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PE®EPAT JJMINIOMHOM PABOThI

10 TEME: TpaHC(l)OpMaIII/Iﬂ KaHpa MHTEPBbIO C COBPEMECHHBIM IMMUCATEJIEM

KiarwudeBble ciioBa: HHTEPBBIO, TpaHcPopMalius, 00pa3 mucaTens, HHTEPBbIO-
MOHOJIOT, HHTEPBBIO-2CCE, CAMOMHTEPBBIO, OMOCPEAOBAHHOE UHTEPBHIO, UHTEPBBIO —
XYyJIO)KECTBEHHBIM  o0pa3, JUTepaTypHOE HWHTEPBbIO, HHTEPBBIO-OHOTrpadus,
albTEPHATUBHOE UHTEPBBIO, HHTEPBBIO 10 MEPENUCKE, OH-JTalfH HHTEPBBIO.

AKTYaJbHOCTh  JAHHOW  pabOThl B  TMOMBITKE  MPOAHAIU3UPOBATH
CKJIaJIbIBAIOIIHECS TpaHC(HOpPMAIIUU UHTEPBBIO C TOUKHU 3PCHMS NTHUCATEIIS KaK Tepos U
TOro, Kakoi o0pa3 mucarelsi pacKpblBaeT Takoe UHTEPBBIO. COOTBETCTBEHHO paboTy
MOYKHO HCIIOJIb30BaTh B JajbHENIIIeM, BO-TIEPBbIX, JJIsSI TOMCKA HAWIYYIIIETO CIocoda
PACKpBITHS THCATEIBCKOTO 00pa3a yepe3 COOTBETCTBYIOIIMI BUJI MHTEPBHIO, BO-
BTOPBIX, JJIs1 aHaiM3a TpaHcpopMamuu oOpasza mucaTesiss M IMONBITKA BBISBICHUS
BO3MOKHBIX MOMEHTOB MU(DOJIOTH3allUi, UTPhl B MUCATEIHCTBO B JaHHOM oOpase
UCXO/JIS U3 BO3MOXKHOCTEH KaHpa.

OO0beKTOM U3y4YeHHUS] 3TOM JUILUIOMHOM pabOThl SBISIETCS >KaHP HHTEPBBIO.
Ilpeamer — TpanchopManMy HMHTEPBBIO KaK JKaHpa Ha IpPUMEpPE HHTEPBBIO C
COBPEMEHHBIM IMHCATETIEM.

Hear paborel — wucciaeAoBaTh TpaHchoOpMallMd jKaHpa HHTEPBBIO C
COBPEMEHHBIM IMHCATETIEM.

JIJ1st MOCTHKEHUS 1IEJIM TTOCTABIIEHBI CIEAYIONIHNE 3a1a4M:

. OMpEeNeIUTh Ha TNPHUMEPE KOHKPETHBIX MyOJMKAllMi  OCHOBHBIC
dhopmMaIbHbIE U COJIepIKATEIIbHBIC aCTIEKTHI TpaHC(hHOPMAaIIUK KaHpa HHTEPBBIO;

. BBIJICJIUTh OCHOBHBIC MOJU(HUKAIIMA WU ONPEASTUTh THIOJOTHYCCKUE
4epThl HMHTEPBBIO C THCATEJIEM B YCIOBUAX COBPEMEHHOW COIMOKYJIBTYPHOM
CUTYaIlUH;

. OTIPEJICTUTh BO3MOXKHOCTH COBPEMEHHOTO MHTEPBHIO B (POPMUPOBAHUU
UMHJDKA TIMcaTels, CrenuduKy co3laHus U (DYHKIIMOHUPOBAHUS Y3HABAEMOTO
MeauitHoro oopasza B cucreme CMU benapycu u Poccuu;

. U3YYUTh ASTHUYECKYIO COCTABISIONIYI0O B COBPEMEHHOM HWHTEPBBIO C
nycaTeseM, BIUsHIE Ha (OPMUPOBAHUE €r0 00pa3a MOCTMOIEPHUCTCKOTO JUCKYPCa.

OMIUPUYECKYIO OCHOBY JUTUIOMHOTO UCCIIEOBAHUS MIPEACTABISIIOT HHTEPBHIO
C TTUCATEJISIMH, OIMyOJIMKOBAaHHBIE B POCCUNUCKUX U OETIOPYCCKUX CPEICTBAX MACCOBOM
uH(popMaIuu.

JlutimomHast paboTa COCTOMT W3 BBEACHUS, TPEX TJIaB, 3aKJIIOUCHHS M CIIHCKa
HCIIOJIB30BaHHBIX MCTOYHUKOB. OOBeM paboThl coctaBnseT 80 crpaHwmIpl, B paboTe
HCIOJIb30BaHbl /4 UCTOYHUKA.



PO®EPAT JIBIIIJIOMHAWM MPAILIBI

na TMe: Tpanchapmaubis :xaHpa iHTIPB’I0 3 CYyYaCHBIM MiCbMEHHIKaAM

KawuaBbisi cjoBbI. 1HT3PB’IO, TpacdapMmailpisi, BOOpa3 IMIChMEHHIKA,
IHTAPB’I0-MaHAJIOr, IHT3PB’I0-3CH, CaMAlHTAIPB’I0, amacpojikaBaHae I1HTIPB’IO,
IHTIPB’I0 — MacTalki BoOpa3, JiTapaTypHae IHTIPB’I0, 1HTIPB 10-Oisrpadis,
aNbTAPHATBIYHAE 1HTAPB 10, IHTIPB 10 1A Mepariciibl, OH-JIAH 1HTAPB’1O.

