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PE®EPAT JJUIIJIOMHOM PABOTHI

O0beM TUIIJIOMHOIO POEKTA: 55 CTpaHUIL
KosnvecTBO MCNIOIB30BAHHBIX HCTOYHUKOB: 15

KioueBble ¢JI0Ba: TUNIACTHYECKUI TEaTp, TaHEI] MOJICPH, COBPEMECHHAs
xopeorpadus, contemporary dance, busmueckuii TeaTp, HeBepOAIBHBIN TEaTp,
TeaTpanbHas kputuka, CMU, IFMC, I1naStdopma

O0BbeKTOM JTUIIJIOMHOTO MPOEKTA SBISAETCS MJIACTUYECKUI TeaTp KaK aKTyallbHas
dbopma coBpeMenHoro teatpa. Ilpeamerom — my6nukaruu CMU o coBpemeHHOM
IJIACTUYECKOM TeaTpe B bemapycu.

Leab AUNIOMHOI0 NPOEKTA COCTOUT B BBIABICHUH M CUCTEMATU3allUA OCHOBHBIX
XapaKTEepUCTUK COBPEMEHHOTO IIIIACTUYECKOTO TeaTpa B penpe3enranun CMU.

Metoa uccjenoBaHusi. MeTOIOJIOTHYECKON OCHOBOU HCCIIEIOBAaHUS SIBIISIETCS
MPUHINAN CUCTEMHOCTH, B OCHOBE KOTOPOTO JISKHUT CTPYKTYPHO-(PYHKIIMOHATBHBIN
aHanu3. CBeJleHUsI Tal0TCs MyTEM OMUCAHUsI, CUCTEMATHU3aIMY, KilacCu(puKaIuu u
0000111eHUs PUBOJUMBIX (HaKTOB.

Dta quriioMHas paboTa nucanach B yCIOBHSIX MUHUMYMa HH(QOpPMAIMU MO TaHHON
TemaTuke. Penkue kHUTH a100 yIensyii BHUMaHUE HAPOJHOMY TaHILy, 3CTpaje U
OaneTy elle COBETCKOro Inepuoja, Judo coxaepxkanu uHpopmauuio o benmapycu
BCETO HA HECKOJIbKO CTpaHull. IloaToMy aBTOp IHUINIOMHOIO IIPOEKTa B KAYECTBE
OCHOBHBIX MAaTE€pUAIOB UCHOJb30Bal JIMYHble Oecenbl C akTepamMu U
xopeorpadamu. B xo/1e MHTEPBBIO BBISICHWIOCH, YTO OEIOPYCCKUM IIACTUYECKUN
TE€aTp 3HAYUTENBHO OTCTAET OT EBPONEHMCKOr0, HO pPa3BUBAETCA B BEPHOM
HarnpasiaeHuu. 1 CMU MoryT nocnocoO6cTBOBaTh €ro pocTy.

Jlannas pabota OyJeT moyie3Ha BCeM, KTO MHTEPECYETCs 3TUM BUAOM UCKyccTBa. B
NepBYI0 ouepeib — CTyIeHTaM >Kypdaka, pEIMBIIMM IOCBITUTh ce0s
TE€aTpaJlbHOM KPUTHKE, a TAKKE CaMHUM TEaTPAJbHBIM KPHUTHKaM, CTYIAEHTaM
TeaTPaJbHBIX BY30B U 3PUTENSIM, KOTOPBIE XOTSAT NOHUMAThH OOJIbIIE, TPUCYTCTBYS
Ha T[IOCTAaHOBKAX COBPEMEHHBIX KOJUIGKTUBOB. B  ycnoBusx nedunura
uHbOpMaInK, ee pa300IIeHHOCTH 3TOT JUIIOM CTAHET YyTh JIU HE €MHCTBEHHBIM
MCTOYHHUKOM, KOTOpBIM coOepeT B cebe OCHOBHbIE KJIIOYM K MOHUMAHHUIO 3TOTO
BHJIA HCKYCCTBA.



PO®EPAT JABIMVIOMHAW MPALBI

AO'éM IBIIVIOMHAra nmpaekra: 55 cTapoHaK
Koabkacub BHIKAPBICTAHBIX KPbIHIL: 15

KirouaBpisi CJIOBBI: TJIACTBHIYHBI TIATp, TaHEI] MaJdpH, CydacHas xaplarpadisi,
contemporary dance, ¢i3idHbl T2aTp, HeBepOaIbHBI TAATP, TIATPAJIbHAS KPBITHIKA,
CMI, IFMC, ITnaStdopma

A0'ekTaM [IBITUIOMHAra mpaekTa 3'Syiseriia IUIACTBIYHBI TIATp SK aKTyalbHas
dbopma cyuacHara toratpa. IIpaameram — ny6Omikaneii CMI ab cydacHbIM
IJIACTBIYHBIM TAATPHI ¥ bemapyci.

