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OBILIAA XAPAKTEPUCTHUKA PABOTHI

JluccepTanusi COCTOUT U3 OOIIEH XapakTepUCTUKU pabOThl, BBEACHHUS, TPEX
IJ1aB, 3aKJIOYEHHS, CIIMCKA UCIIOJIb30BAHHOM JIMTEPATyphl U npuioxkeHus. O0muit
o0beM JHccepTaluu COCTaBiIseT 56 CTpaHWI, KOJUYECTBO HCIOJIb30BAHHBIX
VCTOYHHKOB cocTaBisieT 14.

KiroueBbie cioBa: KapTMHa MUpa, S3bBIKOBas KapTUHA MHpA, PEANINH,
MBIIUICHUE,  BOCHPHUATHE,  SA3BIKOBAas  CUCTEMA,  OTPAKEHHUE,  S3BIKOBAs
JNENCTBUTEIBbHOCTb, INHIBUCTHKA.

B kauectBe 00BekTa mccienoBaHus BeicTymaeT poManB. HaGokoBa «/lap»
Ha PYCCKOM f3BbIKE M TEKCThl €ro MEepeBOJOB HAa (PAHIy3CKOM U AHIJIMHCKOM
s3pikax. I[Ipeamer uccnenoBanusi — peanuu B pomane B. HaGokoBa cnocoObl nx
aJIeKBaTHOM Tepenadn Ha (PpaHIly3CKUHA M aHTJIMUCKHUM A3BIKH NP mepeBone. B
KayecTBeMaTepuasia JJis JaHHOM paOoThl MOCIYXWIH peaJu, OTOOpaHHBIX
METOJIOM CIUIOIIHOM BbIOOpKH U3 poMaHa B. Habokosa «/lap» u ero nepeBooB Ha
bpanIy3ckuii U aHrIMHCKUH 3b1KH (104 e TUHUIBI).

Ilenp nuccepTallMOHHONW pabOTHl — KCCIENOBaTh YNOTpeOIEHUE pealuii u
BBISIBUTH, HACKOJIBKO OHHU CITIOCOOCTBYIOT BOCCO3JaHUIO SI3bIKOBOW KAPTHUHBI MHPA,
a TaKKe pacCMOTPETh OCHOBHBIE MpOOJEMbl, CBSI3aHHbIE HMX C aJIeKBaTHBIM
BOCIIPOM3BEJCHUEM Ha (PpaHILy3CKOM W aHTJIMUCKOM si3blKax. Jlisg JAocTuxkeHus
JAaHHOW 1eNMH OBUTMUCIOIB30BAHbI: OMHUCATEIbHBIA METOM, CTUIUCTHUYECKUN
aHaJIu3, CPABHUTEIIbHO-CONIOCTABUTENIbHBIN aHanu3. B pe3ynbpTaTe OblUIN BBISIBICHBI
104 enuHuubl peanuii, CHOCOOCTBYIOIIMX OTPAXKEHUIO KAPTUHBI MHpa B
UCCIIEyEMOM POMaHe.

UccnenoBanue ABISIETCS BaXXKHbIM JUJII YTOYHEHUS CIOCOOOB TIepeadu
SA3BIKOBBIX ~ OCOOCHHOCTEW  OpHIMHANa,  CBSI3aHHBIX  CO  CHEIH(HUKOMA
XYZ0KECTBEHHOTO JINTEPATYPHI.

[Tonmy4yeHHBIN pe3yJbTaT MOKET HANTU IPUMEHEHUE B BY30BCKUX Kypcax I10
TEOPUH M IPAKTUKE IIE€PEBOJA, CTWIMCTHKE, a TAaKXEe B IIEPEBOAYECKON H

pPEIaKTOPCKOM MpaKTHUKE.



AT'YJIBHASA XAPAKTAPBICTBIKA TTPAIBI

Hpicepranpist  Yiimroyae Yy cabe aryibHYH XapaKTapbICTBIKY —IIpallbl,
YBOJ31HBI, TPbl TJIaBbl, 3aKJIOUSHHE, JIICT BBIKAPBICTAHBIX KpPBIHILAY 1 JajgaTka.
ArynbHbl a0’éM mpainbl - 56 CTapoHaK, KOJbKACIb BBIKAPBICTAHBIX KPBIHILAY
cxianae 14.

