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PE®EPAT JUILIOMHOM PABOTbHI

Jumomuas paboTa: 66 c., TaOIUIBI, PUCYHKH M TPUJIOKEHHUS] OTCYTCTBYIOT, 35
HUCTOYHHUKOB JIUTEPATYPHI.

OOBEeKT HCCNeNOBaHNs: aHTUYHBIE 00pa3bl U MOTHBBI B COBPEMEHHOM PYCCKOM
po3e€.

[lenb paboOTHI: BBISIBUTh MJIEMHO-ICTETUYECKYIO HAMPABIEHHOCTD, ITyTH U (DOPMBI
MEPEOCMBICJICHUS AHTUYHOTO KyJIbTYPHOT'O HACJEAs B pPYCCKOM mpo3e kKoHia XX
— mauvayia X1 X BeKoB.

B aumiiomHON paboTe NpOBOAUTCS H3YyYEHHUE M CHUCTEMATH3alUs HAYYHOTO
MaTepuana IO 3asBICHHOM TEME, AaHAJIMTUYECKH IPOCISKHUBACTCS WICHHAs
HaMpaBJIEHHOCTh AHTUYHBIX 00Pa30B U MOTHBOB B COBPEMEHHOM PYCCKOM Mpo3e,
omnpezeneHo oOlllee M pa3MyHOE B pELENUUU 3HAKOBBIX KOJOB AHTUYHOU
outepatypsl B npousBeneHusx M. A. Edpemosa, JI. E. Ymuukoit u I'.JI. Onany,
packpbIBaeTcs Crenuduka BOCHPHUATUS AHTHYHOTO HAcleAus YyKa3aHHBIMU
aBTopamu. [lpou3BenéH aHanM3 pEUENTUBHBIX MEXaHU3MOB B mposze M. A.
Edpemona, JI. E. Ymunkoit u I'.JI. Onnu. B aumnomHo#t paboTe HCHONIBb3YyIOTCS
UCTOPUKO-JIIUTEPATYPHBIM,  CPAaBHUTEIbHO-TUIOJOTMYECKU M 3JIEMEHTHI
MOTHBHOT'O ¥ (J€HOMEHOJIOTUYECKOT'0 aHAIN3A.

B pe3ynbrare uccleqoBaHMs — NPEMIOKEHA OCHOBA U1 JajbHEHIICH
cuctemaru3anuu marepuana. IIpegocTtaBieHo OOJbINEe AAHHBIX I W3y4YEHUS
3asIBJICHHBIX XY/J0KECTBEHHBIX TEKCTOB. IIpeacTaBieHHble B JaHHOW paboTe
HAay4yHbIC TE3UCHl M CJHENAHHBIE BBIBOABI AT IIOYBY JUIS JAJIbHEUIINX
IIPOAYKTUBHBIX UCCIICAOBAHNN U UX CHCTeMaTn3aunu. VIX HOBU3HA, aKTyaJbHOCTb
U TIOJITBEPKJIEHUE CAMOCTOSTEIbHOCTH MPOBOJUMOTO UCCIIEI0BaHUS Oa3upyeTcs
TOM, YTO XYJIO’)KECTBEHHBbIC TEKCTHI, 3asABJIEHHBIE B JMIUIOMHOW padoTe, emié
HEA0CTAaTOYHO IMOJHO U3YYEHBI C TOYKH 3PEHUS JUTEPATYPOBEICHUS.

AHTWYHOCTD, PELEMNIMS, COBPEMEHHASI TIPO3A, AHTWYHBIE
MOTUBEI, AHTUYHBIE OBPA3LI, CYIbBA, AHTUYHAS KVYJILTYPA,
CUCTEMATM3ALIMSL.



PO®EPAT JBITITTOMHAI MPALBI

Jpmomuas mparna: 66 c., Tabmipl, MaTIOHKI 1 MPBIKIaaHHS aJCyTHIYAONb, 35
KPBIHIIT JTITapaTyphl.

AO'exT nacienaBaHHs: aHTBIYHBISI BOOpA3bl 1 MaThIBbI ¥ CydacHal pycKai mpo3e.

Mbta npatibl: BISBILD I3HHA-3CTITHIUHYIO HaKipaBaHacIlb, HUBIX1 1 GOpPMBI
[IEPAaCIHCABAHHSA AHTBIYHAN KYJIbTYPHAN CIIa4YbIHbI Y pyCKal npo3e kanua XX -
nagyartky XIX craronnssy.

