besiopycckuii rocy1apcTBeHHBIA YHUBEPCUTET
I'ymanuTapHublii pakyjabTeT

Kadenpa kyabTyposioruu

Pedepar 1uImioMHoi padoTbl
«Haunonaanoe H YHUBEPCAJIbHOC B COBPEMCHHOM H3PANJIBCKOM
TeaTpe»

MuraueBa Mapus BacuiibeBHa,
HAYYHbI! PYKOBOAUTE/b — CTAPLIUM NPenoaaBaTelib
bopucesuu Esjena BukropoBna

2014



PE®EPAT
AUIJIOMHOM padoThI
Murayesoud Mapuu BacuiibeBHbI

Tema aumioMHoil padorbl: HamumoHanbHOE W yHUBEpCAJIbHOE B
COBPEMEHHOM HM3PanIbCKOM TeaTpe.

Crpykrypa IMIUIOMHOH padoThl: paboTa cocTouT W3 BBeaeHus, Tpex
raB, 3akiodeHusi, Crucka HUCIOIb30BAaHHOM JUTEpaTyphl, BKitovaromero S0
MCTOYHHKOB.

[TonubIit 06beM pabOTHI — 65CTpaHHIL.

AKTYaJBbHOCTH JTaHHOW pabOThl 00YCJIOBIEHA HAIUYHEM B OT€UECTBEHHOU
HayKe€ JUIIb JOCTaTOYHO (parMEeHTapHBIX HUCCIEAOBaHM B 00JIacTh
COBPEMEHHOTO M3PAWIBCKOTO TeaTpa.

OO0bekT wucciaenoBaHusi — creuu@UKa CTAHOBJICHHA U OCOOCHHOCTH
U3PanJIbCKOro TeaTpa.

IIpeamMer uccienoBaHus — HAMOHAJIBHBIE M YHHBEPCAJIBHBIE OCHOBAHHUS
COBPEMEHHOT'0 M3PAWIBCKOTO TeaTpa.

Heap aunmoMHoON paOOTHI: W3y4YEHHE MPOIIECCa CTAHOBIJICHUS, HCTOUYHUKOB
U TPAAULMH, aKTyaJIbHOU penepTyapHOl TEMaTUKU U3ParIbCKOTO HAllMOHAJIBHOTO
TeaTpa, POpMUPOBAHUE IIEIOCTHOTO NMPEICTABIECHUS 00 U3PANIIBCKOM TeaTpe.

OcCHOBHBIE 3a1a4M HCCJIEIOBAHUSA:

1) W3y4YeHHE HCTOKOB H3PAMILCKOTO HAIMOHAJIBHOTO TEaTpa, IOJUTUICCKOTO
KOHTEKCTa €ro (PyHKIMOHUPOBAHMS, NpoLEcca €ro pa3BUTHS W BKJIaJa B
KyJbTYPHYIO KU3Hb U3PAUJIBCKOTO OOIIECTBA;

2) aHanmu3 myTed (opMupoBaHUS penepTyapa B COBPEMEHHOM H3PanIbCKOM
TeaTpe;

3) W3yueHUe W3PAWILCKUX TeaTPabHBIX TPAJUIMNA W HOBAIMA B KOHTEKCTE
MHPOBOM TE€ATPAIIBHOU KYJIBTYPHI.

Kuarwuessie caoa: M3PANJIb, KVYJIBTYPA, TEATP, PEXWCCEP,
TPVIIIIA, ITIYPUMIIIINIIb, «T'ABUMAy», «O3JIb», «KYM-KYMy,
«MATATD», «kKKAMEPW», «XAH»y», «I'EILIEPY.



PODEPAT
ABINJIOMHAH padoThI
MiravoBaii Mapwbli BacisibeyHbI

Thma abiniomHali padoTwl: HanpisHanpHae 1 YHIBepcalibHae V¥ CydacHBIM
13paiJIbCKIM TIATPHI.