KitouaBbis CIOBBI: KapIliHbl CBETy, MOYHas KapiliHa CBETy, poiais,
MBICJIEHHE, yCHpPbIMAaHHE, MOYHAs CICTAMA, a/UIIOCTPABAHHE, MOYHAas p34yaiCcHACIp,
JIHTBICTBHIKA.

VY skacmi ab’ekrta macienaBaHHs BbicTynae pamaH B. HaGokaBa «/lap» 1
TAOKCTBl Ar0 IMepakiaay Ha (paHIy3CKyl0 1 aHreiabckyro MoBbL. IIpaamer
nacienaBaHHs — poami ¥ pamane B. HaGokaBa i1 cmocabbl ix mepamaybl Ha
(bpaHIly3CKyI0 1 aHTeJIbCKYI0 MOBBI IpbI Mepakian3e. Y sKacli MaTdphIsuLy U
r3Tail mpanbl MAciay’Kbull plajil, agaOpaHbll MeTajaM CyLdJIbHail BbIOApKI 3
pamana B. HabokaBa «lap» 1 ix mepaknaa Ha (paHIy3CKYIO 1 aHTEIBCKYIO MOBBI
(104 anzinak). MbpaTa npicepTanbliiHail Tpaibl — JacjiefaBailb BbIKAPbICTAHHE
paatiii 1 BBISABILb, HAKOJIBKI SIHBI CHPBISIOLb Y3HAYJIECHHIO MOYHAll KapLIHbI CBETY,
a Takcama pasriie[3ellb MbITaHHI, 3BS3aHbIA 3 1X aJdKBaTHAW Mepajadail Ha
dbpaHiy3ckaii 1 aHredbCckai MoBax. JIis JacsrHeHHs TATall MAThl  ObLII
BBIKAPBICTAHBIS: AMICAIBHBIM METaJl, CTBUIICTBIYHBI aHaJI3, MapayHaIbHbBI-
cynactayisuibHbl aHami3. Y BbIHIKY Obull BbisayieHbls 104 an3iHki planiid, axis
CIIPBISIONb aJIFOCTPABAHHIO KapIliHbI CBETY ¥ paMaHe, siKi Jacieyeria.

HacnenBanne 3’synsenia BaXHbIM 1Jis VAaKIaJHEHHsS criocabay nepaaaysbl
MOYHBIX acaOJiBaclsly apbIriHally, 3Bs3aHbIX ca crelpldikaid Macrankai
JTITapaTyphl.

ATpbhIMaHbl BBIHIK MO’Ka 3HAWCIIl TPBIMSHEHHE ¥y Kypcax Ia TIOphI 1
IPaKThILbl IE€paKIaay, CTBUIICTBILBI BHY, a Takcama Y MepakiaJHIlKal 1

p3aKTapcKal MPAKTHILBIL.



ABSTRACT

The thesis includes a summary, an introduction, three chapters, a conclusion
and bibliography. The volume of the work is 56pages, the bibliography consists of
14 items.

Key words: view of the world, linguistic view of the world, realia, cognition,
perception, language system, reflection, language reality, linguistics.

The object of the research is the novel The Gift by Vladimir Nabokov in
Russian and its translations into French and English.

The subject of the research is the realia in Nabokov’s novel and the means of
their adequate translation into French and English. The material for the research is
the realia found in Nabokov’s novel The Gift and their two translations into French
and English selected by the method of continuous sampling (104 units).

The objective of the thesis is to analyze the usage of realia and reveal how they
foster the recreation of the language view of the world as well as to examine the
major issues that have to do with their adequate reproduction in the French and
English languages. The following methods were used in the research to attain this
objective: descriptive method, stylistic analysis, comparative and contrastive
analysis. As a result, 104 units of realia were revealed, all of which foster
reflection of the language view of the world in the novel in question.

The research is important for specifying the ways in which language
peculiarities, which are dependent on the specific character of fiction, are rendered
in translation.

The results of the research can be used in institutions of higher education in
classes on the theory and practice of translation and stylistics as well as in the work

connected with translation and editing.



