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Ilens paboTEI 3aKIIOYAETCS B COIOCTABIEHMM BOCIpUATHA Bropoit MHpoBOH
BOMHEI GenopycckuM aBropoM BacuieM bBEIKOBBIM M HTaJBJHCKUMM aBTOpaMU
ITpumo JleBu u Htano Kanpsuno

OG6BEKTOM HCCIeNOBaHMs SBIAETCA KOHIenuus Bropolf MHpOBOH BOHHEI B
Pa3IMYHBIX HAIlMOHATBHEIX JIUTEPATYpax

Meronsl HCCJIeIOBaHMUS: o CpaBHHUTEIbHO-UCTOPUYECKHUH MeTo[
(koMIIapaTHBHU3M), GuorpaduyecKuii METOM 1 KyJILTYPHO-HCTOPAYECKUH METOL

B mpouecce paGoOThl OBLIM MONYYEHBl CIEIYIOLIHe Pe3yNIbTaTHl: pPasiMiHbIe
BOEHHbIE SIBICHUS NONYYHIM CBOE OTPaXEHHE B IIPOM3BENECHUAX KaK MTAIbSHCKOM,
TaK M GEJIOpYCCKOM JIMTeparyphl, OPOH OTIMYHBIE WIM CXOXHE B CHIY PasHHIBI
CaMOro IIOHATHS, €ro BOCIOPUATHSA, OOYCIOBIEHHONO  HMHAWBHIYabHBIMH
0COGEHHOCTSIMH aBTOpPa, HAl[MOHATEHBIMU OCOOEHHOCTAMH, MEHTAIUTETOM.

ABTOp paboThl OATBEPAKIAET, YTO paboTa BHIIOJHEHA CAMOCTOATENEHO U

NpHUBENEHHEI B Hell pacueTHO-aHAIWTMYECKM MaTepuaj M[PaBUIbHO U
00BEKTHBHO

OTpaXkaeT COCTOSIHUE HCCIIEAYEMOro IIPOLIecca, a BCe 3aMMCTBOBAHHbIE U3

JATEpaTypHBIX ¥ JPYTMX MCTOYHMKOB TEOPETHYECKME, METONOJIOrHIEeCKUe

[IOJIOXKEHUS ¥ KOHLIENIIUM COIIPOBOXIAIOTCA CChbUIKAMH Ha MX aBTOPOB.
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Ilpaua smanmae: 53 craponki, 27 KpbIHIiLEL.
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AHAJIN3, BACLJIb BBIKAY, TIPLIMA JIEBI, ITAJIA KAJIbBIHA,
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Mbra npausl ckinafaenua ¥ cynacraynesHi yenpeiMadHs [pyroii cycseTHai
BaitHkbl Oenapyckim ayrapam Baciném beikaBeIM i iTasbssHCKIMI ajTapami [IpeiMa
Jlesi i ITana KanbBina.

Ab6'exTaM nacnenaBaHHs 3'gyisenia KaHudnupls Jpyro# cycBeTHai BadHbI ¥
PO3HBIX HaUBLIHABHEIX JIiTapaTypax.

Meranp! nacnenaBaHHs: apayHalbHA-TiCTApBIYHEI MeTa] (KaMIlapaThiBi3M),
OiarpadiyHsl MeTa] i KyJIbTypHa-ricTapbl4Hbl METa

Y npanpce paboThl ObUIL aTphIMaHbl HACTYIIHBIS BEIHIKi: PO3HELS BACHHBIS 3'SIBEI
aTpeIMali cBag aJIloCTpaBaHHe ¥ TBOpaxX SK iTalbsHCKal, Tak i Genapyckai
JiTapaTyphbl, YacaM pOo3HbLI ab0 MagoOHbLI ¥ Ciily po3HilBI caMora maHsLLs, Aro
ycnpeiMaHHs, abyMoyieHara iHapIBinyaabHbpIMI acabiiBaciyiMi aytapa,
HalbIIHAILHBIMI acabiiiBacusgMi, MEHTTIT3TAM.

A¥Tap mpaupl mauBspKae, LITO Ipala BhIKaHaHa caMacToiHa i

IpbIBeI3eHBb! § €1 pa3NikoBa-aHaliTEIYHBEI MaTIPELSLI [IpaBinbHa i ab'eKThIVHA
aJUTIOCTPOYBae cTaH JOCIeHara npaiacy, a yce 3ana3plyasbls 3

JiTapaTypHBIX 1 IHIIBIX KPBIHILl TIap3THYHEIA, MeTaalariuybl i KaHI3IIbI

CyIlpaBaJpKarollla cllachkLlKaMi Ha ix ajrapay.
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The aim of the work is to compare the perception of World War 11, the Belarusian
writer Vasil Bykov and Italian authors of Primo Levi and Italo Calvino.

The object of study is the concept of the Second World War in a variety of national
literatures.

Methods: comparative-historical method , the biographical method and cultural-
historical method.

In operation, the following results were obtained: various military events are
reflected in the works of both Italian and Belarusian literature, sometimes different
or similar because of the difference of the concepts of perception, due to the
individual characteristics of the author, national characteristics, mentality.

The author confirms that the work is done independently and

resulted in her settlement and analytical material correctly and objectively

reflects the state of the process under investigation, and all borrowed from
literature and other sources of theoretical methodological proposition and concepts

accompanied by references to their authors.



