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PE®EPAT
ITerpocsinH MapuaM ApMeHaKOBHBI

Pycckue u Oesiopycckme XyJI10)KHUKH B SMUTPALIMA
(mepBas nosioBuHa XX Beka)

JumyiomHast padora: BBeJICHHME, TpHU TJaBbl, 3aKiroueHue, 56 c., 35
MCTOYHUKOB.

KmoueBbie cioBa: PYCCKUI ABAHT'APJ], HEPEAJIUCTUYECKOE
NCKYCCTBO, TBOPYECTBO, XYIOXHUKUKN-ODMUI'PAHTEI,
ABCTPAKTHBIN SKCITPECCUOHNM3M.

O0beKT ucceqoBaHus: crenuduka TBOPUYECTBA XYA0KHUKOB-IMUTPAHTOB
U UX BiusiHHE Ha UcKyccTBO EBpomnbl n CHIA.

Heap padoTthl: nccienoBaHue peHOMEHa HEPEaTUCTUUECKOTO UCKYCCTBA U
BIIUSIHUE XYJI0)KHUKOB-DMUTPAHTOB Ha ((OPMHUPOBAHUE MOCHEAYIOIEN KYIbTYPHI.

MeToabl  HMCCICI0BAHMS: HCTOPUKO-TEHETUYECKUN, CPAaBHUTEJIbHBIM,
(yHKUHMOHATIBHBIN, & TAK)KE TePMEHEBTUUECKUH.

UccaenoBanusi u paszpadorku. IlpoGiema penpeseHTauuu pPyCCKUX H
OeoOpyCcCKUX XYJOKHUKOB B AMurpanuu (mepBoid moJoBUHBI XX  B.)
ucciuenoBanack B cienyromux Tpynax: A. HakoB «Pycckuii aBanrapm» [2];
A. Jl. CapaObsiHoB «Heu3BecTHbI pYyCCKMI aBaHrap] B My3€sX M YacCTHBIX
cobpanmsix»  [3]; @.C.Cangopc «Kupommch 1BeTHOoro  mous»  [7];
A. 1. BummHeBckuii «AOCTpakTHbIN 3Kcnpeccuonnamy [8]; . Mz «KuBonuch
CIIA» [30]; W. Mama «HckycctBo ®panmuu XX B.» [34]; H. JlyHun
«CoBpeMeHnHoe uckycctso EBponbi» [35].

DJjieMeHTbl HAy4YHOWl HOBU3HBI. B pabore BHepBble HArJISIHO
IPOJAEMOHCTPUPOBAHO BIIMSHHUE, KOTOPHIE OKa3aJld PYCCKUE U OelopyccKue
XyIOKHUKU Ha MUPOBYIO KHUBOIIUCh.

O061acTh BO3MOXKHOTO TPAKTHYECKOT0 TpPUMeHeHusi. Pe3ynbrarsl
UCCJIEIOBAHMS MOTYT OBITh UCHOJB30BaHbI B HAYUYHOU chepe.



PO®EPAT
[IaTpacan Mapeisim ApMeHaKayHbI

Pyckis i 6erapyckist Macraki y amirpansii
(mepmas magoBa XX craroaass)

JbInuioMHasi padoTa: yBOJI31HBI, TPHI IJ1aBbl, 3aKJIIOYIHHE, 96 C., 35
KPBIHIII.

KnwuaBbis caoBbl: PYCKI ABAHI'APJl, HEPDAJIICTBIYHAE
MACTALTBA, TBOPYACIIb, MACTAKI-ODMII'PAHTBI, ABCTPAKTHbI
OKCITPOCIAHU3M.

AO'eKT JgaciegaBaHHsi: crenbipika TBOpYACI MacTaKOY-dMIrpaHTay 1 ix
yruibly Ha mactantBa Eyporsr 1 311TA.

Mbsrta npanel: gacienaBaHHe (PEHOMEHY HEpeaIlMCTHUYECKOTO MacTalTBa 1
VIUIBIY MacTakoy-3MirpaHTay Ha (hapMipaBaHHE HACTyIHA KyJIbTYpBHI.

Metaabl AacjieJaBaHHSA: TICTOPBIKA-TEeHETHIYHBI, napayHaJbHBbI,
(yHKUBISIHAJIBHBI, @ TAKCAMa FrepMEHEY ThIYHA.

MacnenaBanni i pacnpanoyki. Ilpabnema pampa3eHTanbll pyckix i
Oenmapyckix macTtakoy y amirpanbli (nepmaii najgoBsl XX cr.) JlacnenaBanacs ¥
HacTynHbix mpanax: A. HakxoB «Pycki aBamrapn» [2]; A. 1. CapaObsHOB
«HeBsimombl pycki aBaHTapl ¥ My3esix 1 mpbiBaTHbIX 300pax» [3]; @. C. Cannmopc
"YKeiBamic kanspoBara noiis» [7]; A. JI. BimHeycki « AGCTpaKTHBI AKCIIPACITHIZMY
[8]; A. Mun3 "XsiBanic 31IA» [30]; I. Mama "Mactanrsa @panipii XX cT.» [34];
H. Jlynin «Cy4dacnae mactanrsa Eyponsi» [35].

JJIeMeHThl HABYKOBail HaBI3HBI. Y TIIpanbl VYIEPIIBIHIO HariIsgHa
MpaJdMaHCTpaBaHa VIUIbIY, SKis akasadl pyckis 1 Oenapyckis MacTaki Ha
CYCBETHYIO JKbIBAIIIC.

Bobiacur  marusiMara — npakThlyHAra  npbIMsiHeHHs.  BpIHIKI
JaciiejaBaHHsl MOTYLb ObILb BEIKAPBICTaHbl ¥ HABYKOBal c(epsbl.



SUMMARY
Petrosyan Mariam Armenakovna

Russian and Belarusian artists in exile
(first half of XX century)

The graduation work: introduction, three chapters, conclusion, 56 p., 35
sources.

Key words: RUSSIAN AVANT, UNREALISTIC ART, CREATIVITY,
ARTISTS-IMMIGRANTS, ABSTRACT EXPRESSIONOSM.

Object of research: The specificity of creative artists, immigrants and their
influence on the art of Europe and the United States.

Objective: To study the phenomenon of non-realistic art and artists,
immigrants influence the formation of subsequent culture.

Methods: Historical genetic, comparative, functional, and hermeneutic.
Methods of research: historical, comparative, functional, and hermeneutic.

Research and development. The problem of representation Russian and
Belarusian artists in exile (the first half of the XX century.) Was investigated in the
following works: A. Nakov "Russian Avant-Garde" [2]; AD Sarabyanov
"Unknown Russian avant-garde in museums and private collections” [3];
FS Sandors "color field painting” [7]; AD Wisniewski "Abstract Expressionism”
[8]; D. Mills "Painting the U.S." [30]; I. Matsa "French Art of XX century." [34];
N. Lunin "Contemporary Art in Europe" [35].

Elements of scientific novelty. For the first time clearly demonstrated the
impact that Russian and Belarusian artists on the world of art.

Realm of the possible practical applications. The results can be used in
science.



