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[TepeBoa sMpaTUecKuX KOHCTPYKIIMI C aHTJIMMCKOTO SI3bIKa HA PYCCKUM Ha
marepuaie BBC.COM

KonudecTBo cTpaHuUI] AMIIOMHOM paboThl — 44.

KonnuecTtBo pucyHKoOB — 2.

KonuuectBo Tabmui — 1.

KonunuectBo quarpamm — 1.

KonnuecTBo npusioxenuit — 3.

KonmnuaecTBo nemoap30BaHHBIX OMOIHOTpapUIECKIX HCTOYHUKOB —33.

KonnuecTBo UCTOMB30BaHHBIX JIGKCUKOTPAQUUECKUX UCTOYHUKOB —§ .

KitoueBbie moHsTUA: 3Mdasa, sMmbpaTruyeckass KOHCTPYKIUS, dM(DATHUECKUE
MOJIETIM, JI€HOTATUBHOE 3HAYCHUE, KOHHOTATUBHOE 3HAYEHUE, JJUIMITHYECKas
KOHCTPYKIIUS, YCTYNUTENIbHAS KOHCTPYKIIUSI, UHBEPCHS, apIIeIsIu.

[IpeqMeToM IUINIOMHOTO HCCIICIOBAHUS SIBISIIOTCS CIIOCOOBI M CPEIICTBA
nepegaun 3mdasbl NMpU MEPEBOJIC C AHTJIMICKOro si3bIKa Ha pycckuil. OOBEKT -
S3bIK  AHIJIMHACKOTO MEIUWHOTO TEKCTa C TOYKM 3pEHHS MPOSIBICHUS
AMOTHBHO-3KCIIPECCUBHOW BBIPA3UTEIIBHOCTh PEYU, a TaK K€ IMEPEBOIYECKHUE
PUEMBI, TO3BOJISIIONINE UX COXpaHUTh. Llens paboThl: u3ydeHue ocoOeHHOCTEN
peanuzaruu SM(paTHIECKUX KOHCTPYKIIUNA B 0OIIECTBEHHO-TIOJIUTHYECKOM TEKCTE,
MOJIyYEHHE JOCTATOUHO TOJIHOTO MPEJCTaBICHUS O criocobax nepeaadyu smdasbl
IpU TIEPEBOJIE C AHTJIMHUCKOrO S3bIKa Ha PYCCKUM A3bIK. Meromamu
UCCJIEJIOBAHUS, HMCIOJIb30BAHHBIMU B PabOTe, SBISIOTCS METOJ KOMIUIEKCHOTO
aHaau3a, a TaK )K€ COMOCTABUTEIbHBIA U KOHTEKCTYaJIbHbIA METO/IbI.

B pabote ocymiecTBiseTcsl pacKphITUE M aHAIU3 MOHITHS dM(]a3bl, a TaK Ke
paccMaTpUBAIOTCS PaA3JIMUHbIC BUABI AM(ATUYECKUX KOHCTPYKIIMH M CIOCOOBI
VX peaar3aluy B aHTJIMMCKOM sI3bIKE. [IpOBOIMTCA CONMOCTABUTEIBHBIN aHAIU3
NnepeBoJI0OB dM(PATUUECKUX KOHCTPYKIUM C QHTJIMMCKOTO f3bIKa HA PYCCKUH,
MyTEM JIMHIBUCTUYECKOTO aHAJIM3a JAHHBIX €IMHUL] B METUHHBIX TEKCTAX.

B xome wuccnemoBaHusi ObUIO BBISABJICHO, YTO OOJBITMHCTBO CTaTe HE
MPEJICTABJIIEHBl HAa PYCCKOM BEPCUM CailTa, a TaK K€ B HAWJCHHBIX IEPEBOJIAX
Maji0 TOXIECTBEHHBIX AMOTHUBHO-IKCIPECCUBHBIX €IMHHII, OJHAKO 5M(a3a
MepelaeTCsl ¢ MOMOIIBIO JIEKCHYECKUX CPENICTB PYCCKOTO SI3bIKA, YTO SABJSETCS
OoJylee XapakTepHBIM IS si3bIKa TepeBona. Ilpu mccrmemoBannu SMQpaTHIECKUX
KOHCTPYKIIMI  ObLT BBISIBJIEH TOT (haKT, 4TO Hauboyiee paclpOCTPAaHEHHBIMU U
SPKUMH CIocO0aMU BBIpaXeHUS SMda3bl B aHTIUHUCKOM SI3BIKE SIBISIOTCS
WHBEPCUOHHBIC KOHCTPYKIIMU, a TaK XK€ pPa3JIUYHbIC BUAbI SIUTUNTHYECKUX
KOHCTPYKLIHH.
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puieko Hatamns
[lepaknag sM@paThIYHBIX KAHCTPYKIIBIN 3 aHTEIBCKAH MOBBI HA PYyCKYIO Ha

mat3peisiie BBC.COM
Konpkacup crapoHak AbliioMHai paboTsl —44.
Kounbkacip MasitoHkay — 2.
Konpkacup Tabmin — 1.
Konpkacup npisirpam — 1.
Konbkacup namarkay — 3.
Kombkaciip BBIKapbICTaHBIX 010isTpadigHbIX KPBIHII —33.
Kombkacib BBIKapbICTaHBIX JEKCIKarpadiuHbIX KPBIHII —8.

