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Bapa6eit Mapsina [IaTpoyHa

HAPOJIHBI ABPAJI I T'ICTAPBIYHBISI POAJII ¥ TADME
AJJAMA MIINKEBIYA “/351bI”
A6’ém Owvinnomuau npayer 59 crapoHak (68 — 3 ymikaM [AaaaTky), CIIC
BBIKApPBICTAHAM JIITapaTyphl cKiIagaca 3 64 HaliMeHHsY.
Knouaswia cnosvl: paMaHThI3M, Oeapyckas JlitapaTypa, JiTapaTypa3HayCcTBa,

danpkiop,  alOpan, — MIKeBIYa3HAYCTBa,  TPalbIlbli,  [Ma’Ma,  TICTOPHIS,
(baTbKIapHICTHIKA, KAMITA31IlbIs, HAI[BITHAIbHA-BRI3BAICHUBI PYX.
Ab6’exm oOacnedasannsi — madma “II3snpr” Anama MinkeBiya (BUICHCKA-

KOBEHCKIS 1 API3AIHCKIA).

Ilpaomem oacnedasanns — abpan J3saas1 1 ricTapeiaabia nagzei 1820 — 1830-x
ragoy XIX craroaass sk CHOKA3THAs aCHOBA Ma’MBbl.

Mbma npaywl: BbISBING cHEUbIPIKY aaimtocTpaBaHHd abOpany 3sabl 1
TICTapBIYHBIX paalTiil ¥ masme Anama MinkeBida “/[3s1b1”.

Memaodwr Oacnedasanns: arylnbHAaHABYKOBbIA (aHAli3, CIHT33, 1HIYKTBIYHBI),
ncixanariyisl, O1arpadiubl, KyJbTypHA-T1CTAPbIYHBL, JITapaTypHald repMeHeYThIKI.

Ampwimanvia eviniki [ ix Hasizna. Y JIBITUIOMHAHN Mpanbl 3 yJIiKaM HaBYKOBBIX
JaciejaBaHHsay — OejapycKix 1 3aMEXHBIX — MIIKEBIYa3Haylay  pasrieaxaHa
danpkiiopHass acHoBa madMbl “/[3s7bI”, sKas 3akioydaenia y I1HTIPIpAITalbli
HapoaHara aoOpaay /[[3sael  (Halimepmi, y BUIEHCKa-KOBEHCKIX “I3amax™), 1
ricTappluHasi, siKasi pacKpblBae Iaj3el MpaudCy HaJa TalHbIMI MATPBIITHIYHBIMI
TaBapbicTBaMi Ha JlitBe (y Apa3zmdHckix “J[3s1ax’). JIplioMHas mpaia cTBOpaHa 3
yllikaM IIbIpOKAall acmeKkTajariyHa pasrajiHaBaHail 0a3bpl  JaclielaBaHHAY Ma’Mbl
“II3aap1”, MACSATHEHHSY NamspdHIKay, 1 VKiouae Y cs0€ HOBBIS MAIbIXOABI Y
pasrisa3e NbITAHHSAY aIHOCHA TAKCTY TBOPA 1 BaXKHBISI MA3aTIKCTaBbIA YbIHHIKI, ILITO
nayruibiBaii Ha SIr0 apraHi3alblio

CmyneHv ykapanenus i paxamenoaybsli na YKApaueHHi 8bIHIKAy 0acie0a8aHHts.
MaTaphIsiiibl TATal Ipaibl MOTYI OBIIb BHIKAPBICTAHBI ¥ HACTYIHBIX JAaCiIC/IaBaHHIX
TBOpuacii Anama MimkeBidua, a Takcama ¥ Tejiarariuiai a3eHaciii.

Acabicmovr yknao. JlpImuoMHas mpama 3’Ayisieniia BBIHIKAM camacToiHara
aHaTI3y TAKCTY Ma’MBbl, CynacTayiaeHHs (pakTamarigHara MaTIpPhISITy 3 ayTapbITITHBIX
HABYKOBBIX KPBIHIII.
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HAPOJIHBIN OBPSJI U UICTOPUYECKHUE PEAJIMA B ITIODME
AJAMA MUIIKEBHUYA “A341bI”

Ob6vem ounnomuoil pabomst 59 ctpanull (68 — ¢ y4eTOM NPUIIOKEHHUS ), CHUCOK
WCIIOJIb30BAHHOM JIUTEPATYPHI COCTOUT U3 64 HAaNMEHOBAHUM.

Kntouesvie cnosa: pomanTtusm, 6enopycckasi auTepaTrypa, JIUTepaTypoBeIeHUE,
dbonbkiop,  OOpsAN,  MHUIKEBUYEBEICHUE,  TpPAAullMW,  [OdMa,  HUCTOpHS,
(ONBKIOPUCTUKA, KOMITO3UIIMS, HAIIMOHATIbHO-OCBOOOIUTENBHOE JIBHKEHUE.

