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Pedepar

O0bem ucciieoBaHusi: 5/ CTpaHUIIBI, CIIUCOK UCTIOIb3YEMOU TUTEPATYPhl —
41 naumeHoBanue. /[Ba mpunoxenus: A, b.

KuroueBble cJ10Ba: 5KpaHu3aIysl, UHTEPIIPETAlMs TeKCTa, POMaH, pacckas,
TepOH, CIOXKET, JKaHp, MPoOIeMaTuka, KHHO.

O0bexT uccaenoBanusi: npoussencHust M. A. bynrakosa («Mactep u
Maprapura», «ber», «benas reapaus», «lau TypOunbsix», « POkoBbIe siinay,
«Cobaube cepate», «Mopduit», «3anmucku OHOTO Bpayay, « barpoBblii 0CTpOBY,
«/Ban BacuiibeBu4») U UX SKpaHU3AIUH.

MeToab! ucciienoBanusi: B tunioMHoi paboTe UCTIONb3YeTCsl CPaBHUTENBHO -
CONOCTAaBUTENILHBIN METO/l B COYETAHUU C MCTOPUKO -JIUTEPATYPHBIM.

Leap — cpaBHUTH 3KpaHU3auuio0 npousBeaeHuid M.A. bynrakoBa, cpaBHHUB
XY 0XECTBEHHBI TEKCT C TPAKTOBKOW pEXHUCCEPA.

IHonyyeHHbIE pe3yJbTATHI M UX HOBU3HA.

B pabGote wuccrenoBanpl 3KkpaHusanuu npomsBeneHnii M. A. bynrakora
(«Mactep m Mapraputay, «ber», «benas reapausi», «Iau TypOunbsix», «PokoBbIe
sifiia», «Cobaube cepaue», «Mopdui», «3anmucku HOTO Bpaday, «barpossiii
ocTpoB», «VBaH BacuiabeBHY»), COMOCTABJIEHBI XYJOXECTBEHHbIE TEKCTHI C
TPaKTOBKOW pPEXHCCEpPAa HA YPOBHE T'E€POEB, CIOKETA, MPOOJEMATUKU U KaHPA.
OTmeudeHa crienu(puKa SKpaHU3aliK, BbIJEIECHO o01ee U paznnyHoe. OTaenbHoe
BHUMAHHE YJIE€JIEHO TEM IPOU3BEACHUAM, KOTOPHIEC MOJBEPTAINCH IKpaHU3AIUU
HeoTHOKpaTHO («Mactep u Mapraputa», «benad reapaus»). CuctemarusupoBaH
MaTepuai, JalolUii BO3MOXKHOCTh 0Oojiee TIIyOOKO H3YYUTh NPOU3BEICHUS
M.bynrakoBa Ha CTBIKE JUTEPATYPHI U KUHO.

IIpakTn4yeckasi 3HAYUMOCTb Pa00ThI M PEKOMEH/IAIUH 110 HCI0JIb30 BAHUIO.
Pe3ynbpTarel MOTYT HAaTH IPUMEHEHME B U3y4eHUU TBOpuecTBa M. bynrakosa B
LIKOJIE U BY3€.

Junmomaas pabota «DkpaHu3anuu npousBeacuuii M.A. Bysiarakosa: pro and
contra» mpencTaBisieT CO00M CaMOCTOSITENILHOE UCCIIEIOBAHHE.



Abstract

Volume of the research: 57 pages, reference list contains 41 books. Two
appendixes A, b.

Key words: film version, text interpretation, novel, story, heroes, plot, genre,
problematics, film.

Research methods: comparative and historical-literary methods.

Purpose: to analyze film versions of Mikhail Bulgakov’s works, to compare
literary text with film director’s representation.

Goals:
e to find out particularities of literature and film interrelation;

e to compare Mikhail Bulgakov’s texts with their film versions in terms of
problematics, characters system, plot and genre;

e to distinguish advantages and disadvantages of film versions.
Results and their novelty.

In Diploma thesis film versions of Mikhail Bulgakov’s works, such as «The
Master and Margarita», «Flight», «The White Guard», «Days of the Turbinsy,
«The Fatal Eggs», «Heart of a Dog», «Morphine», «A Country Doctor's
Notebook», «The Purple Island», «Ivan Vasilievichn»have been studied,
comparison of the literary texts and film director’s representation in the field of
problematics, characters system, plot and genre have been compared. Particularity
of film version was found out, the common and the diverse were distinguished.
Special attention was paid to works, which were screened more than once («The
Master and Margarita», «The White Guard»). The data which give an opportunity
to examine Mikhail Bulgakov’s works deeply at the intersection of literature and
cinema, were systematized.

Practical meaning of the paper and recommendations for its use: Results may
be applied for studying Mikhail Bulgakov’s works at school and at university.

Diploma thesis «Film versions of Mikhail Bulgakov’s works: pro and contra»
is self-made research.

Fields of using: history of Russian literature, art studies.



