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PODEPAT

AO0’éM: 73 cTapoHKi, CIIC BRIKAPBHICTAHBIX KPBIHIIl — 60 ma3ilbIi.
Kiarwuabisa ciioBbl. KA3KA, ‘lAPAI[BEfIHAfI KA3KA, CHOXXDOTHA-
ITEPCAHAXHAS CTPYKTYPA KA3KI, IIEPCAHAX KA3KI, CHOXKOTHBIS
O VYHKIIBII ITIEPCAHAXA.

AO’eKT nacjiefaBaHHs — Oeapyckas 4apaja3eitHas Kas3ka.

MbTa jacjegaBaHHsi — aHaji3 CHOXKITAy, Mapdaiorii, mepcaHa)xHau
CTPYKTYpPBI OelapycKix yapa3eiHbIX Ka3ak JJIsl BBIAYJICHHS 1X ThIIAJIOTII.

AKTyajIbHACIb TAMBI ¥ ThIM, IITO Yapaj3eiiHas Ka3ka — 3°siBa CKIagaHas i
IIMaTrpaHHas, ajie PO3HbIA acleKThl aHaII3y CIOKATAY 1 Mapdaliorii yapaa3eiHbIX
Ka3ak arbIHyJIacs Ha nephidepbll 1HTapacay danbKiapbicTay.

Metaabl  gaciaegaBaHHsi:  CTPYKTypHa-ThIMAJAriyHbl,  CTPYKTYpHa-

CEMISITBIUHBI, alliCaJIbHbI, META]l CICTIMHAra aHali3y.

BroiHiki 1acieqaBanHsi: mpaaHaliizaBaHa CIOKATHA-TIEPCAHAKHAS CTPYKTYypa
yapaJ3elHbIX  Kazak, JaJ3€Ha  XapaKTapbIiCThika (YHKIBIM  mepcaHaxay
YyapaJa3eHbIX Ka3ak; BbI3HAUAaHA THIMAJIOTIS 1 CTPYKTypa MacTaikix BoOpazay
yapaa3eriHbIX Ka3akK.

IlpakThiyHasi 3HayHacub: caOpaHbl 1 [paaHagi3aBaHbl MaTAPbISI
3’gynsenua He TOJbKI KalUTOYHal KpbIHILAM JJig BBIBYYSHHS Ka3adHara
danbkiopy, aie MoXa Oblllb BBIKAPBHICTAHBI 1 Y dKacil i1H(apMaibiiHa-
MeTaapldHai 0a3bl ¥ csIMEMHBIM BbIXaBaHHI. BBIHIKI jJacienaBaHHs, r0 aCHOYVHBIS
17191 MOTYITb BBIKAPBICTOYBAIlh y CBaiX Mpanax (GaibKIapbICThl, JiTapaTypa3zHayIlbl,
ATHOTpadBI, A3eA4bl MacTaIITBa, (PijoJiari, Mearori; sHbl TaKkcaMma MOTYIlb 3HAMCII
npbIMsiHEHHE Mpbl ublTanHl ¥ BHY kypcay na ¢anbkiapbICThILbI.



PEDEPAT

O0bém: 73 cTpanuilbl, Oubanorpaduveckuit cmucok — 60 MO3UITUHA.

KawueBbie caoBa: CKA3KA, BOJIIIEBHASA CKA3KA, CIOXETHO-
[IEPCOHAXKHAA CTPYKTYPA  CKA3KH, TIIEPCOHAX CKA3KUH,
CIOXXETHBIE ®YHKINU ITEPCOHAXA.

OO0bekT uccjieoBaHus -- Oeopycckasi BoyieOHas cKa3ka.

Leab umccienoBaHusi — aHAIU3 CIOXKETOB, MOP(OJOTUM U TMEPCOHAKHOU
CTPYKTYPBI OEITOPYCCKUX BOJIIICOHBIX CKA30K JIJISl BBISIBIICHUS WX THIIOJOTHH.

AKTYaJIbHOCTb T€MbI B TOM, UYTO BOJIIICOHAsI CKa3Ka — SIBJICHUE CJIOKHOE U
MHOTOTpaHHOE, HO pa3jMYHbIe AacleKThl aHaliu3a CIOKETOB U Mopdoioruu
BOJIIIEOHBIX CKa30K OKa3aJIUCh HA Nepudeprun HHTEPECOB (POIBKIOPUCTOB.

MeTtoabl Mcce0BAHUS: CTPYKTYPHO-TUIOJIOTHYECKHUM, CTPYKTYpPHO-
CEMHUOTHYECKUM, ONMMCATEIbHBIN, METOJI CACTEMHOI'0 aHaJIM3a.

Pe3yabTarbl uHcc/IeI0BAHMA: TPOAHAIU3UPOBAHA CHOKETHO-TIEPCOHAKHAS
CTPYKTypa BOJIIIEOHBIX CKAa30K; JaHa XapaKTepucTuka (YHKIUNA TMepCOHaKe
BOJIIIIEOHBIX CKAa30K; OIpEJAeNieHa THUIIOJIOTHS W CTPYKTypa XYJI0KECTBEHHBIX
00pa3oB BOJIIEOHBIX CKA30K.

I[IpakTH4yeckass 3HAYUMOCTB. COOpaHHBIA M  MPOAHATM3UPOBAHHBIN
MaTepuall SBISIETCS HE TOJBKO LEHHBIM MCTOYHHUKOM JJISI U3YYEHUSI CKa30YHOTO
dbosbKIOpa, HO MOXET OBITh MCIOJB30BaH M B KadecTBE HWH(GOPMAIIMOHHO-
METOAMYECKOW 0a3pl B CEMEMHOM BOCHUTaHUU. Pe3ynbTaThl MCCIEIOBAHUS, €TI0
OCHOBHBIE HJIEM MOTYT UCIIOJIb30BaTh B CBOMX padboTax (OIbKIOPUCTHI,
JUTEPATYPOBEAbI, 3THOrpadbl, AEATENH HCKYCCTBAa, (PUIOJIOTH, NEAArord; OHU
TaKkk€ MOIrYyT HAaWTH TPUMEHEHUWE TMpPU UYTEHUHM B BYy3aX KypCOB MO
(b OJIBKIOPUCTHUKE.



ABSTRACT

Thesis: 73 pages, list of bibliography (60 sources).

Keywords: TALE, FAIRY TALE, STRUCTURE OF THE STORY AND
FAIRY CHARACTERS,PLOT FUNCTIONS of CHARACTER IN STORY.

Object of research: the Belarusian fairy tale.

The purpose of research: the analysis of the stories, morphology and
structure of the fairy characters of Belarusian fairy tales to identify their typology.

Topicality: various aspects of the analysis of subjects and morphology of
fairy tales remain on the periphery of interest in folklore.

Methods: structural and typological, structural and semiotic, descriptive
method, method of system analysis.

Research and development: plot and character structure of fairy tales was
analyzed; the characteristic features of the characters in fairy tales were given, the
type and the structure of artistic images of fairy tales were determined.

Practical significance: collected and analysed material is not only a valuable
source for the study of fairy folklore, but it can be used as information and
methodological base in family upbringing. The results of the research, its main
ideas can be used by folklorists, literary critics, ethnographers, artists, linguists,
teachers in their work; they also can be used in higher education for courses on the
study of folklore.