VY ApimioMHail npaiisl paBoA3ilia BHIBYYSHHE 1 CICTIMATHI3ALIbIs HAByKOBara
MaTIPBISLTY Ta 3asyJIeHal TAME, aHATIIThIYHA MTPACcOYBaCIIIa IHHAS
HaKipaBaHAaCllb aHTBIYHBIX BOOpa3ay 1 MaTbIBay y cydyacHail pyckai rmpo3se,
BBI3HAYaHa aryjbHae 1 po3Hae ¥ pa1pNIbl 3HAKaBBIX KO1ay aHTBIYHAN JIITapaTyphl
¥y 1BOopax [. A. AAdppamasa, JI. E. Ymmikait 1 I'.JI. Onn3i, packpeiBaeliiia crenpligika
YCIpBhIMaHHS aHTBIYHAN CTIaIYbIHBI HA3BaHbIMI ayTapami. 3po0JICHbI aHAMI3
PAIPNTHIVHBIX MexaHiBMay y iposel. A. Adpamasa, JI. E. Ymiukait 1 I'.JI. Ongzi ¥
JBITIZIOMHA#H Iparbl BEIKAPBICTOY BAOIIIA MCTOPBIKA-TITApaTypHBI, TapayHaIbHAa-
ThIMAJIArYHbI 1 3JIEMEHTHI MaThIyHara i1 (peHameHanariHara aHasnizy.

VY BBIHIKY JIaclieiaBaHHsI MparaHaBaHasi acHOBA JIJIsI JalelIai CicTIMAaThI3allbll
MaIpbisity. [Ipagacraynena 60b11 1aA3€HBIX 151 BBIBYUHHS 3asTy ICHBIX
MacTalkix TakcTay. [Ipagcraynensis ¥ qaa3eHail mpaibl HAByKOBBIS T331CHI 1
3p00JICHBISI BRICHOBHI JIAIOIIb TJI€0Y JJIS TaJICHIITBIX TIPATYKThIYHBIX
JacienaBaHHAY 11X cicTAMaThI3allbll. [X HaBI3HA, aKTyallbHACIID 1 MAIBSIPIXKIHHE
caMacTOMHACIT, 3 SIKOM MpaBoA31Iacs JaciiefaBaHHe, TPYHTYEIA ThIM, IIITO
MacCTaIIKIsl TIKCTBI, 3y JICHBISI ¥ ABITUIOMHAH Mpallbl, SII4) HeTacTaTKOBa
BBIBYYaHBI 3 TyHKTY TJICKaHH JITapaTypasHayCcTBa.

AHTBIYHACIID, POLDIIIBIA, CYHACHAA TTPO3A, AHTBIYHBIA
MATBLBIBBI, AHTBIUHBISI BOBPA3LIL, JIEC, AHTBIUHAS KYJIBTYPA,
CICTOMATDBI3ALBIA.



ABSTRACT

Diploma thesis: 52 p., 35 literature sources.
Object of research: ancient images and motifs in modern Russian prose.

Aim of work: to identify the ideological and aesthetic orientation, forms and ways
of rethinking the ancient cultural heritage of Russian prosein the late XX - early
XIX centuries.

In the Diploma thesis we studied and systematized scientific material on the stated
theme, analytically traced ideological orientation of ancient images and motifs in
modern Russian prose, identified similarities and differences in the reception of the
iconic codes of ancient literature in the works of 1A Efremov, LE Ulitskaya and
GL Oldie, revealed the perception of ancient heritage by the authors. The analysis
of the receptive mechanisms in prose by IA Efremov, LE and GL Ulitskoj

Oldiehas has been carried out. Research methods:literary-historical, typological
and phenomenological analysis.

The research proposed a basis for further systematisation of the material, provided
more data for the study of literary texts claimed. Presented in this paper abstracts
and research findings provide the stage for further productive research and
systematization. The researched literary texts stated in the diploma thesis are not
still fully investigated in terms of literary criticism which proves the novelty and
topicality of the study.

ANTIQUITY, RECEPTION, MODERN PROSE, ANCIENT MOTIFS,
ANTIQUE IMAGE, DESTINY, ANCIENT CULTURE, SYSTEMATIZATION.