Mbdra pgplluloMHara ImpaekTa CcKiIajgaelia ¥y BbIAYJIEHHI 1 CICT3MAaThI3albll
ACHOYHBIX XapaKTapbICThIK CydyacHara IacTblyHara taarpa y panpasenranbsii CMI.

Mertan npaciaenaBaHHsi. MerananariyHaid acHOBail jJacieiaBaHHs 3'syiseria
NPBIHIIBINT CICTAMHACII, Y aCHOBE SIKOTa JISDKBILL CTPYKTYpHa—(YHKIBISIHAIBHBI
aHami3. 3BECTKI Jarollla [UIgXaMm alliCaHHs, CiCTAMAaThbI3allbll, Kiaci(ikaipll 1
abarynbHeHHs (hakTay.

['>Tas gpimioMHast mpaiia micajacs Ba yMoBax MiHIMyMY iH(apmalpli rna gaa3eHan
TOMAThILBL. Paoakis KHIrT ank00 HamaBasi yBary HapoJHaMmy TaHIly, ACTpaj3e i
OaseTy AIIYY caBelKara IMephisiAy, anb0o VYTpbIMIiBail 1H(papMalplio Ipa
benapych, sikas msciinacs ¥ apThIKyJ YCAT0 Ha HEKaJIbKl cTapoHak. Tamy ayTap
JBIMJIOMHAra TMpaekTa Yy sSKaclll aCHOYHBIX MaTApbIsiay BBIKAPHICTAY acaOICThIS
ryTapki 3 akTopami 1 xaplorpadami. Y Xxoa3e IHTIPB'I0 BBICBETIIJACS, IITO
Oenapycki TJIaCTBIYHBI TAATP 3HAYHA aJICTae aJ| eyparielickara, aje pas3BiBaeria ¥
npaBUIbHBIM HakipyHKY. | CMI Morynp nacnpsisiib siro pocry.

Jlan3enas npaita Oy/a3e KapbICHas YCiM, XTO IIKaBIIlla TATHIM BilaM MacTanTsa. Y
NEepIIyI0 4Yapry — CTyIdHTaM >Kypdaka, sKis BbIpallblll MPBICBALILL ca0e
TIaTpaJIbHA KPBITHILBI, & TaKCaMa camiM T3aTpajibHbIM KpBITBIKAM, CTYAHTAM
TraTpasibibix BHY 1 rnenavam, skis Xouylb pazymenb OOJbII, MPBICYTHIYAIOYBI
Ha MacTaHOYKax Cy4YacHbIX KalleKThbiBay. Ba ymoBax madiupity iH(papmarpbl, se
pas's/HaHACIIl TATHI ABITIJIOM CTAaHE JIeJ3b HE a/3iHall KpbIHIaH, sikas 305ps ¥ cabe
ACHOYHBISI KITIOUBI J]a pa3yMEHHsI T3Tara BiJly MacTalTBa.



ABSTRACT DIPLOMA WORK

The volume of the graduation project: 55 pages
The number of used sources: 15

Keywords: plastic theater, modern dance, contemporary choreography,
contemporary dance, physical theater, nonverbal theater, theater criticism, media,
IFMC, PlaStforma

The object of the graduation project is plastic theater as a relevant form of modern
theater. The subject is media publications about modern plastic theater in Belarus.

The purpose of the graduation project is to identify and organize the main
characteristics of the modern plastic theater in the mediarepresentation.

The method of investigation. Methodological basis of the research is the system
principle that based on the structural and functional analysis. Information is given
by the description, classification, classify and generalization of the facts.

This diploma work was written in conditions of minimum information on the
subject. Rare books pay attention to folk dance , ballet and estradas of the Soviet
period only or contain information about Belarus but it could be accommodatesin
an article just a few pages. Therefore, the author of the graduation project has used
personal interviews with actors and choreographersas the basic materials. During
the interviews it became clear that the Belarusian plastic theater lags behind
European, but develops in the right direction. And the media can contribute to its
growth.

This work will be useful to anyone who is interested in this kind of art. First of all
to the journalism faculty students who have decided to devote themself to theater
criticism as well as theater critics, theater schools students and audiences who
want to understand more during attending performances of contemporary groups.
Given the lack and disunity of information this diploma will be almost the only
source that collects in itself the main keys to understanding this art form.



