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Pedepar
KyaukoBa AjieHa AHapeeBHa
Nneiitno-xynoxecTBeHHoe cBoeoOpa3ue HoBesuiuCTUKM [y Cyninna

KuroueBble cj10Ba: HOBEIUIMCTUKA, BOHbSHb, TBOPUYECKAST WHIUBUIYAIBHOCTD,
aHaJIu3, NEePEBOJ, UACHHO-XYI0)KECTBEHHOE CBOEOOpa3ue, KUTalcKas JIUTeparypa,
COOpPHMK HOBEJUI, TpaiaulnH, HoBea-npuTda, «Pacckassl Jlso UWxkas o
HEoOBbIYaltHOMY, Ouorpadus.

Heap wuccieqoBaHMA — BBIABUTH HACHHO-XYIOKECTBEHHOE CBOEOOpasue
HoBeycTuku Ily Cynnuna Ha matepuaine HoBemutbl «llundsn» u3 cOopHuka
«Pacckasbl JIsio Uxast 0 HeOObIYaHHOM.

MeToabl nccjieq0BaHUS: KYIbTYPHO-UCTOPUUECKUN U TEKCTyaIbHBIN.

IHosryyeHHble pe3yabTarbl W MX HOBHM3HA. VeiiHO-Xyn0XKECTBEHHOE
cBoeoOpasue coopHuka «Pacckasbl JIso Ykas o HeoObIlYAHHOM» COCTABIISIIOT
TeMAaTUYeCKoe MHOTrooOpasue, NOJKpEIIeHHOe oOpa3amMu u3 (QoJibkiopa U
NPEeNIIECTBYIONIEH JUTEPATyphbl, a TaKXEe MaHepa HalMCaHUs IOJl Ha3BaHUEM
«saBoEbesomo» (HE 3L /N5 ), koTopas 0ObeIMHSET BBHICOKMI CTHIb M HPOCTOE
MIOBECTBOBaHUE.

[y CyHnauH mucan CBOM HOBEJUIbl HA YHCTOM U CTHIIMCTHUYECKH BBIBEPEHHOM
JUTEPATYPHOM S3bIKE, HA KOTOPOM paHee HE MNHUCAIUCh HOBEIUIbl. Tak ke €ero
HOBEJIJIBI 3aMeYaTeIbHbl TEM, YTO U3 MPOCTOTrO ONMHMCAHUS YIUBUTEIBbHBIX CIIy4aeB
OHM MPEBPALIATUCH B HOBEJUIBI-MPUTYH. JlOCTUranock 3TO TEM, UTO aBTOp MHcCaI K
HOBEJJIE CBOEOOPA3HOE PEZIOME, MOPAIIb.

Ananus cuenanHoro B.M. AnekceeBbiM nepeBosa Hoseslibl Iy CynnuHa « 5 X\
» («IuHpoH») HA PYyCCKUM A3BIK MO3BOJISIET BBIACIUTH T€ CIOCOOBI M MPUEMBI,
KOTOpPbIE MIEPEBOAYMK PETYISIPHO MPUMEHSIET JUisl HauOoJiee aJeKBaTHOM nepeaadn
TEKCTa, HATMCAHHOT'O Ha UIE0rpapueCcKOM KUTANCKOM SI3BIKE.

Pexomenpanmu mo ucnoab3oBaHul. JlaHHas pabota MoxeT OBITh
UCITIOJIb30BaHa B y4eOHOM mpoliecce (sl MOATOTOBKH CTYAEHTOB K CEMUHapam U
MPaKTUUYECKUM paboTam, JJis HalMCaHUE KYypPCOBBIX paboT u pedepartoB). Tak xe
MOXKET OBIThb MOJE3HOM JUIsi HM3yYeHUS TEOPETHUYECKUX AacCHEeKTOB MepeBoJa
XYJI0’K€CTBEHHOTO TEKCTA.

Oobs1acTb HCHOB30BAHUSA: MCTOPHS KUTAWCKOW JIMTEPATYpPbI, TEOpUA U
IpaKkTUKa MepeBo/ia, KyJIbTypPOIOTHS.



Pa¢epar
KyJaikoBa AsleHa AHapa3eyHa
InpitHa-mMacTankae cBoeacadiiBacpb HaByIicThIKI [Ty CyHiina

KirouaBbIsi CJI0BBI: HAaBEIICTHIKA, BOHBSIHB, TBOPYAsl 1HBIBIIyaIbHACITH, aHATI3,
nepakiaj, iadiHa-MacTalkae cBoeacalmiBacllb, KiTalicKas JiTapaTypa, 300pHIK
HaBeJI, TPAJbIIbI, HaBAIA-TIPbITYa, «AmaBsaaddil JIso Ukas abd HE3BBIYAHHBIMY,
oisrpadis.

