuit @. ['enpaepivHa Ha pyCcCKUU
A3bIK, TEPEBOJYMKY MPUXOJIUTCA JKEPTBOBATH JIMOO PUTMHYECKHUMHU  JHOO
CTHJINCTUYECKMMH OCOOEHHOCTSMU POU3BEICHUS

IIpakTHYeckass 3HAYUMOCTH PaOOTHl 3aKIIOYAETCSI B TOM, YTO €€ Pe3yJbTaThl
MOTYT OBITh IPUMEHEHBI IIPU MOATOTOBKE JIEKIUI U NPAKTUYECKUX 3aHATHH 110 TaKUM
aucuuIuiMHaM - Kak:  «Mcropust MHpoBOMl  surepartypeb», «Mcropus Hemenkon
IUTEPATYyphD?, «VICTOpUS MUPOBOI KYJIBTYPBD».



PO®EPAT
ABINJIOMHAH PadoThI
Bepnikoyckaii Basepbli ApuémayHbl

Tama apimiomHai padorsl: [Tad3is Opeiapeixa ['E€apapiiiHa ¥ KaHTIKCIE
KyJbTYpPHI I9KAIAHCY.

CTpykTypa AbIIUIOMHANH padoThl: paboTa ckiaaaeniia 3 YBOJ3UH, TPOX
pa3nzenay, 3akmoudHHS, Croicy BBIKapbICTaHaAil JiTapatypbl, sKi ykiarodae 45
KPBIHILI.

IHoynbl a6'ém padoThl — 55 cTapoHak ApyKaBaHara T3KCTY.

KmouaBsisi ciaosbl: JIOKAJIAHC, T'EJIBJIDPJIIH, BEPJIIEP, I'IMH,
JIIPBIYHASL TIAPR3IA, DUIACO®II, HIIIID, ABIJIBTEM, XAMJISTEP,
SKCITPOCIAHI3M, TPAKIJIb, PBIJIBKE.

AKTyaJIbHACHb JBIIIJIOMHAN pabOThl BhI3HAYACIIIIA THIM, IIITO ¥ ArOIIHI Yac
y JiTaparypa3HayCTBE Hasipaelia pocT IlkaBacii Ja »moxi MsDKbl XIX—-XX
CTarojyi3sy 1 Jla JIPKaJaHCy fAK Ja aaHaro 3 si€ HalBa)KHEHIIBIX KYJIbTYPHBIX
BBIMSIPOHHSY: SIMY TIPBICBSYAIOIIA HABYKOBBIS KaH(EPHIHIIbI1, BhIAAIOIIIA 300pHIK]
apThIKyJay,  TEepaBblIAONIa  TBOPH  MMICBMEHHIKAY-IIKAIPHTAY.  AJHaK
MaHarpa@iyHbig paboThl, ¥ SKIX y KAHTIKCIE 3MOX1 J3KAJAaHCYy pas3riisjaaeiiia
nadsis ['€npadpiina, aapopkaHas MEHaBITa ¥ TOTHI MEPBIsSiA, aJCYTHIYAIONb K Y
Oemapyckail, Tak 1 ¥ paciiickail TyMaHITapbICTBIbI. ANpOY Taro, Hac IIKaBillb
ysaynenHe ['€npaapiiina ad pyxXy KyJbTypbl, SIT0 cBoeacadiBbl Mip ad KyJIbTypHI 1
ATO PAURIUBI ¥ KyJIbTypaTBOPYACII 3IOXI.

AO'eKT macjielaBaHHSl — MA3THIUHBIA TIKCTHI ['€nbadpiiHa y apbIriHaie i
nepakiiagax Ha pycKyO MOBBI.

Ipagmer naciaenaBanHsi — na33is [€npadpiiHa ¥ KaHTIKCUE KYJIbTYpPBI
AMOX1 JIPKAJAHCY.

