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POOEPAT
BapannoBait Biktopsii [IsTpoyHbl

PAMAHTBIUYHBIA TOHADHIBII ¥ ITADME “JI35JIb1” ATAMA
MIIKEBIYA

Aeynvrbl ab’ém npimuioMHai padoTel — 50 cTapoHak, CITIC BhIKAphICTaHAM
JiTapaTypbl ckiianaenia 3 41 KpeIHIIbI.

Knrouaswisn cnoswl: paMaHThI3M, Ta3Ma, PaMaHTBIYHbBIS TIH/IDHIIbI,
paMaHTBIYHBI T€POH, ATPBIATHI3M, HAPOAHBI a0pas J(351bl1.

A6 ’exm dacnedasanns: npamaTbldHas masMa Agama MitkeBiva ““ /(3161

Ilpaomem oacneoasanms: paMaHTBIYHBISA TOHIPHIIGI ¥ masMme “JI3saer” Anama
MinkeBiva.

Mbma dacnedasanns: BbISBIIb PaMaHTBIYHBIS TOHIAIHIGI ¥ masme “JI3sianl”
Anama MinkeBiya.

[Ippt HamicaHHi JbIIUIOMHAW  pabOThl  BBIKAPBICTOYBATICS  HACTYMHBIS
MeTaJibl:alicalibHbI, FICTOPBIKA-TITApaTypHBI 1 O1ArpadiuHbI.

[Masma “JI3sapr” Amama MilkeBiua LiecHa 3Bsi3aHa 3 TICTOPBISH 1 KyJIbTypail
Oenapyckara Hapoja, 3’Ayiselnlla KpblHIAH Begay 1 YayjaeHHay ab 1M, a Tamy
JacjejaBaHHE MacTalkal creupblpiki ratara TBopa 3’syisiena akryaiabHbIM. Ha
MaJicTaBe aHaji3y YyCiX KaMIa3ilbIMHBIX YacTak masMbl Anama Minkesiya “JI3sab1”
(BUIIEHCKA-KOBEHCKIS 1 Jpa3JdHCKIA “/[3s7bp1”) ObLIl pasriekaHbl paMaHTHIYHbISA
TOHJPHIBIL ¥ TBOpPHI, SKiS Mpagyisionla Ba VIUIbIBax Oelapyckail HapoaHal
KyJbTYypbl, 2 MEHaBITa NaMiHaJbHara abpagy a341abl 1 (anbkiopy, a Takcama ¥
crenbl(piUHBIM CTBap3HHI paMaHThblYHAra BoOpa3a rajoyHara reposi TBOpa, SKi
nepaxpiBae Ldpar nepayBacaOieHHsAY: MICTbIUHBI [IpbIBi, Tepou-MyCTINbHIK
I'ycray, 3marap 3a Hapoanae muacie Konpaa. Y TBopel MimkeBiya Takcama
achHCaBaHbl ¥ pPaMaHTHIYHBIM KJIIOYbI TiCTapbluHBI JIEC Oellapyckara Hapoja 1 siro
Oaparip0a 3a HallbITHAJIbHAE BHI3BAJICHHE.

Ilpakmeiynae 3nausnne Mpanbl 3aKII0YACIIA ¥ ThIM, IIITO ACHOYHBISL BBIHIKI sie
MOTyllb Oblllb BBIKAPBICTAHBl ¥ TleJarariyHaid 1 BbIXaBaydaill JA3elHacui Mpbl
MpaBsI3€HH1 YpoKay JiTapaTyphl.



PE®EPAT
Boponnosoit Bukropuu [leTpoBHBI

POMAHTUYECKHUE TEHAEHIIUA B IIOOME «JI341bl» ATAMA
MULOKEBUYA

Obwuti 06vem ouniomuol pabomor — 50 CTpaHUIl, CIIUCOK HUCMHOJIH30BAHHOU
JIUTEPATYPBI COCTOUT U3 41 UCTOUHUKA.

Kniouesvie cnosa: pomaHTH3M, TI03Ma, POMAHTUYECKHWE TEHJICHIUH,
POMaHTUYECKUH TepOi, MaTPUOTU3M, HAPOIHBINA 00psia J(3s/bl.

Obvexkm ucciedosanus. ApamaThdeckas mosma Amxama MurikeBuda «J[3s1b1».

llpeomem uccnedoganusi: POMAHTUUYECKUE TEHJCHIMH B modMe «/[3sab1»
Anmama Munkesunua.

