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Pegepar

Obvem ouniomHol pabomovl — 66 CTpaHHUIL.

Konuuecmeo unnrocmpayuii — 2.

Konuuecmeo mabauy — 0.

Konuuecmeso npunosicenuii — 2.

Konuuecmeso ucnonvzosanuvix ucmounuxos — 23.

Kniouesvie cnosa: »KpaHHBIE HUCKYCCTBa, TEIEBUACHHE, KHHEMarTorpad,
TEJICBU3WOHHASI TporpamMma, (IbM, SKpaHHBIA 00pa3, S3bIK  OJKpaHa,
n300pa3uTeabHble (BU3yallbHbIE) W BBIPA3UTENbHBIE (ayJIuajbHBIE) CpEJCTBA
IKpaHHOW 00pa3HOCTH, Kajp, TUIaH, I[BET, My3bIKa, 3aKaJPOBBIA TEKCT, BUIACOPSI,
MOHTAaX.

Obvexkmom WCCIIEIOBAaHUSI B JTaHHOW paboTe ABISIOTCA KuHemaTtorpad u
TEJICBHU/ICHNUE.

Ilens HacTosimiei pabOThI — BBISIBJICHUE OONIMX TEHJCHIUNA pPa3BUTHUS
N300pa3UTEBHO-BBIPA3UTEIBHBIX CPEACTB W MOHTAXKHBIX IPUEMOB B CO3JaHUH
PKpPAHHOTO 00pa3a B WX HEPA3pHIBHOW CBS3U C DBOJIOIUEH TEXHUYECKHUX
CPEICTB.

B mporecce nccnenoBanus Oblia MpoaHATHM3UPOBAHA DBOJIIOIUS S3BIKA
’KpaHa CO BPEMEH HEMOIro KMHO 10 BU3yaJdbHOW CTPYKTYpPHl B HAIM JHU, a
TaKXke  paccMOTpeHa  cneuuduka  HCHOJB30BaHUS  HM300pa3UTENbHO-
BBIPA3UTEIIBHBIX CPEJICTB W MOHTQXHBIX IPHEMOB B CO3JaHUU JKPAHHOTO
oOpa3a Ha TeNEeBUJCHUH U B KMHEMaTorpade.

B pesynbrare ObBIIO OmNpeneneHo, 4YTO CPEACTBA XyA0KECTBEHHOMN
BBIPA3UTEIIPHOCTU CIIY)KAaT HE TOJIBKO JJIS CO3/MaHUs dKpaHHOTO obOpaza. OHu
CIIOCOOHBI OKa3bIBaTh SMOIIMOHAIBHOE BO3JCHCTBHE Ha 3PUTENsA, a MOHTaX
aTTPAKIMOHOB IMHUPOKO HCIOIB3YETCS B KaUECTBE KOHIICNITYaJbHOTO TPUHIIMIIA
OOJIBIIMHCTBA (PUITBMOB M TEJIEBU3UOHHBIX MTPOTPAMM.

JluruioMHast ~ paboTa BBIMOJHEHA CAMOCTOSITENIbHO, 0€3 MpUBJICUYCHHUS

CrIeOaIuCTOB, KOHCYJIbTAHTOB U OKCIICPTOB.



Padepar

A6 ’ém dvinnomuail npaywsl - 66 CTapoHAK.

Konvracyw intocmpayulii - 2.

Konvrxacyv mabniy - 0.

Konvkacyvb oaoamxkay - 2.

Konvkacywv vikapvicmanvix kpviniy - 23.

Knrouaeviss cnoewi. 3KpaHHBIA MacTalTBa, TIjdcOadaHHe, KiHeMmartorpad,
TAJIEBI31iHas Tparpama, (uIbM, SKpaHHBI BOOpa3, MOBa HSKpaHa, BBISYJICHYbIS
(Bi3yanbHbIs) 1 BbIpasHblsA (ayAbIUIBHBIA) CPOJKI dKpaHHAW BOOpa3HACIl, KaJp,
IJ1aH, KOJIep, My3bIKa, 3aKaJpaBbl TIKCT, BIAdAIIIPAr, MAHTAXK.

Ab'exmam nacnenaBaHHs ¥ Jaj3eHail mpanbl 3'ayIsoiia Kinemarorpad i
TanebavaHHe.

Mb>ma mipaiipl - BBISYJIEHHE aryJbHbBIX TOHJISHLBINA pa3Bills BbISYJIEHYA-
BBIPA3HBIX CPOJKAY 1 MAaHTAXXHBIX MPbIEMAY ¥ CTBapIHHI dKpaHHara BoOpasy y ix
HemnapblyHaAN CYBs31 3 IBATIOIBISH TOXHIUYHBIX CPOJIKAY.

VY npaipce gacienaBaHHs Obliia MpaaHali3aBaHa dBaTIOLbIS MOBBI DKpaHa 3
yacoy HsSMora KIiHO Ja Bi3yallbHall CTPYKTYypbl HamibIX MA3EH, a Takcama
pasriemkaHa crneubl(pika BBIKAPBICTAHHS BbISAYJIEHUYA-BBIPA3HBIX CpOJKay 1
MaHTaXHBIX MpbIEMAy ¥ CTBApIHHI 3KpaHHara BoOpa3a Ha TiaebavyaHHl 1 ¥
KiHeMarorpade.

VY BbIHIKY OBLIO BbI3HA4aHa, IITO CPOJKI MAcTallKail BhIpA3HACI CIIyKallb
HE TOJBKI JUIsl CTBApIHHS DKpaHHara BoOpasza. SHBI 37M0JBHBIA aKa3Ballb
SMallpliiHAae VY3A3€sHHE Ha IJeJaya, a MaHTaX AaTpakubl€Hay MIBIPOKA
BBIKAPBICTOYBaELA ¥ SKaCIlll KaHIPNTyalbHara MpbeIHIbITY Ooibmaci GuibMay 1
TAJEBI31MHBIX TIparpam.

JpiyioMHasi  mpana  BbIKAHAHA  camMacToiHa, ©0e3  MPBIISTHEHHS

CHENBIUTICTAY, KAHCYJIBTAHTAY 1 DKCIIEPTAy.



Abstract

Thesis volume - 66 pages.
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Number of applications - 2.

Number of the used sources - 23.

Keywords: screen arts, television, cinema, TV program, film, screen image,
«screen language», figurative (visual) and expressive (auditory) means of screen

imagery, frame, shot, color, music, narration, video sequence, editing.
Object of research in this work are the cinema and television.

The purpose of this work is to determine of the general tendencies of
figurative-expressive means and editing techniques development in creating a

screen image with their close connection with the evolution of technology.

During the research it was made an observation of a «screen language»
evolution from silent films to transformations of visual structure in our days. Also
specifics of use figurative-expressive means and editing techniques in creating a

screen image on television and in the cinema were analyzed.

As a result of research it was determined that the means of artistic
expression need not only for the creation of a screen image. They are able to
provide the emotional impact on the viewer, and also editing of attraction is used

as a conceptual principle for the majority of films and television programs.

The thesis was realized without the involvement of professionals,

consultants and experts.