Obvexm uccnedoganuss — nodma “JI3snpr” Anama MunikeBuya (BUIIEHCKO-
KOBEHCKHE U API3JCHCKHE).

Ilpeomem uccnedosanusi — obpsa 3sap1 u ucropudeckue coowitus 1820 —
1830-x et XIX Beka Kak CrOKETHasi OCHOBA MTO3MBI.

Llenb  pabomei: BbISIBUTH cnenuduKy oTpaxkeHuss oOpsga 3sasl u
HMCTOPUYECKUX peanuii B modMe Anama Munkesuya /(3161

Memoowl uccnedosanus: oOllleHaydyHe (aHalu3, CHUHTE3, WHIYKTUBHBIN),
MICUXOJIOTUYECKUM, Ouorpaguyeckuii, KyJabTypHO-UCTOPUUYECKUH, JUTEpATypHOI
F€PMEHEBTHKHU.

llonyuennvie pezynbmamol u ux Hosusna. B nunnomHOl paboTe ¢ ydyeToMm
Hay4YHbIX  MCCJIEJAOBaHUUA  OENOPYCCKUX UM  3apyOeKHBIX  MHUIIKEBUYEBEIOB
paccMoTpeHa (OJBKJIOpHAs OCHOBa TMOAMBI  “/[3s7b1”°, KOTOpas 3aKJIIO4YaeTcs B
MHTEpIpETallud HApoAHOTO o00psiaa /341l (B MEepBYIO oOuepelb, BHICHCKO-
KOBEHCKHUX “‘/[34110B”), U HCTOpUYECKasi, pacKpbIBarolas COOBITUSI Mpolecca Haj
TalHBIMU MATPUOTUUYECKMMHU oOliecTBaMu Ha JlutBe (B npe3aeHckux “‘II3smax’).
JuniomHasi paboTa co3/laHa C YYETOM MIMPOKO ACMEKTOJIOTHYECKH pPa3BETBICHHOMN
0a3bl UCCICTOBAHUMA TIOAMBI “J[351b1”°, TOCTHIKCHHM IIPEAIICCTBEHHUKOB, U BKIIOYACT
B ce0sd HOBbIE MOJAXOAbl K PACCMOTPEHHUIO BOIPOCOB OTHOCHUTEIIBHO TEKCTa
MPOU3BEACHUSI W BAXXHBIC BHETEKCTOBBIE (DAKTOPHI, KOTOpHIC MOBIMUIM Ha €ro
OpraHu3aIuio.

Cmenenb 6HeOpeHUsl U PeKOMEeHOAyUuu No 6HEOPEeHUI0 UmMo208 UCCAe008AHUSL.
Marepuanbl 1aHHOW pabOThl MOTYT OBITh HWCIOJNB30BaHBI B JAJbHEHIIHX
HCCCIEAOBAaHUAX TBOpUeCTBA Anama MuukeBnya, a TaKk € B MEAArOTMYECKOU
NEeATENbHOCTH.

llepconanvuuiii 8K1A0. JurmoMHast pabota  sBIISIETCS ATOTOM
CaMOCTOSATEITFHOTO aHaliu3a TEKCTa IOAMBI, COTOCTaBIEHUS (HAaKTOIOTUUECKOTO
Marepuala aBTOPUTETHBIX HAYYHBIX UCTOYHUKOB.



ABSTRACT
Maryna P. Varabei

FOLK RITUAL AND HISTORICAL REALITIES IN THE POEM “DZIADY”
BY ADAM MICKIEWICZ

Total volume: 59 pages (68 — including Annex), the list of references consists
of 63 items.

Key words: Romanticism, Belarusian literature, literary criticism, folklore,
ritual, mickiewiczology, traditions, poem, history, folklore, composition, national
liberation movement.

Object of research: the poem “Dziady” by Adam Mickiewicz (so-called
Wilno-Kowno and Dresden “Dziady”).

Subject of research: the ritual of Dziady and historical events of the 1820 —
1830s as a story basis of the poem.

Purpose of research is to define specificity of representing the ritual of Dziady
and historical realities in the poem “Dziady” by Adam Mickiewicz.

Methods of research: general scientific (analysis, synthesis, induction),
psychological, biographical, cultural, historical, literary hermeneutics.

Results obtained and their novelty. In this diploma work the folklore basis of
the poem “Dziady” is considered as interpretation of the folk ritual of Dziady
(primarily, in Wilno and Kowno “Dziady”), as well as its historical basis revealing
the events of the trial of the secret patriotic societies in Lithuania (in Dresden
“Dziady™).

The diploma work takes into account widely branched research basis of the
poem “Dziady”, summarizes previous experience of Belarusian and foreign
specialists, and includes new approaches to the issues concerning the text and
important extra-textual factors that influenced its organization.

Application and recommendations on further use of the results. The materials
of this work can be used in further investigation of Adam Mickiewicz’s heritage, as
well as in educational activity.

Personal contribution. The diploma work is the result of an independent
analysis of the text of the poem and the comparison of factual material of
authoritative scientific sources.