KitouaBbiss massiii:am@pasza, sMdartbldHas KaHCTPYKIbIA, 3MQaThIUYHBISA
MajdJll, JPHATalbliiHae 3HAuY’HHE, KaHaTalbliiHA€ 3HAYdHHE, JJIINThIYHAsA
KaHCTPYKIIbIS, cacTyMajabHas KAaHCTPYKIIBIS, IHBEPCIsl, TapIDIISALIbIS.

[Ipagmeram apIJIOMHAra JacjefaBaHHS 3'SYISroNacnocadbl 1 CpoOaki
nepamaybl dM(da3el Tpbl TEpaKiIaa3e 3 aHrelabCKaid MOBBI Ha PYCKYH0.AO’ KT
—MOBa aHTellbcKara MeJbliiHara TAKCTY 3 TYHKTY TJIC/DKAHHS IPasBhI
AMAaTBIYHA-IKCIPACIYHAN BbIpA3HACI[l TaBOPKI, a TATAaK Ka MepaKIaJIHIIKIA
IPBIEMBI, KIS Ja3BaJIAIONb 1X 3axaBaib.MaTa paOOTHI: BRIByYIHHE acaliiBacIly
pramizanbli  3MQATHIUHBIX KAaHCTPYKIBIM Yy TpaMajJcKa-MadiThIUHbIM TIKCIIE,
aTpbIMaHHE JOCHIIL MOYHara yayjaeHHs a0 crmocabax mepaaaudbl dM@asbl Mpbl
nepakiiag3e 3 aHrelbcKali MOBBI Ha PYCKyr0 MOBY. MeTamaMi naciie/laBaHHS,
BBIKAPBICTAHBIMI ¥ TIpallbl, 3’ AYJISIOIIA METaJ KOMIJIEKCHAra aHani3y, a raTak xKa
CymacTayysuTbHBI 1 KAHTIKCTYaJIbHBI META/IbI.

VY nmpanbl axbIIUAYIIsSenia pacKphIie 1 aHami3 naHauis 3M¢asbl, a TITaK xa
pasTIIsaaroIia PO3HBISA BiAbl SM(paTHIYHBIX KAaHCTPYKIIBIHN 1 CITOCca0bI 1X paasTi3alibli
Yy anrenbckaii moBe.llpaBojzimiia cymacTayisulbHBI  aHAMI3  TIepakiianay
SM(ATBIYHBIX KAHCTPYKIBIH 3 aHTeJIbCKallk MOBBI Ha pPYCKyIO, IUIIXaM
JIHTBICTBIYHATA aHAITI3Y TITHIX a/131HAK Y MEIBIMHBIX TIKCTAX.

[Iper nmacnemaBaHHI OBLIO BBIAYJICHA, INTO OOJBIIACIL APTHIKYJIAY HE
najgaa3eHpl Ha pyCcKall Bepcil caifta, 1y 3HOMA3EHBIX IepakiajgaxMaia TOSCHBIX
AMATBIYHA-OKCIPACIVHBIX aJ31HaK, aaHak oHMdasza mepamaeia 3 Jamamorai
JCKCIYHBIX CPOJKAY pyCKall MOBBI, IITO 3'Syisenia OONbII XapaKTIPHBIM IS
MOBBI niepakiany. llpel qacnenaBanHi SMPaTbIYHBIX KAHCTPYKIIBIN OBIY BBISYIICHbI
TOM (hakT, mMTO HaOoNeN mamblpaHbIMi 1 SpKIMI criocabami BbIpa3y sMdaszbl ¥
aHTeNbcKall MOBE 3'SYJSIONIA 1HBEPCIMHBISI KAHCTPYKIIbIl, a TITAK K& PO3HBISA
BiJIbI ST THIYHBIX KAHCTPYKIIBIH.
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In the focus of this thesis are ways and means of using emphasis in translation
from English into Russian. This study is specifically concerned with the
emotion-expressive use of the English language in media text, as well as translation
techniques that allowing the preservation of this use. The purpose of the research is
to study specific realizations of emphatic constructions in the socio-political text, as
well as to get a comprehensive idea of methods for rendering emphasis in
translation from English into Russian. The methods of research used are the
complex analysis, as well as comparative and contextual approaches. This thesis
describes and analyzes the concept of emphasis and different types of emphatic
constructions as well as methods of their use in the English language. Rendering
emphatic constructions from English into Russian in BBC articles forms the
framework for our comparative analysis.

During the research it was identified that in the translations found there were
few identical emotion-expressive units of source text, but most of them were
presented with the help of different lexical emphatic models that are more typical for
the Russian language. Our research shows that the most common and noticeable
ways of expressing emphasis in the English language are inversion, as well as
different types of elliptical constructions.
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