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PODEPAT

Jpimiomuas mpana: 67 craponak, 60 KpbIHIIIL.

KawuaBbia  caoBbl: JIECA VYKPAIHKA, JPAMATYPITA, MATBIY
BAPAILIbBHI, CBABOJIA, HEAPAMAHTLI3M, DOINTACODPCKAE
ACOHCABAHHE CBABOJbI, ®I3[YHAS CBABOJA, MAPAJIbBHAAA
CBABOJA, IHTOJIEKTYAJIBHAS CBABO/JIA.

AO0'eKT nacjexaBaHHsl. JpamaTypriunbisa TBopbl Jleci Ykpainki “Ha pyinax”,
“Baginoncki nanon”, “Oprisa”, “AnanTtanas’, “JIscHas rnecHs” .

MpsTa nacjenaBaHHs — BBIABIIL POJIIO 1 MECIa MaThIBY OapaibObl 3a cBaboIy ¥
npamatyprii Jleci YkpaiHki; naciefaBallb COHCABA-3MSICTOVHBIS Y3pOVHI MaHSIIISA
“cBabona” ¥ TBopuacii Jleci YkpaiHki.

Meraapl JgaciaegaBaHHsi: CyKyIHAaclpb JiiTapaTypasHayyblX 1 Qigacodckix
MeTajay JaaciefaBaHHs, SKiS YKIIIOYalolb MapayHalbHA-TICTAPbIYHbBI, KyJIbTYpHAa-
riCTapbIYHBI 1 CICTAIMHA-KIIAaCi(hiKAIIBITHBI METAIbI.

[lapayHanbHa-cynacTayiasiipHbl,  OiarpadiyHbl ~ MeTaag 3 DJEMEHTaMi
NcixaaHaMIThIYHATa, METAJl TIApIThIUHATA aHATI3Y, CICTIMATHI3AIIbII 1 allICAHHS.

ATpbIMaHbIA BBIHIKI i iX HaBi3HA: AKpacieHa poJis 1 Meclia MaThIBY OapaiibObl
3a cBabomy Yy KaHTIKcie Yol TBopuacui Jleci VYkpainki. PasriemxaHbl
npamatypriunbis TBopsl Jleci Ykpainki “Ha pyinax”, “BaBinoncki nanon”, “Opris”,
“Ananranas’, “JIsacHas mnecHs® 3 MYHKTY TJICJDKAHHS ACOHCABAHHS MAHALILA
“cBabona”. 3pobiieHa TYHas Kiacidikaibisi MaThiBy OapanbObl 3a CBa0OIY CKPO3b
NpbI3MY HeapaMaHThIUHBIX Torfisiaay Jleci Ykpainki, mTo rpyHTyromia Ha dinacodii
A. lanenrayapa. Pasrnemkana npamateianas cragdbina Jleci Ykpaidki ¥ paubIrubl
HeapaMaHThIYHAW KaHIIIIBI TaHAs “‘cBaboma’.

Pykamenmanbli ma BbIKAPBICTAHHI | rajiHa NpPbIMAHEHHS ATPbIMAHBIX
BbIHiIKay: BpiBajbl AbIJIOMHANl mpanbsl Oyayls KapbIiCHbIMI JUIS TIap3ThlYHAra
JacienaBaHHsl mpabjieMaThiKi MaTbiBy OapanbObl 3a cBabonxy y apamatyprii Jleci
VYkpaiHki.

MaTapbIsiisl gaciieJaBaHHS CIPBISIONb OOJIBII TIBI00OKaMy pa3yMEHHIO CyTHACII
OaparpObl 3a cBa®Omy 1 MOTYIb BBIKAPBICTOYBAlllla HAcTayHIKaMl ¥ MIKOJIE JIst
YyaackaHaJeHHS BeJay BYUHSY Tpa HeapaMaHThI3M, a TaKcaMa Ipa >KbIIIEBBI 1 TBOPYBI
nuisix Jleci YkpaiHki.

ATpbIMaHbIg BBIHIKI MOTYIb OBIllb BBIKAPBHICTAHBI Y AKAaCIl agHaro 3 MHOCTBa
KPBIHII JaJlaTKoBail 1H(apmalpll Mpbl pacrpainoyisl crelnKypceay, crercemMinapay 1
BYUS0HBIX JanaMOXKHIKay, K Ma @uianariydblX, Tak 1 Ma KyJdbTypajariuHbIX
JIBICIBITUTIHAX.



SUMMARY
Graduation paper: 62 pages, 66 sources.

Keywords: Lesya Ukrainka, the drama, motive of conflict, freedom,
neoromaticism, philosophical understanding of freedom, physical freedom, moral
freedom, intellectual freedom

Object of research: Lesya Ukrainka’s drama “Upon the Ruins”, “The
Babylonian Captivity”, “The Noblewoman”, “The Orgy”, “The Possessed”, “The
Forest Song”.

Purpose of research is to find the role and place of the motive of fight for
freedom in Lesya Ukrainka’s drama; to comprehend the concept of “freedom” within
a prism of philosophical views.

Methods of research is a complex of literary and philosophical modes of
inquiries, comparative historical, cultural-historic and system-classification methods
included.

The results obtained and their novelty: Lesya Ukrainka’s works of drama
“Upon the Ruins”, “The Babylonian Captivity”, “The Noblewoman”, “The Orgy”,
“The Possessed”, “The Forest Song” were studied in the context of philosophical
understanding of “freedom”. The role and place of the motive of fight for freedom in
the context of Lesya Ukrainka’s works was defined. The classification of the concept
of “freedom” within a prism of philosophical views of A. Schopenhauer which are the
most influential and close to the philosophy of Ukranian neoromaticism was made.
The dramatic heritage of Lesya Ukrainka was studied in accordance with the given
classification of the freedom concept.

The area of possible practical application: The summary made in conclusion
of graduation paper is fundamental in theoretical research of topic of fight for
freedom in Lesya Ukrainka’s drama. This determines the future research needs of
submitted theme. The materials of the research help to understand properly the
essence of fight for freedom and might be used in teaching philosophical and literary
disciplines. The results received might be used for working out the course of lectures,
special courses, seminars and tutorials either for philological or for ethnological and
cultural disciplines.



