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PE®EPAT

Kyxosen Beponuka BauecnaBoBHa
N neltno—xynokecTBEHHOE cBoeoOpa3ue pomaHa «CoH B KpaCHOM

TepemMe»

KmioueBbie c1oBa: POMAH, ITAO CIODIHD, KUTAMCKAS JIMTEPATYPA,
«COH B KPACHOM TEPEME», KOMIIO3ULIN A, THOCKA3AHUE, OBPA3,
CHUMBOJI, PEAJIVAL.
O0bexToM wuccaenoBanms sipisiercss pomad [lao CrosumnHss «CoH B KpacHOM
Tepeme». [Ipenmerom ucciieoBaHus SIBISIOTCA oOpa3Has CUCTEMa U OCOOCHHOCTHU
koMro3unmu pomana [{ao Crosunns «CoH B KpaCHOM TEPMED.

Heab ucciaegoBaHus — UCCIEAOBATh U BBIICIUTh UACHHO-XY0KECTBEHHbBIC
0COOEHHOCTH KJIACCHUECKOTO KUTaickoro pomana «COH B KPaCHOM TEPEME.

MeTtoab! ucciaenoBanus. B 1umioMHoi paboTe UCTONIB3YIOTCS
CPaBHUTEIIBHO-TUTIOJIOTUUECKUN U UCTOPUKO-TTUTEPATYPHBIA METOIBI.

IHonyuyeHHble pe3yJbTaThl U MX HOBU3HA. HOBHU3HA pabOTHI 3aKTI0YAETCS B
TOM, YTO B O€JIOPYCCKOM KuTaeBeaeHUU poMaH «COH B KpaCHOM TE€pPMeE» B TIOJIHOM
MEpe HE HCCIENIOBaH, TaK KaK HM3y4YeHHe BOCTOYHOM (Quionoruun B bemapycu
HACUYUTHIBAeT 4yTh Oosbine 10 jeT (B CBA3M C OTKpHITHEM KadeIpbl BOCTOUHOU
¢bunonoruu B BI'Y), a npuHATHIE U UCHIOJIB3yeMbIe HJI1 00y4YeHUs OeIopyCcCKo
CUHOJIOTUA  POCCHMCKHE  HWHTEpPIpETalud BpsAd JM  MOXKHO  CUHTAaTh
ycuepnbplBalOMMU. B Xone wuccienoBaHusi BBIBEIEHBI M TPaMOTHO OIMCAHBI
MOJYYEHHbIE PE3YJbTAaThl B OTHOUIEHWUU XYJIOKECTBEHHBIX U KOMITO3UIIMOHHBIX
O0COOCHHOCTEN poMaHa, UCCIIEIOBAHO UJEHHOE CBOCOOpa3ue poMaHa moCpeCTBOM
00pa3oB, THOCKa3aHUW U CUMBOJIOB, BBIJIEJIEHBl OCOOCHHOCTH MEPEBOIA peaiuii B
KUTaNCKOM SI3bIKE KaK crioco0 nepenayu uaeiHo-Xy/10’KECTBEHHOTO CBOe0Opas3usl.

PexomeHaanuu mo McmoJib30BaHUIO. Pe3ynbTaThl QUILIOMAa MOTYT HaWTH
MPUMEHEHUE B JIMTEPATYPOBEICHUM MpU H3yuyeHUH pomMaHa «COH B KpacHOM
TepeMe», a TaKkke B Y4eOHOM TMpollecce, B Kypcax JICKIUM, CHEUKYpCOB U
CIIEIICEMUHAPOB MPU U3YYEHUHU KHUTaickoil urepatypsl XVII Beka (cTaHOBICHHE
aBTOPCKOTO pOMaHa, TEeHE3UC M JKAHPOBOE CBoeoOpa3ue poMaHa ©U T. J).

O0s1acTh HCNIOJIB30BAHMS: UCTOPUS KUTANCKOW JIUTEPATYPhL, KYJIbTYPOJIOTHUS,
MEPEBOIOBE]ICHHUE.



POD®EPAT

Kykasen Bepanika BsiuacnaBayna
InpitHa-macrarnikisa acabiiBaciil paMana « COH y YbIPBOHBIM IIEpaMey.

KiouaBble ciaoBbl: PAMAH, IIAO CIODIIbIHb, KITAMCKAS
JITAPATYPA, «COH VvV YbIPBOHBIM IEPAME», KAMIIA3ILbIA,
[HITACKA3AHHE, BbISIBA, 3HAK, POAJIIA.

