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KVYIIPUAHOBA
AHacTacus AJleKCaHJIpOBHA

YYEHUE O ®UT'YPAX PEYM B AHOHUMHOM PUMCKOM
«PUTOPHUKE JJISA TEPEHHMUS» (86-82 I'T. 10 H.3.) C TOYKU 3PEHUA
COBPEMEHHOH ®WNJI0JIOT 1A

PE®EPAT

O6beM auMIOMHON paboThl: 92 CTp., B TOM YHCIE MPHIOKEHUs c. 65-92.
KomuuectBo  Tabmui: 17. KomumuectBo  mpunoxenuid: 2. KonuuectBo
WCIIOJIb30BaHHBIX HCTOYHUKOB: 29.

KiroueBbie cioBa: aHTHM4Has puropuka, «Puropuka s ['epenHus»,
pUTOpUYECKUE (PUTYpBI, TPOIIBI, 0Opa3HBIA CUHTAKCHC.

OO0beKT H3ydyeHHs: KOHLENIMS M TEPMHUHOJIOTHS «DUTyp pedn» B
aHOHMMHOM pPHUMCKOM couumHeHuu | B. mo H.3. «Puropuka nmnsa I'epeHHuUs»;
npeaMeT W3Y4YEHUs: BHYTpPEHHSs (opMa  TEPMHHOJOTMYECKUX OO0O3HAYEHUI
buryp pedn B MCCIEIyEMOI JIATUHCKOW PUTOPUKE B COMOCTABICHUH, C OJHOM
CTOPOHBI, C JPEBHEIPEYECKUMH COOTBETCTBUSIMU WJIM aHAJIOTaMH, a C APYTroM, — ¢
TEPMUHOJIOTHYECKUMU NapaJIJIeNISIMU B PYCCKOM U OEJIOPYCCKOM SI3bIKaX.

Heap gumnaomMHON paOOTHI:  ONPEACIUThH NEHOTATUBHYIO OTHECEHHOCTh U
BHYTPEHHIOI (OpPMY TEPMHUHOB, O0O3HAYAIOIIMX B MCCIECAYEeMOW JATUHCKON
pUTOpUKE (PUTypbl pEYU U TPOIBI; BBISIBUTH JIOTUKY B OTOOpE (PUTYp peuH U B UX
pPacnoJIOKEHUM B HCCIEAYEMOM IMaMITHHKE;  OXapaKTepu3oBaThb  HambOoJiee
3aMETHBIE PACXOXKICHUS B TMOHMMAHUM OTIEIbHBIX PUTOPUYECKHX KaTEropuil
Mexay «Putopuxoil st I'epeHHUS» U COBPEMEHHOM (UIIOIOTHUEH.

AKTYaJIbHOCTh JUIUIOMHON paboThI 3aKIII0YaeTCAd B HEOOXOAUMOCTH OoJee
rJIyOOKOTO U JETalbHOTO MOHUMAaHHUS TOTO BIIMSIHUS, KOTOPOE paHHsSs pUMCKas
pUTOpHKA OKa3aja Ha MOCIEeAYIOUYI0 (GUIOJOTUYECKYIO TPAJAUILIMIO €BPOMEHCKUX
HapoJI0B, B TOM YHCJI€ BOCTOYHBIX CJIaBsiH. JlaHHOE MCCleI0BaHUE CYLIECTBEHHO
KaK Ui UCTOPUU €BPOMEHCKON PpUTOPUKU, TaK W i1 NpenojaBaHus psaa
(bUI0IOTUYECKUX JUCIUIUIMH B BBICIIEH U CPEHEH LIKOJIE.

HoBu3na  paboThl:  BIEpBbHIC MpEeVIOKEHO  OOBACHEHUE  TOU
[IOCJIEIOBATEIBHOCTH, B KOTOpOM aBTOp «PuUtopuku i I'epenHus»
paccmaTpuBaeT (pUrypbl peuu; OTMEUEHbI HEKOTOPBIE Pa3INyuns MEXY PUMCKUMU
PUTOPUYECKMMHM TEPMUHAMHU M UX PYCCKMMHM M OeIopycCKUMM pediexcaMu B
JEHOTATUBHOW OTHECEHHOCTH TEPMUHOB



MeTtoabl WccrenOBaHUS: aHAINW3 BHYTPEHHEH (OPMBI JPEBHETPEUYECKUX,
JATUHCKHUX, PYCCKHX W OCNOPYCCKUX PUTOPUYECKHX  TEPMHUHOB;  aHAJIH3
CJIOBApHBIX Je(H)UHUIINA, KOMIIOHEHTHBIN aHAJIN3 CEMAaHTUKHA TEPMUHOB.

