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TBOPUYAS CIIAJUBIHA K. KAJITHOYCKATA

I PIRMIIBISI ACOBbI 3BMAT'APA ¥V BEJIAPYCKAM JIIPBIIbBI

Aeynonul ab’ém nplioMHall paboThl — 55 CTapoHak, CIIC BbIKapblCTaHail
JiTapaTypsl ckiianaenia 3 33 HailMeHHsy, nagatki — 11 mazinslid.

Kniouaswis cnoswi: Kaninoycki, maycranne 1863—1864 rr., myOminbICTIKA,
«MyxXbIllKasi mpayma», TyTapka, TpaMaa3sHCKas Jipblka, TpadieMaThIKa,
PATIRIIIBIS, STICTAISIPHEI )KaHP, CIIOBEA3b, JTIPBHIYHBI TEPOH, TPAIBIIIBIA.

A6 exmam Oacnedasanns 3’aynsenna TtBopyas cnagusiHa K. Kaminoyckara,
Bepmibl OelmapyckixX Tal’Tay, TPBICBEUAHBIS PABATIOUBITHEPY, MATIPBISIIBI
KaJIIHOYCKa3HayCTBA.

Mb>ma npITUIOMHAara JAaciie/laBaHHs — BBIByYSHHE TBOpYald CIHA YBIHBI
K. Kaninoyckara i1 acoHcaBaHHE crHenpipiki MacTalkara aJulloCTpaBaHHs BoOpasza
paBamolbisiHepa ¥ Oenapyckaid nipbiibl X X-XXI craroaazsy.

Memaowl oacnedasanms: amicalibHbl, O1ArpadiuHbl, TICTOPBIKA-IITAPATYPHBI,
JiTapaTypHa-KPBITHIYHBI, KYJIbTYpaJlaridyHbl, MapayHaIbHA-CYIacTayIsIbHBI.

VY neimomHali paborie magkpaIcimiBaerlia, MTo YbIHHACIH 1 TBOpYAs Clia dbIHA
K. Kaninoyckara Haitbonpml npagykTeiyHa BeiBydamics ¥ 60-80-s rr. XX ct., a ¥
HesanexHait bemapyci craynenHe ma acoObl 1 CBETAmoTIsiAy pABajIONbBITHEpA
BBI3HAYACIIa JAbISIMETpaIbHA MPOIUICTIIBIMI alldHKaMi. Y JaciemxaBaHHI poOiIia
cnpoba makazaib, ITO TIKCTH «Myxbikait mpayne» 1 «lliceMay 3-majg
MIBIOCHIIBI) MAIOIb 3HAYHBI MMA3ITBIYHBI TATAHIBIAT, a0yMOYICHBI BBICOKAM
JmiTaparypHail KynbTypal iX ayTapa. 3 TyHKTY IJIeKaHHA mpabieMaTrhiki ¥ iX
BBIpAIlAIICS HE MACTallKis, a calbsUIbHA-TIATITEIYHBIS 3a7a4ybl, ajiec ¥ acHOBE
aprymeHTanpl Sceki-racnagapa 3-naj BimbHI 3HAXO3UTICA STHIYHBIA 1, Y TIDYHA
CTYTICHI, ACTAITBHIYHBIA KATITOPBIl «IIpayabl», «CIPaBSAIIBACI» 1 «CBaOOIBI».
Amnani3z madteiki myomineicThiKi K. KaniHoyckara massanse 3palillb BBIBAJ, IITO
sHa Ysaynse caboii cBoeacaliiBel MacTallki ()eHOMEH Y TIiCTOpBIl Oenmapyckai
mitaparypsl XIX cT. ¥V 1M Hazipaemia CiHT33 paBajiolbliiHara i ryMaHiCThIYHATA
3MECTy, IITO MeJIa Ba)KHAae 3HAuYdHHE IS BBINPAIOYKI IMa3HEWIai macTankan
TPabIIIbII.

