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PE®EPAT

O0beM muccaenoBaHHA: 52 CTpaHMIL, CIIUCOK UCITOIB3yeMOM TuTepaTypsbl [ 66
HaMMCHOBAHUs.

KioueBble cj10Ba: IpaMaTyprusi, aHTHYTOTIHS, YTOIHWS, TUCTOMHS, KaKOTOTIHS,
MU}, repoid, XpOHOTOT, KOH(IIUKT.

O0bexT ncciegoBaHus — Tnbechl-aHTUyTONMU M.Bynrakosa («biaxeHCTBOY,
«Anam u EBay), Jl.JIynma («I'opon IlpaBabi»), B.HabokoBa («M300pereHue
Banscay).

Leab padoTel — packpbITh CBOEOOpazve NbEC-aHTUYTONHH B PYCCKOM
npamaryprun nepBoil tpetn XX Beka (M.bymrakos, JI.JIynun, B.HaGokoB) u
pPaccMOTPETh UX B UCTOPHUKO-KYJILTYPHOM U JTUTEPATYPHOM KOHTEKCTE.

MeToabl HCCI€TOBAHUS: HCTOpHKO-HHT@paTypHBIﬁ nmoaxoa B COUYUCTaHHMHM CO
CPaBHUTCIIbHO-TUIIOJIOTUYCCKHUM aHAJIIM30M.

IHonnyyeHHbIe pe3yJbTAaThl U UX HOBU3HA.

B pe3ynbprare npoBeIeHHOT0 UCCIIEI0BAaHUS YCTaHOBJIEHO, YTO, HECMOTPS Ha
MEPEIIOMHBIM, KPU3UCHBIA XapakTep 3MOXH, NECCUMUCTUYECKUE HACTPOCHHUS U
BO3POCIIMKA MHTEPEC K AHTHYTONMHU B LIEJIOM, IbECHI-AHTUYTOIIMU B PYCCKOMU
qurteparype nepBod Tperth XX BeKa BCTPEYAKOTCS JOCTAaTOYHO PEAKO.
XyI0KECTBEHHO 3HAYMMBIMHU aBIA0TCS  «baaxenctBo», «Amam u EBay
M.bynrakoBa, «I'opon IIpaBas» JI.JIyHua, «306perenue Banbcay B.Haboxosa.
AHTHYTONIMUYECKUIN KOJ 3TUX MPOU3BEACHUN BBISIBIIEH HA YPOBHE MPOOIEMAaTHKH,
CHCTEMBI IIEPCOHAKEH, CIOKETa, XPOHOTONA M JKaHpa. JlaHHBIE IIBECHI
PaccCMOTPEHBI B UCTOPUKO-KYJIbTYPHOM U JIMTEPATYPHOM KOHTEKCTE. OnpenencHa
VX 3HAYUMOCTb B IPaMaTyprudyecKoM IPOUECCe NMEPBOM TpeTu XX BEKA.

HpaKTl/I‘leCKaﬂ JHAYNMOCTDb paﬁoTbl H PEKOMECHIAIIMH IO HCITOJTB30BAHUNIO.

Pe3ynbTaThl HCCaE10BaHUSA MOTYT ObITh UCTIOJB30BaHBI B IIKOJILHOM U BY30BCKOM
y4eOHOM IpoLECcCe MPU 3HAKOMCTBE ¢ TBopuecTBOM M.bynrakosa, JI.JIyHia,
B.Ha6oxoga.

JunomMHast pabota « IIbechl-aHTUYTONIUN B PYCCKOM paMaTypruu MepBOM TpeTH
XX Beka: XyJ0KECTBEHHOE CBOEOOPa3ue» MPEACTABISIET COOOM CaMOCTOATEIBHOE
UCCIIEIOBAHUE.



PO®EPAT

A0'émM nacaegaBaHHA: 52 CTapOHAK, CIIC BbIKapbICTaHal Jraparypel [ 66
HalMEHHI.

KiouaBbisi €JIOBBI: JpaMarypris, aHTBIYTOMIsA, YTOIIs, ABICTOMIS, KakaToIIis,
Mi], repol, XpaHaToIl, KaH(JIIKT.

Al0'ekT nacjienaBaHHsi — m'ecbl-aHTeIyTOomi M.bynrakaBa («bmaxkeHcTBOY,
«Amam u EBay), Jl.JIyama («['opox IlpaBnpi»), B.HabokaBa («I300perenue
Banbcay).