Mbsra pacienaBaHHsl -  BBIABIIG  1/19MHA-MacTalKyl0 cBoOeacalliBacib
HaBemicteiki Ily Cynnmina nHa wmarapeisuie HaBensl «LIpiH(SH» ca 300pHiKa
«Anaganangi JIso Yxas a0 He3BBIUAWHBIMY

Metanbl JaciielaBaHHA . KYIbTypHA-TICTAPbIYHBI 1 TOKCTABBI.

ATpbIMaHbIs BbIHIKI 1 iX HaBi3Ha. IndiiHa-macTankyro cBoeacalIiBaclb
300opHika «AmnaBsmandl JIso Yskas a0 HE3BbIYAMHBIMY CKJIaJae TAIMATbIYHAS
pa3HacTaifHacllb, NagManaBatas BoOpaszami 3 (ajabKIOpy 1 NanspIIHsN JIITapaTyphl,
a TakcaMa MaHepail HarliCaHHs Maj Ha3Ball <«GSIBOHBCSOIIO», fKas ald'saHOYBae
BBICOKI CTBUIb 1 MPOCTAEC araBsi/laHHE.

[Ty Cynnin micay cBaec HaBeJdbl HAa UYbICTall 1 CTBUIICTBIYHA BBIBEpaHak
JiTapaTypHail MOBE, Ha SIKOM paHel He micajicsa HaBejdbl. ['3Tak »a Aro HaBesbl
BBUIyYalOLlla ThIM, IITO 3 TMpocTara amiCaHHs J31YHbIX BBINAAKAY SHbI
neparBapbuIics ¥ HaBenbl-NpbinaBectl. Jlacaranacs rata TeiM, IITO ayTap micay aa
HaB)JIbI CBOeacabIiBae pa3oM?, Mapalib.

Amnamiz 3poOnmenara Y.M. AunskceeBbiM mnepakiany Hasensl I[ly Cyniina
«IIpiHGAH» HA PYCKYHO MOBY Ja3Balisi€ BBUTYYbILb ThISI CIIOCAOBI 1 MPBIEMBI, SKis
NepaKaaJaublK PAryIspHa VKbIBae IJis HaWOOJNBII aJ KBaTHAW Mepagaybl TIKCTY,
HamicaHara Ha i13arpagiyHail KiTaiickail MOBe.

Pakamenpanbli mna BbIKapbicTaHHi. [lan3eHas mnpama  Moxka  ObIb
BBIKAphICTaHA ¥ HAByYaJIbHBIM Mpardce (U1 NaApbIXTOYKI CTYIIHTAY Ja cCeMIHapay
1 IPaKTBHIYHBIX palOT, JAJIsl HAMlICAaHHS KypcaBhIX mpail 1 padeparay). Takcama moxa
ObILb KapbICHAW JJI1 BBIBYUIHHS TIAPITHIYHBIX ACIEKTay NEepakiaay macrarkara
TIKCTY.

BoOnacub BBIKAPBLICTAHHS: TICTOpBIS KiTalicKail JiTapaTypbl, TI0pbIS 1
MpaKThIKa NepaKiIaay, KylIbTypaoris.



Summary
Kulikova Alena Andreyevna
Ideological and artistic originality of PuSongling’s short stories

Key-words: short stories, sublime language, creative individuality, analysis,
translation, Ideological and artistic originality , Chinese Literature, collection of
short stories, tradition, parable, Strange Stories from a Chinese Studio, biography.

The purpose of the research: to identify factors of the author’s creative
individuality. To descry ideological and artistic originality of PuSongling’s short
stories using the novel "Qingfeng".

Research methods: cultural-historical and textual.

The obtained results in terms of novelty: ideological and artistic originality of
the book "Tales of Liao Zhai the extraordinary" makes thematic diversity, supported
by the images from folklore and prior literature. "Yawenxiaoshuo» combines
sublime style and simple narrative.

PuSongling wrote his novels with an immaculate and strong language, which had
never been used for writing novels before. His novels are remarkable, because they
do not just describe astonishing incidents, but they are very close to parable.

Analysis of Russian translation of PuSongling’s novel "Qingfeng" allows to
highlight those methods and techniques, which the translator uses regularly for the
most adequate transmission of text, written in ideographic Chinese language.

Recommendations for the use: this work can be used in the educational process.
It can help students to prepare for seminars and practical work. They can use it for
writing essays and graduate works. It can also be useful for studying the theoretical
aspects of translation.

Scope of use: history of Chinese literature, theory and practice of translation,
cultural studies.