AKTyaJbHACHb J1aJI3¢Hal Tpalbl ¥ crnpoOe mpaaHaiizaBallb TpaHcdapmallbli
IHTIPB 10, KIS CKJIAJBAIOIIA, 3 MYHKTY TJIC/PKaHHs MIChbMEHHIKA SK Tepos 1 Taro, siki
BOOpa3 TMiChbMEHHIKA pacKphlBac TaKoe I1HTIPB’I0. AJMaBeAHa Ipaly MOXKHA
BBIKAPBICTOYBAllb Yy JaJIeUIIbIM, Ma-mepiiae, Juisl MOIIYKY Haiienmara crocaly
PAaCKpBIIIIIS MiChMEHHINKAara Boopasa mpas aJilaBe/Hbl Bijl IHTIPB 10, Na-Apyroe, s
aHaii3a TpaHcapmaiibli BoOpas3a MiCbMEHHIKA 1 CHpPOOBI BBISYJICHHS MardbIMbIX
MoMaHTay Mi(anarizaiibli, TyJbHI ¥ MICBMEHHINTBA ¥ 1a3¢HbBIM BOOpa3e 3bIXOA3YbI
3 Mar4bIMacIisty *KaHpy.

A0’eKTaM BBIBYYDHHS T3Tail JBITUIOMHAN Mparbl 3’ syJisieria >kadp 1HTIPB’1o.
IIpagmer — TtpaHchapmaiblli IHTIPB'I0 SK JKaHPY Ha MPBIKIAA3€ I1HTIPB’IO 3
CYy4YacCHBIM ITICbMEHHIKaM.

MbaTa mpaisl — facienaBaib TpaHchapMallbll KaHpy IHTIPB’IO 3 CyYaCHBIM
MICbMEHHIKaM.

JIJist macATHEeHHS MAThI TACTAaYICHBISI HACTYITHBIS 3a4a4bl:

. BBI3HAYBIIH HA MPBIKIAA3€ TMIYHBIX MyOIiKaIblii aCHOVHBIS (hapMaTbHBIS
1 3MECTaBbIsI ACTIEKTHI TpaHCchapMallbli KaHpPy 1HTIPB 10,

. BBUTYYbIIb ACHOYHBISI MaJbI(IKaIbll 1 aKpACIHillh ThHIMAIATIYHBIS PHICHI
IHTIPB’I0 3 MIChMEHHIKaM Ba YMOBAX CydacHail CallbIIKyJIbTypHal CITyallbli;

. BBI3HAYBIIL MardybIMacilli cydacHara 1HTIpB’I0 ¥ ¢dapMipaBaHHI iMiKa
MICbMEHHIKA, CHenbI(piKy CTBapIHHS 1 (PYHKIbISTHABAHHS TMa3HaBajJbHAra MeabliiHara
BOoOpazy ¥ cictame CMI benapyci 1 Pacii,

. BBIBYYBIIb ATHIYHBI CKIATHIK y CYYacCHBIM 1HTAPB’IO 3 IMIChbMEHHIKaM,
y3I3esTHHE Ha (papMipaBaHHE SITO BOOpa3a MOCTMAIdPHICIIKAra JBICKYPCY.

OMITIPHIYHYIO aCHOBY JIBITUIOMHAra JacieaBaHHs MpaacTayisiionb 1HTIPB 10 3
MICbMEHHIKaMIi, HaJpyKaBaHbI Y paciickiXx 1 Oenapyckix Cpojkax MacaBai
1H(papmarpIi.

JlpiioMHast mpara cKiiajgaeria 3 yBoJ3iHay, TpOX 4acTak, 3aKIIOUIHHS 1 CIICY
BBIKAPBICTAHBIX KPBIHII. AO’EM mparisl ckinanae 80 ctapoHak, y mpaibl BeIKapbICTaHa
74 KpBIHIIIBIL.



THE GRADUATE WORK ABSTRACT

On the theme: Transformation of a genre of interview
with the contemporary writer

Keywords: interview, transformation, an image of the writer, interview-
monologue, interview-essay, self-interview, mediate interview, interview — an art
image, literary interview, interview-biography, alternative interview, interview on
correspondence, online interview.

The actuality of the given work is in attempt to analyse forming interview
transformations from the point of view on the writer as a character and on the image
of the writer, released in such interview. Accordingly work can be used in the future,
first, for searching for the best way to release of the writer's image through an
appropriate kind of interview, secondly, for the analysis of transformation of the
image of the writer and for the attempt to identify possible moments of
mythologizashing, playing in writing in the given image, based on genre possibilities.

The object of studying of this graduate work is the interview genre. The
subject is the interview transformations on the example of interview with
contemporary writer.

The aim of the work is to explore transformations of the interview genre with
contemporary writer.

To achieve the aim following objectives are put:

. to define the basic formal and substantial aspects of transformation of the
interview genre on the example of specific publications;

. to distinguish major modifications and to define typological features of
the interview with the writer in today's socio-cultural situation;

. to define possibilities of contemporary interview in formation of writer's
image, to define particularity of creation and functioning of a recognizable media
image in the mass-media system of Belarus and Russia;

. to study an ethical component in contemporary interview with the writer,
the influence of the postmodernist discourse on the formation of this image.

Empirical basis of the research are interviews with the writers, published in the
Russian and Belarus mass media.

The graduate work consists of the introduction, three chapters, the conclusion
and the list of the used sources. The work volume makes 80 pages, 74 sources are
used in the work.