A0'ektam npacaemnaBannsa 3'synsenua pamad [lao CrosupiHa «CoH y
YBIPBOHBIM IIepamey. [Ipagmeram nacienaBanHs 3'ayisroliia BoOpa3Has cicTama 1
acabmiBacii kammasinbli pamana [{ao Croaupbias «CoH y YBIPBOHBIM TIPME.

MbaTa nacienaBaHHsl - Jaciie/laBallb 1 BRUTYYBIIh 1IPHHA-MACTaIIKisl aca0iBaciil
KjnaciyHara  kitaiickara ~ pamana  «COH 'y  YBIPDBOHBIM  IIiepamem.

Meraasl jgaciiefaBaHHsi. Y JIBIIUIOMHAd Mpanbl BBIKAPBICTOYBAIOLIA
napayHajbHa—ThIMAJIATTYHbI 1 TICTOPBIKA—TITAPATYPHBI METAIbI .

ATpbIMaHbIA BbIHIKI i iX HaBi3Ha. HaBi3zHa npaiipl nansrae ¥ TeIM, IITO ¥
OenapyckiM KiTaszHaycTBe pamaH «CoH y YBIPBOHBIM IIepaMe» Yy MoyHail Mephl He
nacienaBaHbl, 00 BBIByYdHHE YcxoaHsi ¢inmanorii ¥ bemapyci HamiuBae Jien3b
6ompm 3a 10 ranoy (y cyBasi 3 aakpsiiiéM Kadenpsl yexoansii dinanorii ¥ BJY),
a TIPBIHATHIS J1a KAapbICTaHHS PACEUCKis 1HTIPHPAITAIBIl HAypaJ MOXHA JIYbIIb
BbIUOpIHBIMI). [Taguac macaenaBaHHs BBIBEI3EHBI 1 aTPhIMAHbI BBIHIKI ¥ TaubIHEHHI
MacTalKiX 1 KaMIa3ilbIMHBIX acaOiiBacusy paMaHa, JaciefaBaHa 1aditHas
aca0JiBacllb paMaHa Ia CPOJIKaxX BbISAY, IHIIACKA3aHHAY 1 3HaKay, BbUIYyYaHBI
aca0uiBacili mepakiiaay plaiiil y Kitaiickail MOBe sik crioca® mepajaadbl 1J1PHWHA-
MacTalKai acaoJiBaciil.

Pakamenaanplii ma BbIKapbICTaHHI. BBIHIKI ABIIIIOMAa MOTYIb 3HaWCII
NPBIMSIHCHHE ¥ JIiTaparypa3HayCcTBe Mpbl BRIBYYIHHI pamMaHa «COH y YBIPBOHBIM
nepamey, a TakcaMma y HaBydaJbHBIM Ipalpce, y Kypcax JEKIbIH, crhernkypceay i
criericeMiHapay TIpbl BBIByUSHHI Kitaiickail mitapatypel XVII  crarognss
(craHayneHHe ayTapckara pamaHa, reHe3ic 1 JKaHpaBas cBoeacaliiBacllb paMaHa 1
r.J).

I'ajina BbIKApPBICTaAHA: TICTOPBIS KiTalicKall JiTaparypbl, KyJIbTapayoris,
MEepaKyaga3HayCTBa.



SUMMARY
Veronika Zhukavets
The message and artistic peculiarity of the novel «Dream of the Red Chamber»

Key -words: NOVEL, CAO XUEQIN, CHINESE LITERATURE, «kDREAM OF
THE RED CHAMBER», COMPOSITION, ALLEGORY, IMAGE, SYMBOL,
REALITIES

Object of study. The object of our study is the novel «Dream of the Red
Chamber». The subject of our research is characters and the composition of the
novel.

The purpose of the research is to determine and analyze the message and artistic
peculiarity of the novel «Dream of the Red Chambery.

Research methods: historical and literary, comparative and typological

Scientific novelty of the results. The novelty of this work is determined by the
fact of poor research of the novel «Dream of the Red Chamber» in Belarusian
sinology. Chinese Philology exists in our country for 11 years, more over, the
research in this field made by our Russian colleagues cannot be considered fully
comprehensive. The message and artistic peculiarity of the novel are analysed, the
distinctiveness of the idea is investigated with the help of allegories and symbols.
The results reflect the fact that the novel's tone is both metaphysical and realistic,
and is expressed in such a way that reality and illusion are both hinted and are
difficult to differentiate. This study shows that the novel «Dream of the Red
Chambery is one of the most complex and psychologically penetrating works in
the world literature.

Recommendations for the use. The obtained results can be used when studying
the novel “Dream of the Red Chamber” at literature lessons as well as in the
course of lectures on Chinese literature and specialty courses in Chinese literature
of the XVII th century.