Teopernueckoe u MpakTHYECKOE 3HAYEHUE UCCIIEAOBAHMS: MAaTEPUAIIBI U
pPE3yNbTaThl HMCCICIOBAHUS MOTYT OBITh MCIIOJIB30BAHBI MPU Pa3padOTKE JICKIIUN U
MPAaKTUYECKUX 3aHATHM 10 KypcaM  HCTOPUHU SI3BIKO3HAHUS, CEMAHTHKH,
CTUJIMCTUKHM, NO03TUKU. [IpoBelleHHOE HCcclienoBaHUE TEPMUHOIOTUU "PUTOpUKH
st [epenHus” co3gaeT OCHOBY Ui CO3[aHUs NEpeBOJa NaMSATHUKA Ha
OEJIOPYCCKUM S3bIK, a TaKXe MOJHOIO CJIOBapsi PUTOPUYECKUX TEPMHUHOB, 4YTO
CYIIECTBEHHO  JUIsl  PacClIMPEHUs]  UCTOPUKO-(PUIOTUYECKUX  TOPU30OHTOB
0eJIOpyCCKOM KYJbTYPhI M MOBBIIICHHS KauecTBa (DUIIOJIOTHYECKOT0 00pa30oBaHus.

KVIIPBISSHABA
AHacTacia AnsikcanipayHa

BYUYDHHE IIPA ®ITYPBI MAYJIEHHS ¥ AHAHIMHAN
PBIMCKAM "PBITOPBIIIBI 1JISI TEPOHISA" (86-82 I'T. JIA H.J.)
3 IMIYHKTY HOIJISIAY CYYACHAM PLIAJIOITI

POD®EPAT

AG'éM aplIIOMHAM mpariel: 92 crap., y ThIM JIKY Janatki 3 65 ma 92 crap.
Konpkacup Tabmin: 17. Konpkacup gamarkay: 2. Kosabkacilp BBIKapbICTaHBIX
KpBIHIL: 29.

KirouaBbist CIOBBI: aHThIUHAs PHITOPHIKA, «PeITOphiKa mst  ['epaHisny,
PBITApPBIUHBIS (ITYphI, TPOTMBI, BOOPa3HbI CIHTAKCIC.

A0'eKT BBIBYUSHHS: KaHIDIIIGI 1 TIpMIHAIOTIA «Qiryp MayleHHs» ¥
aHaHIMHBIM PBIMCKIM caublHEHHI | CT. 1a H.3. «PheITOpbIKa 111 ['epanisn»; mpaamer
BBIBYUSHHS: YHYTpaHas (Gopma TIpMIHAIATIUYHBIX Ma3HAUIHHIY (Iryp MOBBHI ¥
JacieaBaHail JIalliHCKall pBITOPBIILI ¥ CylacTaylieHHl, 3 ajaHaro Ooky, ca
CTapaXbITHATPALKIMI  aJllaBeHACIAMI Il aHajarami, a 3 1HImIara — 3
TApMIHANArIYHbIMI Napanesami ¥ pyckail 1 0enapyckail MOBax.

MbTa JbpITUIOMHA Tpaibl:  BBI3HAYBIIL JIPHATATHIVHYIO aJHECEHACIb 1
VHyTpanyto ¢GopMy TIpMiHAY, SKis Ma3HAyalolub y JaciefaBaHail JalliHCKan
PBHITOPBIBI  (GITYpBl MayJeHHs 1 TPOMbBI; BBIABIIL JIOTIKY ¥ amoopbl ¢iryp
MayJeHHs 1 ¥ 1X pa3MsIIudHHI ¥ JacielaBaHbiM MOMHIKY; axapakTapbl3aBallb
HaiOoJiell TPBIKMETHBISI Pa3bIXO/KAHHI Y pa3syMEHHI AaCOOHBIX  PBITAPBIYHBIX
KaTArophli mamix «PeiTopbikail miisa ['epaHisy» 1 cydacHai diianorisi.

AKTyaJbHACHb JBITIJIOMHAN Mpalibl — ¥ HeaOXoaHacI Tibloeiara i 00JIbIi
JIpTaNéBara pa3yMeHHsl Taro YIibIBY, sIKi paHHsSS pbIMCKas phITOPhIKA Meja Ha



HACTYIHYIO (ijaNariuyHyio TpaJbllblI0 eypaneickix HapoAay, y ThIM JIKY
ycxonHix crnaBsaH. Jaq3eHae nacienaBaHHE ICTOTHA SIK JAJISl TICTOPBI eyparneickai
PBITOPBIKI, TATaK 1 Ui BBIKJIQJaHHA IIdpary (inajgariyHelXx JBICUBIUIH Y
BBIIISHIIIAN 1 CAPITHSAHN IIKOJIE.