CTpykrypa ablIVIOMHA#i padoThl: paboTa ckiamaenma 3 YBOJI3IH, TPOX
paszmzenay, 3axmroudHHs, Crica BBIKapbICTaHAW JiTapatypsl, ski Yyrmodae 50
KPBIHILI.

[Toyup! a6'€m paboThl — 65cTapoHaK.

AKTyaJabHacUb Ja/3eHail paboTel a0yMOyJieHa HasyHACUIO Y allublHHAN HaBYIIbI
TOJIbKI  JOCBILb  (pparMEeHTapHbIX JaciieaBaHHSIy YV BoOJacll cydacHara
13paiibckara TlaTpa.

AO'eKT nacjenaBaHHsi — crenblika cTaHayjaeHHs 1 acabiiBacill i3paijibckara
T3arpa.

IIpaamer nacjienaBaHHs — HAIIBISTHATIBHBISA 1 YHIBEPCAIBHBIA M1aJICTABbI CydyacHara
13paiibckara TaaTpa.

Mbsta abluioMHail padoThbl: BBIBYYIHHE TMpaAldCy CTAHAYICHHS, KPBIHII 1
TpajbIlbli, aKTyajdbHall pIMEpPTyapHail TAIMATHIKI 13paijibCcKara HallbIsTHAJIbHAra
TIaTpa, (hapMaBaHHE I[PJIacHara ysyJIeHHs mpa 13pauibCki TIatTp.

ACHOYHBISI 32/1a4bI 1aCJI[IABAHHS:

1) BBIByuSHHE BBITOKAY 13palibCKara HalblIsiHaJbHAra Tiarpa, MajiThluHara
KAHTIKCTY SIr0 (PYHKUBISTHABAHHSA, MPALACy SAr0 Pa3BILLs 1 YKIAQy ¥ KyJbTypHae
XKBIIIE 13palibcKara rpaMajicTBa;

2) aHani3 LUIX0Y (hapMaBaHHS pANepTyapy ¥ CydacHBIM 13palibCKIM T3ATPbL;

3) BBIBYYDHHE I13palIbCKIX TIATPATbHBIX TPAIBIIBIA 1 HaBalblii y KaHTIKCIIE
CyCBE€THAW T3AaTpaibHAl KYJIbTYPHI.

KmiouaBbia cioBbl: 13PAITb, KVJIBTYPA, TDATP, P2XKBICEP, TPVIIA,
[TYPBIMILIIUIb, “TABIMA”, “O3JIb”, “KYM-KYM”, “MATAT3”,
“KAMEPBI”, “XAH”, “I'ELIDP”.



AN ABSTRACT
of the thesis by
Migacheva Mariya Vasilevha

Thesis: National and universal components in the modern Israeli theater.

The structure of the thesis: the paper consists of an introduction, three chapters,
conclusion, list of references, including 50 sources.

In total the paper contains 65pages.

The relevance of this work is due to the presence in the Belarusian science merely
fragmentary research in the field of contemporary Israeli theater.

Object of study - the specificity of formation and the most specific features of the
Israeli theater.

Subject of research- national and universal base of the modern Israeli theater.
Purpose of the thesis: the study of the process of formation, sources and
traditions, relevant topics of the Israeli national theater repertory, the formation of
a holistic view of the Israeli theater.

The main objectives of the study:

1) study of the origins of the Israeli national theater, political implication of its
functioning, the process of its development and contribution to the cultural life of
the Israeli society;

2) analysis of the ways of forming the repertoire of modern Israeli theater;

3) study of Israeli theatrical traditions and innovations in the context of global
theater.

Keywords: ISRAEL, CULTURE, THEATER, DIRECTOR, TROUPE,
PURIMSHPIL, «HABIMA», «OHEL», «KUM-KUM», «MATATEY,
«CAMERAS», «KKHAN», « GESHER».