BriByusHHe ajunroctpaBanHs BoOpa3a K. KaminoVckara ¥ 6emapyckaii JIipbITibl
JIa3BOJIUIA BBUTYYBILb PO3HBIS ATAlbl § TITHIM Ipaldce, MTO ObUIO 3BsA3aHAa 3 ThHIM,
IITO MacTamKi 3BapoT Ja acdHCABaHHs YbIHHACIII PIBATIONBIIHEpA Yy aldybIHHAN
ricToppli ObIy aOyMOYJICHBI TMOITyKaMmi HaII4ajkaMmi aJakKazay Ha VIacHBIA
aKTyaJbHBIS TIBITAaHHI cydacHacii. Ycupsiasaiie acobsl K. Kaminoyckara ¥
oemapyckait Jipeisl X X—XXI cTcT. TpaOa 3BsA3BaIlL 3 MANITHIYHAK 1 callbIsIIbHA-
KyJbTypHall ciTyallblsii, sikas ckiangBaiacs ¥ bemapyci ¥ po3HBIS TEpBISABI sie
TiCTOPHIL.
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TBOPYECKOE HACJIEAME K. KAJIMHOBCKOI'O
U PELENLMAA JUYHOCTHU BOPIIA B BEJIOPYCCKOM JIMPUKE

Obwut 06vem TUILIOMHOU pabOTHl — 55 CTpaHUI], CIHCOK MUCIOJIb30BAHHOMN
JIUTEPATYPBI COCTOUT U3 34 HAUMEHOBAHUM, NPWIOKEHUSA — | | mo3uiuii.

Kniouesvie cnosa: KanunoBckuii, Bocctanue 1863—1864 rr., myonuiucTuka,
«Myxulikas npasaay, Oecelna, rpaxaaHcKas JUpHUKA, MpoOIeMaTHKa, peleniys,
SIUCTOJIAPHBIN )KaHP, UCTIOBEb, TUPUUECKUN I€pOM, TPAIALIUSL.

Obvexmom uccne0o8anusl ABJISAETCS TBOPYECKOE Haclie1ue
K. KanuHOBCKOTO,  CTUXOTBOpPEHHsSI  OENOPYCCKUX  IO3TOB,  IOCBAIICHHbBIC
PEBOJIFOLIUOHEPY, MaTEPUAIIbl KAJIMHOBCKOBEICHHS.

[lenvs DUIIIIOMHOTO WCCIIENOBAaHHUS — UW3YyYEHUE TBOPUYECKOrO HACIEAUs
K. KanuHOBCKOTO ¥ OCMBbICIEHUE CHEHU(UKUA XYJI0KECTBEHHOTO OTpaKEHUs
oOpa3za peBourormoHepa B 6enopycckoit mupuke XX—XXI BeKoB.

Memoobl uccnedosanusi: onucaTenbHbIM, OWOrpadUUecKuil, HCTOPHUKO-
JIUTEPATYPHBIN, JIUTEPATYPHO-KPUTHUUECKHIA, KYJIbTYPOJOTUYECKUH,
CPaBHUTEIBHO-COIMOCTABUTENbHBIN.

B guniomHoil paboTe MOAUYEPKUBAECTCS, YTO AESITEIBHOCTH M TBOPYECKOE
Hacnenue K. Kanunosckoro Hanbosiee mpoaykKTUBHO U3ydaiuch B 60—80-e rr. XX
BEKa, a B HE3aBUCHUMOW beyapycn OTHOIIEHHWE K JUYHOCTA U MHUPOBO33PECHUIO
PEBOJIFOLIMOHEPA OIPENEIISIETCA UAMETPAIbHO TPOTUBOIOJIOKHBIMY OllCHKamu. B
WCCIIEIOBAHUHM JICJIAETCS MOMNbBITKA ITOKA3aTh, YTO TEKCThl «MYyXHILIKOW MpaBabl» U
«IIucem w3-1IOA BHUCEIMIBD) HMEIOT 3HAYWTCIbHBIA IIO3WTHUBHBIM IOTECHIHAI,
00yCJIOBJIEHHBIN BBICOKOW JIUTEPATYpPHOU KylIbTypod ux aBropa. C TOUKH 3pEHHS
npoOJieMaTUKA B HHUX PEHIAINCh HE XYJOXKECTBEHHBIE BOMIPOCHI, a COLMAIbHO-
MOJINTUYECKUE 3a]]a4¥, HO B OCHOBE apryMeHTanuu SIcbKi-racmanapa 3-maj BinbHi
HaXOAWINCh 3TUYECKUE U, B OIPEIACICHHOM CTEIECHHU, ICTETUYECKHUE KaTerOpUHU
«PaBIbI», «CHPABEMJIMBOCTU» U «CBOOOIBDY. AHANHM3 TMOATHKUA MYyOJUIMCTUKU
K. KanuHoBCKOro MO3BOJIIET CJI€JIaTh BBIBOJ, 4YTO OHa IIPEJCTaBISECT COOOM
CBOCOOpA3HbIN XyT0KECTBEHHBIM ()EHOMEH B UCTOPUHU OEIOPYCCKOM JIUTEPATypPhI
XIX Beka. B Heil HaOm01aeTCsl CUHTE3 PEBOJIIOIMOHHOTO M T'YMAHUCTHYECKOTO
CONlep KaHMsI, YTO HMMEJIO Ba)XHOE 3HAYCHUE IJIs BBIPAOOTKH OoJyiee TO37HEH
XYJI0’)KECTBEHHOU TpaIULINU.