L]enb uccnedosanus: BbIIBUTh POMAHTUYECKUE TEHACHIUUA B TI0AME «J[357bI».
Anmama Munkesnua.

[Ipu HanucaHuu OUIIOMHOM PabOThl UCHOJIB30BAIUCH CIIEAYIONIUE METOJIbI:
onucaTelbHbIN, HCTOPUKO-IUTEPATYPHBIN U OuorpaduuecKuil.

[Tosma «/I3sabp1» Anama MulkeBr4a TECHO CBsSI3aHA C UCTOPUEH U KYJIbTYpOU
0eJIopyCcCKOro Hapoja, SBJISIETCS UCTOYHUKOM 3HAHUHN U CYXACHUU O HEM, IMO3TOMY
UCCIICIOBAHUE XYIOXKECTBEHHOW CHEUU(PUKH HSTOr0 IPOU3BEACHUS  SIBISETCS
akTyaIbHbIM. Ha OCHOBaHMM aHanM3a BCEX KOMMO3UIMOHHBIX YacTEW MOAMbI Alama
MunkeBnda «/[3sab1» (BUJIEHCKO-KOBEHCKHME U JIpe3ieHCKue «J[3sab1») ObuIn
pPaccCMOTPEHBI POMAHTUYECKUE TEHACHIIMU B MPOU3BEICHUN, KOTOPBIE MPOSBISIOTCA
BO BJIMSIHUAX O€JIOPYCCKOW HApOJHOW KYJIbTYpbl, & UMEHHO IMOMHUHAIIBHOTO 00psiaa
351161 1 POJIBKIIOpA, a TAKKE B CIEHU(PUUECKOM CO3JaHUU POMAHTHYECKOTO 00pasa
[JIABHOTO T€POsI MPOU3BEICHUS, KOTOPBIM NEPEKUBACT Psifi NEPEBOILIOLICHUN:
muctuueckoe IlpuBunenue, repoi-otiienbHuK ['yctaB, 60pell 3a HApOJHOE CUACTHE
Konpazn. B npousBeneHnn MunkeBuya TakKe OCMBICIIEHBI B POMAHTUYECKOM KIIKOUE
ucropuueckas cynpba Oelopycckoro Hapoaa W ero OoprOa 3a HAIMOHAIBHOE
OCBOOOXKICHHUE.

[IpakTrueckoe 3HaueHUE pabOThI 3aKJIHOYAETCA B TOM, YTO OCHOBHBIE BBIBOJIbI
MOTYT OBITh MCIIOTb30BaHbI B MMEarOTUIECKON U BOCITUTATEILHON NESITEILHOCTH TIPH
MIPOBEICHUU YPOKOB JINTEPATYPHI.



ABSTRACT
Victoria P. Vorontsova

ROMANTIC TENDENCIES IN THE POEM “DZIADY” BY ADAM
MICKIEWICZ

Total volume: 50 pages, bibliography consists of 41 items.

Key words: romanticism, poem, romantic trends, romantic hero, patriotism,
national rite “Dziady”.

Object of research: the dramatic poem “Dziady” by Adam Mickiewicz.

Subject of research: the romantic tendencies in the poem “Dziady” by Adam
Mickiewicz.

Purpose of research is to identify romantic trends in the poem “Dziady” by
Adam Mickiewicz.

Methods of research: descriptive, literary-historical and biographical.

Results obtained and their novelty. Poem “Dziady” Adam Mickiewicz is
closely connected with the history and culture of Belarus, so study the specifics of
this work of art is relevant. Based on the analysis of composite parts of Adam
Mickiewicz's poem “Dziady” (Vilnius and Kovno and Dresden “Dziady”) were
considered romantic tendencies in the work, the effects of which are evident in the
Belarusian culture, namely the funeral rite Dziady and folklore, as well as the
creation of a specific romantic image of the protagonist of the work which is going
through a number of transformations: the mystical ghost hero, hermit Gustav, a
fighter for the people's happiness Conrad. In the works of Mickiewicz also digested
in a romantic way the historical fate of the Belarusian people and their struggle for
national liberation.

Application and recommendations on further use of the results. The practical
significance of the work lies in the fact that the main findings can be used in teaching
and educational activities during the lessons of literature.



