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XyJl0’)kecTBeHHOro si3bika JlkoHa Iosicyopcu, B 4YacTHOCTH, OCOOEHHOCTEH
yHnoTpeOJieHns] TaKuX MPUEMOB, Kak MeTadopa ¥ MpOHHS, Ha MpUMEPE TEeKCTa
pomana «Cara o @opcaitax».

IIpu mnponecce HCCIEAOBAHUS HCIOJNB30BATUCh TAaKUE METOMABI, Kak:
ONMUCATEIbHBIA METOJ, AHATUTUKO-ONMUCATEIbHBIA U CTATUHCTUYECKUM.

Haydnast HoBu3Ha paboThHI 3aK/04aeTcs B TOM, YTO B AUILUIOMHON paborte:
1) cucteMaTu3upyrOTCsl HAKOTUICHHBIE COBPEMEHHOW JMHTBUCTHYECKON HAyKOH
3HAHUS U Pe3yJbTaThl UCCIENOBaHUW O MeTadope W UPOHUHU; 2) UCCIETYHOTCS
OCOOEHHOCTH HCIMOJb30BaHMUs 00pa3Hbix cpeactB Jxonom ['oncyopcu 3)
BBISIBIISIFOTCSL M QHAJIM3UPYIOTCS CIOCOOBI BBIPAKEHUSI aBTOPCKOI'O 3aMbICiIa B
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B pamkax nunnomHoi paOOThl TPOBENCHO U3YYEHUE TaKWX BHUJOB
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UCCJIEIOBaHUS. MOTYT OBITh HCIOJIb30BaHbl B Y4YEOHOW JE€ATENBbHOCTH MpHU
NOJArOTOBKE OYyAYyLIMX CHELUAIUCTOB B 00JACTU JIMHTBUCTHKU M (PUIIOJIOTUU; B
HAy4YHO-UCCIIEIOBATEIbCKON PabOTe CTYIEHTOB W acCIUpPaHTOB; B JaJbHEHIINX
UCCJIEIOBaHUSX 00pPA3HBIX CPEJCTB XY10)KECTBEHHOM MPO3BI.
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Mbra nacnenaBaHHs 3aKJIIOYacIia ¥ BhI3HAUDHHI acabiBacIssy maTcarikai
moBsl /1. "asicyopci, y npeiBaTHaAcH1 acabniBacuell BEIKAPBICTAHHS TaKiX CPOJKAY,
gk MeTadapa 1 ipoHis Ha mpbIKaa3e pamany “Cara npa @apcaittay”.

[Ippl mpampce JgacinenaBaHHs BBIKAPBICTOYBANICS Takisg MeETaabl, SK:
aHATITHIYHA-AMICATBHBI 1 CTATHICTHIYHBI.

HaBykoBast HaBi3Ha paOOThI 3BOJI3IIIA JIa Taro, MTO ¥ JIbIIUIOMHAN Tpallbl:
1) cictamaThI3yiolilla Ha3amnallaHbls JIHTBICThIYHAM HaByKal Belbl 1 JaciieaBaHHI
mpa pe3yibTaThl HCCIEAOBAaHWNA O MeTtadope W HUPOHHH;2) daciieBaroiia
aca0OiyiBacIll BBIKApbICTaHHA BOOpa3HbIX cpoakay Jlxonam [I'ancyopct 3)
BBISYIISIONIIA 1 aHATI3YIOMIA CIocaldbl Tepagadbl ayTapckai 1131 ¥ pO3HBIX THITIAX
1pOHii 1 MeTadapsbl.

Y pamkax JAbITUIOMHAaM paboThl TpaBeA3€Ha BBIBYYIHHE Takix Biaay
BOOpa3HBIX cpojkay, sk Meradapa 1 ipoHis. Marspeisil 1 BBIHIKI Jaji3eHara
JaciefaBaHHs MOTYIb ObIb BBIKAPHICTAHbI Yy HaBy4albHAll A3eiiHAcCIi MpBI
NaJpPBIXTOYIBI OYyIydbIX CIEUBLUTICTaY y BoOJacli JIHTBICTBHIKI 1 (inajorii; y
HaBYKOBa-Jlacienyail Mmpaunbl CTYAPHTAY 1 aclipaHTay; Yy JajeiIllibIM 3acBacHHI
BOOPA3HBIX CPOJKAY MacTaIlKal MPO3bI.
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The object of the diploma thesis is the language of John Galsworthy in the
trilogy The Forsyte Saga.

The main aim of this paper is to identify such features as metaphor and irony
in John Galsworthy's language in The Forsyte Saga.



The following methods were used: descriptive method, method of the
comparative analysis, method of the component analysis, method of the contextual
analysis.

The scientific novelty of the thesis lies in the following: 1) the results of
modern scientific research on metaphor and irony are systematized; 2) the author's
imagery is investigated 3) style of author's intention in different types of irony and
metaphor is analyzed.

Profound analysis of metaphor is carried out. The material and results of this
study can be used for teaching philologists and linguists; student research; further
study of the imagery in fiction.
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