Nzydenne Bomtomenus obpaza K. KanuHoBCckoro B Gem0opyccKoil JIMpHKE
MO3BOJIMJIO BBIICTTUThH PA3JIMYHBIE 3TAIMbl B ATOM IMpPOIEcCe, a ITO OBLIO CBSA3aHO C
TEM, YTO XYyJOKECTBEHHOE OOpalieHHe K OCMBICICHHIO JCSTEIbHOCTU
PEBOJIIOITMOHEPA B OTEUECTBEHHOW HCTOPUH OBIJIO OOYCIOBIEHO TOMCKAMU
MOTOMKaMH OTBETOB Ha COOCTBEHHBIE AaKTyaJlbHBIE BOMPOCHI COBPEMEHHOCTH.
Bocnpustue nuunoctu K. Kanunosckoro B 6emopycckoit mupuke XX — XXI BB.
HAaJ0 CBA3BIBaTh C IIOJUTHYECKOW W COLMAJIBbHO-KYJBTYPHOM CHUTYyallUEH,
CKJIaJIpIBaBIIICHCs B beapycu B pa3Hbie IEPUOBI €€ UCTOPUH.



ABSTRACT
Ivan Yaryvanovich

HERITAGE OF K. KALINOUSKI
AND UNDERSTANDING OF THE IDENTITY OF THE FIGHTER IN THE
BELARUSIAN LYRICS

Total volume: 55 pages, bibliography consists of 33 items, the application —
11 positions.

Key words: Kalinouski, an wuprising of 1863—-1864, Journalism,
"Muzhyckaya prauda" conversation, Civilian lyrics, problems, epistolary genre,
confession, the lyrical hero, traditions.

Object of research: the creative legacy of K. Kalinouski, poems of
Belarusian poet’s dedicated to revolutionary.

Purpose of research is to study the creative heritage of K. Kalinouski and
understanding of the specificity of reflection of a revolutionary in the Belarusian
XX-XXI centuries lyrics.

Methods of research: descriptive, biographical, historical — literary, literar —
criticism, cultural studies, comparativele.

Results obtained and their novelty. In the work it is emphasized that the
activities and the heritage of K. Kalinouski was most productively studied in 60—
80’s of twentieth century. In the independent Belarus regarding to personality
and outlook of the revolutionary determined diametrically opposed to the
assessments. The study attempts to show that the texts "Muzhyckaya prauda" and
"Pisem z-pad shybienicy" have a significant positive impact due to high literary
culture of their author. From the perspective of mainstreaming socio-political goal
was solved nor then artisticle problems, but at the heart of the argumentation of
the “Yaska — haspadar z-pad Vilni” were ethical and, to a certain extent, the
aesthetic category of "truth", "justice" and "freedom". Analysis of publicist of K.
Kalinouski suggests that it is a kind of artistic phenomenon in the history of
Belarusian literature of the XIX century. It is observed synthesis of revolutionary
and humanistic content that was important for the later development of artistic
tradition.

By studying influence of K. Kalinouski in Belarusian lyrics it made possible
to distinguish different stages. Relation to the fact that the artistic appeal to the
understanding of revolutionary’s activity in the country's history was driven by the
search for answers to their own descendants topical issues. To understand
K. Kalinouski personality in the Belarusian XX-XXI century lyrics it is necessary
to link to the political and socio—cultural situation prevailing in Belarus in different
periods of its history.



