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Ob6vexmom UCCIIeIOBaHUS B JAaHHOW Pa0OTe BHICTYNAeT KUHOKPUTHKA KaK
AHAJIMTUYECKUU KaHDP.
L]envto naHHOM PAOOTHI ABJISIETCS ONPEACICHUE TEHICHIIUN 1
0COOCHHOCTEW KHHOKPUTHKU B MAaCCOBBIX U3/IAHUSIX.
J{nst OCTHXKEHUS TOCTABJICHHOM 11€JIM PEIIalOTCs CIASAYIONTUE 3a/1a4Uu:
® U3YYUTh KAHPHI KPUTUKHU, OTIPEACIIUTH UX OCOOCHHOCTH;
® 0XapaKTEpPU30BaTh HCTOPUIO BO3HMKHOBEHHUS U Pa3BUTUSI OEIOPYCCKOU
KUHOKPUTHUKH;
® [IpOaHAIU3UPOBATH KHHOKPUTHUKY B COBPEMEHHBIX OEOPYCCKUX MAaCCOBBIX
U3IaHUSX.
B paGote paccMoTpeHa uCTOpHsi CTAHOBJICHUS O€JIOPYCCKOM KUHOKPUTUKHU
Y POJIb KIIFOUEBBIX JIFOJIEW B 3TOM Mpoluecce. B pesynbrare npoaenanHol paboThl
cZienaH BbIBOJ, UYTO KUHOKPUTHUKA SIBJISIETCSI HEOOXOAUMBIM YCIIOBUEM Pa3BUTHUS
caMoro kuHormporiecca. [Ipu 7Tom KauecTBO KWHOKPUTHKU B COBPEMEHHBIX
MAaCCOBBIX M3IaHUSAX 3a4aCTYIO0 HE BBICOKO.
JlanHast paboTa BBITIOJTHEHA CAMOCTOSATENIBHO, O€3 MPUBJICUCHUS
CIIEMAIUCTOB, KOHCYJIbTAHTOB U AKCIIEPTOB.
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Ab'exmam nacrnenaBanHs y raTaid padbole BhICTyNae KIHAKPBITBHIKA SIK
AHAIITBIYHBI KaHP.
Mb>maii paboThI 3'syJIs€1IIIa BEI3HAUIHHE TOHIRHIIBIN 1 acabiiBacien
KIHAKPBITBIKI ¥ MacaBbIX BbIJIaHHSX.
JInst nacArHeHHd nacTayieHail M3Thl BbIPAIIAOLA HACTYIIHBIS 3a0aubl:
® BBI3HAYBIIb )KaHPBI KIHAKPBITHIKI, 1X acabJIMBaCII;
e axapakTapbl3aBallb TICTOPBIIO Y3HIKHEHHS 1 pa3Billsg Oenapyckai
KIHaKPBITHIKI;
e [paaHali3aBallb KIHAKPBITBIKY Y Cy4YacHBIX O€JlapyCKiX MacaBbIX
BBIJJAHHSX.
VY pabore pasrienxana ricTOpbis CTaHayIeHHs OelapycKail KIHAKPBITBIKI 1
POJISI TAJIOYHBIX JIFOJI3€H Y TATHIM Tparpce. Y BBIHIKY MpaBea3eHail paboThl
3p00JieHa BBICHOBA, IIITO KIHAKPBITHIKA 3'syJsiellia HeaOXoqHa yMOBai pa3Bilis
camora KiHanpatpcy. [Ipbl r3ThIM siIKacllb KIHAKPBITBIKI § Cy4acHBIX MacaBbIX
BBIJIAHHSIX Yaclel He Ha JICTIIIBIM Y3pOYHE..
['sTas paboTa BeIKaHaHA caMacTONHA, 0€3 MPBIUATHEHHS CIIeUbIsUTCTaY,
KaHCYJIbTaHTay 1 IKCIepTay.
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Object of study in this paper is film critic as analytical genre .

The aim of this work is to determine trends and patterns of this genre in
mass media editions.

To achieve this goal the following objectives are raised:

« examine film critic genres, define their features;

» describe the history and development of the Belarusian film critics;

* Analyze the film critic in modern Belarusian mass media.

This work reviews the history of formation of the Belarusian critics and the
role of key people in the process. As a result of this work concluded that film
criticism is a prerequisite for the development of the cinema. The quality of film
critics in modern mass media are often not so high.

This work was performed independently, without the involvement of
professionals, consultants and experts.



