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PE®EPAT

OO0umit 00 beM TUITIOMHOM PabOThI — 56 CcTpaHuIl, CIIUCOK NCTIOJIb30BaHHOM
JUTEPaTyphl BKIIOYAET 52 UCTOYHHUKA.

KurroueBble cJ10Ba: MO3TUUECKUN MUD, TEMbI, MOTUBBI, 00pa3bl, IUPUIECKOE
IIPOM3BEJCHUE, ITOITUKA, POMAHTU3M, )KaHPOBBIM COCTAB, CTUJIEBBIE CBOKWCTBA.

O0BekT uccnenoBanus —upudeckue npousseneHus B.M. Kpacosa pa3Heix
NEPUOJ0B TBOPYECTBA.

Heap gumiomMHOW pabOThl — BBISIBUTH OCHOBHBIE OCOOEHHOCTH TMOATHKH
B. N. Kpacoga.

MeTtonosnorusi uccinenoBanusi. B ocHOBYy paOOThl MOJIOKEH HCTOPHUKO-
JMTEPATYPHBIA OAX0T K U3YYEHHUIO TBOPUYECTBA ABTOPA B COUYETAHNUN C UCTOPHUKO -
(YHKIMOHAIbHBIM aHAJIU30M JIMTEPATYPHOU PEMyTalUy MUCATENs U PEUENLUU €ro
JUTEPATYPHOU JINYHOCTH COBPEMEHHUKAMU.

IonnyyeHHble pe3yabTaThbl U HAYYHAsl HOBH3HA padoThl. B pesynbTare
IIPOBEJICHHOT'0 UCCJIEI0BaHUsI YCTaHOBIIEHO, 4TO B upuke B.M. KpacoBa, ogHOTO
U3 TMEpPEeNoBbIX NMO03TOB 310Xy JlepmoHToBa M KoJbliOBa, MOMYyYMIH OTpakKeHUE
MOTHBBI MOJBUTA, CBOOOABI M BOJIM, OJJMHOYECTBA, TOCKH, JIOOBH, BPEMEHH U
BEUHOCTH, CMEpPTH, HCTOpHYecKas, JoOOBHas u ¢uiocopckas TeMaTHKA.
OCHOBHBIMH )KaHPaMU €r0 TBOPUYECTBA SBIJIIFOTCS AJIETUs, POMAHC, CTAHCHI, ITECHS,
Oautaga, MoiuTBa. KpacoB — mO3T «BTOPOTO psiga» — MPOAODKAN JIydIlUe
TPaAULMU BBIAAIOUMXCS MPEIIECTBEHHUKOB M COBPEMEHHUKOB, HO CBOUMH
UJEHHO-XY10’)KECTBEHHBIMA HMCKAHUSIMHU OTIMYAICS OT MHOTMX POMAaHTHKOB. B
HACTOSINIEH TUIUIOMHOW pab0Te MPENNPUHAT OMBIT UEIOCTHOTO aHAIM3a JIUPUKH
KpacoBa, 4T0 Ha€T BO3MOKHOCTH IOJHEE IMOHATH PA3BUTHE PYCCKOW ITO33UU HA
JTAaHHOM BPEMEHHOM JTare.

PexomMeHgauMu 1o BHEAPEHUIO MOJYYCHHBIX pPe3yJbTaTOB. Pe3ynbTarsl
UCCIIeIOBaHMS MOTYT OBITh HCTIOJIb30BaHbl B BY30BCKOM Y4€OHOM Mpoliecce, Mpu
COCTaBJICHMH Y4E€OHBIX IPOrpamm, pa3padoTKe JEKIMOHHOTO Kypca M0 UCTOPUU
pycckoM nuTeparypbl nepBoil mojoBuHbl XIX Beka u cmelnkypca mo pycckoi
no33uu XIX Beka.

Jumnomuass pabora «llostmueckuii mup B.M. KpacoBa» mnpencrasnsier
c000¥ CaMOCTOSATENBHO BBIMOJHEHHOE UCCIIEA0BAHUE.



Summary course work
The total amount of course work - 56 pages, bibliography Includes 52
source.

Keywords: poetic world, themes, motifs, images, lyrical works, poetics,
Romanticism, genre structure, style properties.

Objects Research - Lyrical works VI Krasova different creative periods.

The purpose of thesis - to comprehend the laws that "modeled™ the universe
of the artist, or in other words , to identify main features poetics VI Krasova .

Research Methodology. Study is based on historical and literary approachto
the study of the creation of the author in conjunction with the historical and
functional analysis of the writer's literary reputation and the perception of his
personality Literary contemporaries.

Results and scientific novelty. The studies found that in the lyrics VI
Krasova, one of the foremost poets of Lermontov and Koltsov were reflected
motives heroism , freedom and will , loneliness, longing, love, time and eternity ,
death, historical , and philosophical themes Love . The main genres of his work are
Elegy, romance , Stanzas , song , ballad , prayer . Krasova - poet "second tier" -
went on the best traditions of outstanding predecessors and contemporaries, but
their ideological and artistic quest differed from many romantics. In this course
work experience undertaken holistic analysis Krasova lyrics that enables better
understand the development of Russian poetry at this stage temporarily.

Recommendations for the Implementation of the results. Research results
can be used in a high school academic process in the preparation of curriculum,
development of a lecture course on the history of Russian literature of the first half
of the nineteenth century and the special course on Russian poetry of the
nineteenth century.

Thesis "The poetic world of VI Krasova "is a self- made study.