MbaTa padoTsl — gacnenaBanse crienbidiki nadsii ['énpadpina 1 acabmiBactii
se parpmIpi Y ¢iracodii, maszii 1 — MWBIPINR — KyJIbTypaTBOPYACIIl SMOX1 MSIKBI
XIX-XX crcT.

ACHOYHBIS 3aa4bl JacielaBaHHs: 1) pasriieq3enpb TBOPUYIO 3BaOLbI0 D.
['énpmppiina ¥ KaHTIKCIIE CYCBETHAM KYJbTYpbI; 2) BBI3HAUBIL CHEIBIPIKY
cBerabauanns ['€npmopiina ¥ kantakcue dinacodii kanma XIX — mepriait Tpari
XX cr.; 3) macnenapaip acabiiBaciii paupPMIbl TBopYacii ['€nbadpiina ¥ massii
AMOX1 JDPKAJAHCYy — Yy PO3HBIX si€ HaKipyHKax, mepir 3a yc€ y HeapaMaHTBI3ME,
ciMBajii3Me, aje Takcama 1 Y aJHbIM 3 TepIIbIX HaKipyHKay MaJPpHI3MYy —
IKCIIPICISHIZME,

Mertaabl naciaenaBaHHsi — TiCTOPBIKA-KYJIbTYPHBI, KaMIapaThIyHBI, METaJl
I[PJIACHATa aHai3y MadThIYHATA TIKCTY.

IpakThiyHasi 3HAYHACHh PAa0OTHI 3aKIOYaCIIa ¥ ThIM, IITO s€ BBIHIKI
MOKHA BLIKapLICToyBauL y JIEKIBIMHBIX Kypcax 1 TPaKTHIYHBIX 3aHATKAX Ta
OeICTIBITITIHAX  «[ICTOPBIS  KyJIbTypb», «[ICTOpBIS CYyCBETHall JiTapaTyphbi»,
«I'icTopbIs HAMEIIKAH JIiTapaTypb».



SUMMARY
of diploma thesis
Valeryia Vernikovskaya

Diploma thesis: Friedrich Holderlin's Poetry in the Context of Decadence
Culture

Diploma thesis structure: Introduction, three chapters, Conclusion,
Bibliography includes 45 sources.

Total thesis — 55 pages of printed text.

Keywords: DECADENCE, HOLDERLIN, VERS LIBRE, HYMN, LIRYC
POETRY, PHILOSOPHY, NIETZSCHE, DILTHEY, HEIDEGGER,
EXPRESSIONISM, TRAKL, RILKE.

Relevance of the thesis is determined by recent growing interest in
decadence as a main cultural phenomenon in the beginning of XX century. Many
of scientific conferences, article digests are dedicated to it. However, monographs,
which in the context of the era of decadence considered poetry of Holderlin,
revived during this period, are absent in Belarussian and the Russian humanities.
Great interest in decadence culture can be explained by the complicacy and
multiplicity of era, its proximity to modern culture. In the research special attention
was paid to the issues of decadence which still remain their relevance at present.
Despite the growth of publications, there are a lot of obscurities in this period. The
following research studies not so well- known aspects of the phenomenon and put a
number of new issues.

Object of research — Holderlin's poetic texts in the original and translated
into Russian.

Subject of research — Holderlin's poetry in the context of decadence culture.

Purpose of the diploma thesis — study the specificity of Holderlin's poetry
and especially its reception in philosophy, poetry, and — increasingly — the cultural
creativity of the period of the XIX—XX centuries.

The main objectives of the study: 1. To consider Holderlin's poetical
evolution in the context of world culture. 2. To investigate the specifics of
Holderlin's worldview in the context of philosophy of the late XIX — early XX
centuries. 3. To explore the features of the reception of Holderlin's creativity in
poetry decadence — in its various areas, especially in neo-romanticism, symbolism,
but also one of the first lines of modernism — expressionism.

Research methods — historical-cultural, comparative, , method of integral
analysis of poetic texts.

Practical significance of the diploma thesis is following: its results can be
used in lecture courses and workshops on subjects' «Cultural History», «History of
World Literature», «History of German Literature.