Hagpizna nmpanel:  ynepuibiHIO IIpallaHaBaHa  TIyMaydHHE  TOM
nacIsA0YHACI, Y Kol ayTap «PwITopbiki 1uist ['epanis» pasrisigae Qirypsl MOBBI;
a/Ji3HavYaHbl HEKATOPBIS aJPO3HEHHI MaMIX PHIMCKIMI PHITAPBIYHBIMI TIpMiHaMI 1 1X
pycKiMi 1 6emapyckimi padiekcami ¥ qoHaTaThIVHANH aJHECEHACI TIpMiHAY.

Meranbl gacrnefaBaHHsS: aHali3 yHyTpaHail (OpMBI CTapaKbITHArpPAIKIX,
JAIIHCKIX, PYCKIX 1 OenapycKiX pbhITapbIYHBIX TIPMIHAY; aHali3 CIOYHIKaBbIX
JPQIHILBINA; KaMIIAHEHTHBI aHAI13 CEMAHTBIKI TAPMIHAY.

TrapaThiuHae i NMpakTbIYHAE 3HAYIHHE ACTCAABAHHS: MAaT3PBIUIBI 1
BBIHIKI JIacjieJaBaHHA MOTYIlb ObILb BBIKAPBICTAHBI IPbI PACHPALIOYIIbI JEKIBIN 1
NPaKThIUHBIX 3aHATKAy Ma Kypcax TICTOpbll MOBa3HAyCTBA, CEMAaHTHIKI,
CTBUIICTBIKI, Ma3ThIKl. [IpaBen3eHae gacienaBaHHe TAPMIHAIOTI «PBITOPBIKI IS
I'epanis» cTBapae acHOBY [UIsl Iepakiaay I[OMHIKA Ha Oe€llapyCKyl0 MOBY, a
Takcama CTBapdHHs MOYHara CJIOYHIKa PbITAPbIYHBIX TAPMIHAY, LITO ICTOTHA JJIA
NAIIBIPAHHS  TiCTOpBIKA-(imanariyHelX Tapbhl3OHTAy Oemapyckaidl KyJabTyphl i
NAaBBIIIPHHS sIKacll (pianariyHai agyKausbil.

KUPRYIANAVA
Anastasija Aleksandrovna

THE DOCTRINE OF FIGURES OF SPEECH IN ANONYMOUS
ROMAN «RHETORIC: FOR HERENNIUS» (86-82 BC) FROM THE
POINT OF VIEW OF MODERN PHILOLOGY

ABSTRACT

Diploma thesis volume: 92 pp., annexes: 2. Number of tables: 17. of
Number of sources: 29.

Keywords: ancient rhetoric, «Rhetoric: For Herenniusy», rhetorical figures,
tropes, figurative syntax.

Object of study: the concept and terminology of «figures of speech» in
anonymous Roman treatise I BC «Rhetoric: For Herennius»; subject of study:
internal form of terminological designations of figures of speech in the studied
Latin rhetoric in comparison with Greek counterparts and with terminology
parallels in the Russian and Belarusian languages.

The purpose of the diploma thesis: to determine the denotation, the
attribution and internal form of terms of the figures of speech and tropes indicated



in the studied Latin rhetoric; to identify the logic in the selection of figures of
speech and in their arrangement in the studied treatise; to characterize the most
noticeable differences in the perception of individual rhetorical categories between
«Rhetoric: For Herennius» and modern Philology.

The topicality of the diploma thesis lies in the necessity for more profound
and detailed understanding of the impact that early Roman rhetoric had on
subsequent philological tradition of European nations, including Eastern Slavs.
This study is significant both for the history of European rhetoric and for teaching
a number of philological disciplines in higher and secondary school.

Novelty: first time given explanation of the sequence in which the author of
«Rhetoric: For Herennius» studies figures of speech; some indicated differences
between Roman rhetorical terms and their Russian and Belarusian reflexes in the
denotation of terms.

Research methods: analysis of the inner form of the ancient Greek, Latin,
Russian and Belarusian rhetorical terms; analysis of dictionary definitions;
component analysis of the semantics of the terms.

Theoretical and practical value of the research: materials and research
results can be used in the preparation for lectures and workshops on the history of
linguistics, semantics, stylistics and poetics. The study of terminology of
«Rhetoric: For Herennius» creates a basis for the translation of the artifact into the
Belarusian language and making a complete dictionary of the rhetorical terms,
which is critical for expanding historical and philological horizons of the
Belarusian culture and improving the quality of education.



