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PE®EPAT

Obvem ounnomHot pabomul (¢ npunoxcenusmu) — 61 crpanuia.
Konuuecmeso unnrocmpayuii — 0.

Konuuecmeo mabauy — 0.

Konuuecmeso npunooscenuii — Q.

Konuuecmeo ucnonvzosanuvix ucmounuxos — 15.

Knrouesvie cnosa: PAJIMOKAHAJL, KVYJIBTYPA, JXAHP, BEIIIAHUE,
PAJUOXYPHAJIMCTUKA, HUHTEPBbLIO, PAJIMOBECEJA, PAJMOTEATP,
TPAIUILIVN, TIEPEJIAYA.

Obvexmom UCCleIOBaHUs B JaHHOM paboTe BhICTynaeT paauokanan «Kynsrypay.
Llenvto naHHON PabOTHI SIBIACTCS aHAIU3 >KAHPOBO-TEMATHYECKUX OCOOCHHOCTEU
panunokanana «KynbTypa», €ro Tpaguiui 1 HOBaTOPCTBA.
JInst nocTrKEeHUs! TOCTABJIICHHON e PelatoTcs CIeAYIOINEe 3a0au:
® U3y4YCHUE MYTEH CTAHOBJICHHS W TPAJIUIMU XYHAO0KECTBEHHOI'O BEIIAHUSA
Ha benopycckom paauo;
® pACKpBITHE THUIIOJIOTHYECKHE OCOOCHHOCTH Tiepefady paJuoKaHala
«Kynbetypay;
® aHAJU3 JKAHPOBBIX IPUOPUTETOB,
B xome pabGoTsl ObLI MPOM3BENCH aHAIM3 HAYYHOU JUTEpaTyphl U (PaKTUUECKOTO
Marepuaa.
B  pesynprare  yctaHoBiIeHO, 4TO  paguokaHan  «KynbTypa»  sBIAETCS
CaMOJOCTaTOYHOM, KPEATUBHOW, UMEIOIIEH MOCTOSHHYI ayAUTOPUIO, TUHAMUYHO
Pa3BUBAIOLLEHCS BEIIATEIBHOU CTPYKTYPOM.

Jlannast paboTa BBITIOJTHEHA CAMOCTOSATEIBHO.



PO®EPAT

Ab'ém ovinnomuati pabomel (3 daoamkami) — 4 cTapoHax.
Konvracyw intocmpayuwiii — 0.

Konvrkacyv mabniy — 0.

Konvracyv oaoamxay — 0.

Konvracywv evikapvicmanvix kpeinin — 15.

Kuiouasvis cnoser : PAJIBIEKAHAJL, KYJIbTYPA, >XXAHP, BSIIIYAHHE,
PAJIBIEXXYPHAJIICTBIKA, IHTAPB’IO, PAJBIEBSCEJA, PAJBIETDATP,
TPAIBILIBIL, TIEPAJTAYA
Ab'exmam nacnenaBanHs ¥ ratai paboue BeIcTynae paasi€ékanan «KymabTypay
Mbmaii paboThl 3'ayjselnia aHal3 >KaHpaBa-TAMATBIUYHBIX acabiliBacliei, sro
TpaJbIlIbIi 1 HAaBaTapCTBA.
JInst nacsirHeHHsI macTayyieHail MAThI BhIpAIIAIOIIa HACTYITHbBIS 3A0aUbl:

* BBIBYUDHHE INUIAXY CTaHAYJEHHS 1 TPaAbIIbI MacTalkara BsIIYaHHS Ha
benapyckim paasbi€;

* packpbIlIE THIMAIATIYHBIX acabiiBaciiel rmepajgay paaplékaHaia;

* aHaJi3 )KaHPaBbIX MPBISIPHITITAY.

[Tag-yac HamicaHHs pabOTHI ObIY MpaBEI3€Hbl aHATI3 HABYKOBAM JTapaTypsl 1
dakThIYHATa MATAPBISITY.
Y BBIHIKY TpaBea3eHail paboThl YcTaHoyieHa, mTo paabiékaHan «Kymerypay
3’gaymsena Kp aTblyHail caMacTOMHAN CTPYKTypa, sKas 3aycébl pa3BiBaela i Mae
MIACTASTHHYIO ayABITOPBIIO.

I'sTas paboTa BbIKaHaHA caMacToOiHA.



ABSTRACT

Volume of this work — 61 pages;
Number of illustrations — 0;
Number of tables — 0;

Number of application — 0O;

Number of sources of information — 15.

Keywords: RADIO CHANNEL, CULTURE, GENRE, BROADCASTING,
JOURNALISM, INTERWIEV, RADIO TALK, RADIO THEATRE, TRADITIONS,
PROGRAME.

Object of study in this paper performs radio "Culture".
The aim of this work is the analysis of genre-themed radio features "Culture", its
tradition and innovation.
To achieve this aim the following tasks:

o explore ways of formation and artistic traditions of the Belarusian Radio

broadcasting

o disclosure of typological features of radio "Culture"

e analysis of genre priorities
The work was performed an analysis of the scientific literature and factual material
As a result, found that the radio channel "Culture™ is self-sufficient, creative, having a
regular audience, dynamic broadcast structure.

This work was performed independently.