Mbdra mnpanbl [ packphillb cBoeacabJiBacilb IT'ec-aHTBIYTOMIM Y pyckai
apamaryprii nepimai tpami XX craroaa3s (M.bynrakay, JI.JIyan, B.HabGoxkay) 1
pasrien3enp X y riCTOPbIKa-KyJIbTYPHBIM 1JIITApaTypHBbIM KaHTIKCIIE.

MeTtaabl jaaciaeaaBaHHsl: TICTOpBIKa-JTapaTypHbI MAJABIXOA y CHATYYdHHI 3
napayHajlbHa-ThITAJIAr IHBIM aHATI3aM.

ATpbIMaHBbIsl BBIHIKI i iX HaBi3HA.

VY BBIHIKY NpaBeJ3eHara AacjieaBaHHs ycTalsBaHa, IITO, HATJIEA3S4Ybl Ha
NEPAIOMHBI, KPBI3ICHBI XapakTap 3M0XI, MECIMICTBIYHBIS HACTPOl 1 Y3POCIYIO
IIIKaBacCIlb Ja AaHTBIYTOIl YBOTYJE, II'€ChI-aHTBIYTOMIl Y pYCKail miTaparypsl
nepmaii Tpami XX cTaroaa3s CycTpakaroiia JOChIlb paaka. MacTalka 3HaYHbIMI
3'ayisronua «bnaxeHcTBo», «Amam u EBa» M.bynrakasa, «l'opoxa IlpaBabi»
JL.JIynua, «M300perenne Banbca» B.HabokaBa. AHTbIyTandHbl KOJ IITHIX TBOpAY
BBIAYIIACHIIA Ha Y3pOyHI MpabjeMarhiKi, CICTAMBI IIepCaHaxay, CHOXKITY,
XpaHaToIry 1 >kaHpy. Jlaa3eHsls mM'echl pasTiemkadbl ¥ TICTOPBIKA-KYIbTYPHBIM 1
JiTapaTypHbIM KaHTIKCLIe. BbI3HauaHa IX 3HaYHACIh Y JpaMaTypridyHbIM Mpanjce
nepiait Tpaul XX craroaass.

IIpakThIuHasi 3HAYHACHH PA0OTHI i pIKAMEeHAANbII 12 BHIKAPHICTAHHI.

Beiniki macnenaBaHHs MOTYIb OBIIb YXKBITHI ¥ HaBydaJbHBIM Iparpce Y
mkoJie 1 BHY npsi 3HaémctBe 3 TBopuaciito M.bynrakasa, JI.JIynna, B.Haboxkaga.

Jpimiomuas npana «I1'ecbr-anTbryToMil ¥ pyckail Apamaryprii nepiuai Tpaii
XX craroaa3d: MacTalkae cBoeaca0miBacib» ysyise caboil camacToiliHae
JlacJiciaBaHHeE.
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“Anti-utopia plays in Russian Dramaturgy of the first third of the 20th
century: artistic originality”

Graduation thesis: 52 pages, 66 references.
Keywords: dramaturgy, anti-utopia, utopia, distopia, cacotopia, myth, hero,
chronotope, conflict.

Object of research — M.Bulgakov’s anti-utopia plays («Blessedness», «Adam
and Eve»), L.Lunts («The City of Truth»), V.Nabokov («Invention of Waltzy).

Aim of research —to reveal the diversity of anti-utopia plays in Russian
dramaturgy of the first third of the 20th century (M.Bulgakov, L.Lunts,
V.Nabokov) and to examine them in the historical, cultural and literary context

Methods of research: historical and literary approach is combined with
comparative-typological analysis.

Obtained results and their novelty:

The result of the conducted study is: anti-utopian plays are rare in the
Russian literature of the first third of the 20th century despite the critical, crisis
nature of the epoch, pessimistic moods and the growth of interest to anti-utopia in
general. « Blessedness », « Adam and Eve » by M.Bulgakov, « The City of Truth »
by L.Lunts, « Invention of Waltz » by V.Nabokov are important in the context of
their artistic significance . Anti-utopian code of these works is revealed at the level
of problems, system of characters, plot, chronotope and genre. These plays are
studied in historical, cultural and literary context. Their significance is defined in
the dramaturgical process of the first third of the 20th century.

Practical significance of the study and recommendations for the use:

The study results can be used in the process of teaching M.Bulgakov’s, L.Lunts’s,
V.Nabokov’s works at school and university.

The diploma work “Anti-utopia plays in Russian Dramaturgy of the first third of
the 20th  century: artistic originality” is an independent research.



