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PED®EPAT
AMIJIOMHOM padoThI
Hlearnackoii TaTbAHBI AJIEKCAHI0BHBI

Tema nuniiomHoi padorsi: «Hoast 1pama» B TBopuecTBe bepnapaa Illoy

CTpyKTypa AUII0OMHOI padoThi: paboTa cOCTOUT U3 BBeneHus, yeTrbipex
riaB, 3akitoueHus, Cnucka HCHOJIb30BAHHOW JIMTEPATYphl, BKIOUaromero 21
HUCTOYHUK

[Tonubril 066EM pabOTHI — 63 CTpaHUIIBI IEYATHOTO TEKCTA

Knrouessie ciioBa: HOBASA JIPAMA, UHTEJIJIEKTYAJIBHAS IPAMA,
JAPAMATYPI'S, PE®OPMA, [IIbECA, JUCKYCCHA, CATUPA,
I[TAPAZIOKC, IMPEAMCIIOBUA, TTPOTECT, UBCEH, 3JIOBOJAHEBHOCTD,
KBUHTOCCEHIUA UBCEHU3MA, OBJIMYEHUE, AHTJINA.

AKTyaJIbHOCTh HCCIIEIOBAaHUSI COCTOUT, BO-IIEPBBIX, TOM, 4TO B 20-21 Beke
pa3BUTHE ApaMaTypruv UIET MO MYTH MHTEJUIEKTyalu3aluu, I71€ Hayajao JTaHHOU
TEHJICHIIMM TIOJIO)KEHO AaHTJIMHUCKUM JIpamaTyproMm, pedopMaTopoM TeaTpa,
bepuapaom Illoy. Bo-BTophix, 06€3 «HOBOI Jpambl» HEb3sl ceOe MpeaCTaBUTh
BO3HUKHOBEHUS HU SKCIPECCUOHUCTCKON, HU 3K3UCTECHUHUAIUCTCKON JIpaMbl, HU
AMUYECKOTO Tearpa bpexta, HU (paHIy3CKOH «aHTUApaMbl»y. B-TpeThux,
COBPEMEHHBIE JpamMaTypry UCIOJIb3YIOT TEHAECHIUA «HOBOM JpaMbl», KOTOPHIE HE
UMEIOT BPEMEHHBIX paMOK, H JO CHUX T[Op OCTalTCs aKTyaJlbHBIMHU.
3no6oaHeBHocTh mbec bepnapna Illoy mnoaTBepkmaercss HEOIHOKPATHBIMU
NIOCTaHOBKaMH Ha ciieHax tearpoB EBpomnsl, Poccun, benapycu u umeror 00nbiioi
ycHex.

O0beKT uccieaoBaHus — «HOBAS APaMay

IMpeamert uccnenoranusa TBopuectBo bepnapaa oy

Heanb mumniaomMHON pabOTHI: PacCMOTPETh «HOBYIO JpaMy» B TBOPUYECTBE
bepuapna Illoy, kak HOBBIN 3Tal B Pa3BUTUH JPAMATHUYECKOTO MCKYCCTBa pyOeka
BEKOB.

OCHOBHBIE 321241 MCCJIEIOBAHUS:

1. PaccmoTtperts, 4TO mpencTaBiaseT co0oi ApamMaTyprus pyoeka BEKOB,
a TaK e BBISIBUTh OCOOEHHOCTH HOBOMU JIPAMBbI;

2. BrisiBuTh, KakoBo 3HaueHue bepnapna Illoy B aHmmiickou
JIpaMaTypruu;

3. Onpenenuth, kakoe BiausHue HWMOcen u Illekcriup okazanu Ha
TBOpUeCcTBO [[)kopmxka bepnapaa [loy;

4. N3yuuth mpoOjeMaTUKy W BBIIBUTH XYIOKECTBEHHbIE OCOOCHHOCTH
nbechl « [Turmannon» bepuapaa Iloy;

S. N3yunth mpoOjeMaTUKy W BBIIBUTH XYIO’KECTBEHHBbIE OCOOCHHOCTH
nbechl « Jlom, rae pasousatorcs cepamna» bepuapaa Illoy

Mertoabl ucciemoBaHuss — oOmenaornueckue (000O0IIeHre, aHaIu3),
Ir€HETUYECKUN (OMUCaHUE), JUTEePATypPOBEAUECKUN (KYJIbTYPHO-UCTOPUUYECKHIA,
CPaBHUTEIIbHO-UCTOPUUYECKUI).



POD®EPAT
ABITVIOMHAM MPAaLbI
IManrunackoii TanusiHbl AJIIKCAHAPAYHBI

Tama apimiomuaii nmpaubl: «Hoas agpamay y TBopuaciii bepnapnaa oy

CTpyKTYypa JbIUIOMHA palbl: Ipala CKIajaena 3 Y BI3eHHs, YaThIPOX
KipayHikoy, 3HsBosieHHsA, Cricy BbIKapbICTaHail JiTapaTyphl, ki ykiarouae 21
KPBIHILIA

[Toyuer ab'em mpartisl - 63 cTapoHKI IpyKaBaHara TIKCTY

Kmwuasbisa ciaoBel: HOBAS JIPAMA, IHTOJIEKTYAJIBHAS JIPAMA,
JAPAMATYPITA, POOOPMA, ITECA, ABICKYCIA, CATBIPA, ITAPAJIOKC,
[TPAZIMOBBEBI, TIPATOCT, I1bCBOH, HAJ3EHHACIb, KBIHTOCEHIIbIA
NBCEHU3MA, JAKOP, AHI'JIIA.

AKTyaJlbHACHb JlaceaBaHHs CKIIAJaeIia, na-nepuae, TeiM, mro y 20-21
CTarojJ31 pasBilllle JpaMarTyprii iA3e¢ ma INUIIXY HWHTEUICKTyalu3aluu, 3¢
nayaTak raTaidl TOHJIPHIIBI MaKiIa/i3eHa aHrelbCKIM ApaMarypram, padapmarapam
™atpa, bepuapna [loy. [la-npyroe, 6e3 «HoBail apambl» Henbra cabe YsBillb
V3HIKHEHHS HI 9KCTpACiaHICKal, Hl AK3€CTIHIIBIATICKAN IpaMbl, Hi dIiYHAra Taarpa
bpaxta, HI (Qpanmy3ckait «anuigpambl»y. [la-Tparsie, cydacHbls JApaMarypri
BBIKAPBICTOYBAIOIb TAHAIHIIBII «HOBAW ApaMbl», SIKisl HE MAIOIb YaCOBBIX paMak, 1
Jla TPTara yacy 3acrawola aktyanbHbiMi. Hamzennacup n'ecay bopuapaa Illoy
nanBsp/Kacea HeagHapa3oBbIMI ACTaHOYKI Ha clpHax Tratpay Eyponsl, Pacii,
Bbenapyci 1 Marolp BSUTIKI OCTIEX.

AO'eKT gacjielaBaHHS - «HOBAs IpaMay

IMpagmer naciaexaBanHs TBopuacupb bepuapaa Iloy

MbTa JBIIUIOMHAM Mpaipl: pasriea3elb «HOBYIO JpaMy» Y TBOpYACIIl
bepunapna Iloy, sk HOBBI dTam y pasBillll JpamMaThblyHAra MacTalTBa MSDKbI

CTaro134y.

ACHOVHBIS 32/1a4bl 1ac/ielaBaHHSA:

1. Pasrnenzenp, mro yaymise caboil IpamaTyprisi MsKbl CTarojyissy, a
I'ITaK ’Ka BBIABIIB acabJiBacIll HOBai JIpaMbl

2. BrisiBin, sikoe 3HausHHe bepHapna oy ¥ anrenbckait apamatyprii

3. Bo3naubip, ski yrisly 10csH 1 [skemip akazanli Ha TBOpYaclhb
Hxopmxka beprnapna oy

4, BbIByublllb MpabieMaTbIiKy 1 BbISBIIb MAcTalKisl acabiiBacill M'echl «
[Tirmanien» bepuapaa llloy

S. BoIByublllb MpabiemMaTsiKy 1 BbIABIIB MacTalKisl acabiBacill M'echl «
Howm, n3e pasdiBatoiiia capib» bepnapna [loy

Metaabl fgacienaBaHHs - oOmienoruyeckue (abarylbHEHHE, aHali3),
TE€HEThIYHbI (amicansne), JiTaparypa3zHaydbl (KynbTypHa-TiCTapbIYHBI,

napayHalbHa-TiCTapbIYHbI)



ABSTRACT
of the thesis
by Shelginskaya Tatiana Aleksandovna

Thesis: "New Drama" in the of Bernard Shaw works

The structure of the thesis: the work consists of an introduction, four
chapters, conclusions, list of references, including 21 sources

Total work - 63 pages of printed text

Keywords: NEW DRAMA, INTELLECTUAL DRAMA, DRAMA,
REFORM, PLAYS, DEBATE, SATIRE, PARADOX, PREFACE, PROTEST,
IBSEN, TOPICALLY, THE QUINTESSENCE IBSENIZMA, REPROOF,
ENGLAND.

Relevance of research consists, first, that at 20-21 an eyelid development of
dramatic art goes on the way of intellectualization where the foundation of this
tendency is laid by the English playwright, the reformer of theater, Bernard Shaw.
Secondly, without "the new drama" it is impossible to imagine emergence
expressionistic, neither the ekzistentsialistsky drama, nor Brecht's epic theater,
French "anti-drama”. Thirdly, modern playwrights use tendencies of "“the new
drama" which have no time frames, and still remain actual. Topical character of
plays of Bernard Shaw is confirmed by numerous statements on scenes of theaters
of Europe, Russia, Belarus and make a great success

Object of research the "new drama"

Subject of research creativity Bernard Shaw

Purpose of the thesis: to consider the "new drama" in the works of Bernard
Shaw, as a new stage in the development of dramatic art at the turn of the century.

The main objectives of the study:

1. Consider what constitutes a dramaturgy at the turn of the century, as well
as to identify the features of the new drama;

2. ldentify what is the significance of George Bernard Shaw in English
dramaturgy;

3. Determine what impact Ibsen and Shakespeare had on George Bernard
Shaw creativity;

4. Examine the issues and identify the artistic features of the "Pygmalion”
play by Bernard Shaw;

5. Examine the issues and identify the artistic features of the "The House of
Heartbreak" play by George Bernard Shaw

Research methods - general logic (synthesis, analysis), genetic
(description), literary (cultural-historical, comparative and historical).



