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PO®EPAT

Toma: Midanarteika SIHa bapurasyckara: reHe3ic 1 MacTalKis TOHIPHIIbI

Knrouaswia Cl108bl: MI®AITIADTBIKA, SIH BAPILIYDYCKI,
IHTOPTOKCTYAJIbBHACIIb, KPBIHILIbI AJIATITAILLBIT
MI®AITADSTBIYHBIX BOBPA3AY, PDAJIBHAE I ®AHTACTBIYHAE V
TBOPAX SHA BAPIIIUDYCKATA.

A6 ’exm dacneoasannus - TBopyacup AHa bapurusyckara.

Ilpaomem Oacneoasanus — TeHE3IC, MAcCTalKis TAIHIPHIIBI, (ajlbKIOpHA-
Mianarigyabiss BoOpassl ¥ TBophl SAHa bapmrusyckara "Hlnsxiin 3aBanbHs, a0bo
benapyce y haHTaCTBIUHBIX anlaBsIAaHHAX

Mbma - BbIAyIeHHE TeHesica (danbkiIopHa-Midanariyueix BoOpazay y
TBOpyacili SAna bapirusyckara 1 crocalbl iX BIKAPBICTAHHS ¥ TAITHIIBI.

llacneoasanni i pacnpayoyki:. packpbiTa MaHAIIE I1HTIPTIKCTyaTbHACII],
pasriie/kaHbl sie 3Haki; MmidamadThika amicaHa fK cacTayHas 4YacTKa MadThIKI;
BbI3HAYaHbl ACHOYHBISI KPBIHIIBI a/1anTaiibll Miana’ThIYHBIX BOOpa3ay; BbISYICHbBI
aCIeKThI CyJlakpaHaHHs TBopyail m3eitHacii f.bapurusyckara i M.["orans; amicansl
praibHbI 1 (haHTacTBIYHBI Oaki TBOpay S.bapurusyckara.

Cmpyxkmypa pabomwi. JlplluioMHasi paboTa ckjiagaciia 3. YBOJ31H, JIBYX
pasjsenay, 3aKII0oUdHHS 1 crica itapaTypsl (51 masimsis).

VY BBIHIKY TMpaBea3eHara jJacjielaBaHHs Mbl MPBIMIUI Ja HACTYIHBIX
BBICHOY: (opMbl y3aemanzesHHsa f.bapirusyckara 3 BycHail HapoJHail TBOPYACIIIO
BEJIbMI pa3HACTaHbBIA. AYTap mactasHHa 3BspTaena ga (aabKIOPHBIX CIOXKITAY 1
MaTbIBay. DaabKIOPHBI MAaTAPBISIT KaMIIa3ilblifHa 3amayHse MpacTopy ayTapckara
TIKCTy. [Ipo3a micbMeHHIKA IHTIPOPITYEIa ajlerapblyHa, MaKoJbKl ¥ TarayacHan
rpaMajickaii atMmacdepsl TOJBKI TP J1allaMO3€ aJlerophii 1 IHIIACKA3aHHIY MOKHA
OBUIO y3/13€HHIYallb HA YblTauad. YKa3aHHI Ha JIBAHBI COHC MbI 3HAXO/31M Yy caMiM
TBOPBI.

AcniekThl cyaakpaHaHHsi TBopuacui M.lorans 1 f.bapmusyckara MoxxkHa
BBUTYYBIllb Ha CTPYKTYPHBIM Y3pOYHI, a Takcama Yy maaa0eHCTBE MaThiBay.
Hekatopsist mepcaHakpl a00ABYX ayTapay CTBOpPAHBI MMaJ YIUIbIBaM (HalbKIOpY,
HmbIA  3'aysonua npocta  (anrtasisimi. CTpyKTypa TajlOYHBIX NepcaHaxay
abyMoyJeHa HasyHAacCIIo IMaTy3pOoyHeBara XpaHaTolty.

Y tBopax SlHa bapurusyckara Mbl 3HAXOA3IM JJIEMEHTHI (DAHTACTHIKI,
rinep6anizanpli. He riien3susl Ha raTa, poajibHae BEJIbMi apraHiyHa yiichiBaela ¥
aryjapHyl0 KapiiHy. TakiM 4YblHaM, MICBMEHHIK 3 BSUIIKIM MaiCTIpCTBaAM
TpaHchapmye TacArHEeHHI paMaHThIuYHAN (DaHTaCThIKI ¥ cBaéil TBOpUai A3eHHaCIIl.



PEDEPAT

Tema: Mudomnostuka Sxa bopiieBckoro: reHe3uc 1 Xy10KEeCTBEHHbIE TeHHIINH

Knioueewie  crosa: ~ MHU®OIIODTUKA, SIH  BOPLIEBCKUI,
NMHTEPTEKCTYAJIbBHOCTD, NCTOYHUKHN AJAIITAIUA
MUDOITODITUNYECKNX OBPA30B, PEAJIbBHOE U ®AHTACTUYECKOE B
[MPOU3BEJEHUAX AHA BOPIIIEBCKOIO.

Obvexm uccnredosanus - TBOpUecTBO SHa bopiieBckoro.

Ilpeomem uccnedoéanus — TEHE3UC, XYAOKECTBEHHbIE TEHICHIIUH,
donbkIopHO-MH(OIOTHYECKHE 00pa3bl B mpou3BelneHun SHa bopiesckoro
"[nsxtry 3aBaneHs, win benapych B paHTacTUYECKUX pacckazax'.

Llenv - omnpeneneHue rexHesunca (POIbKIOPHO-MUDOIOTHYECKUX 00pa3oB B
TBOpuecTBe SIHa BopieBcKoro u cnocoObl KX UCIOJIB30BaHUS B TOITHKE.

Hccneoosanus u paspabomku’. pacKpbiTO NOHITHE WHTEPTEKCTYATbHOCTH,
pPacCMOTpPEHBbI €€ 3HaKW; MH(OMOITUKA ONKUCAaHA KaK COCTaBHAs 4YacThb MOATHKU;
OTpeJIeieHbl OCHOBHBIE HMCTOYHUKHM aJanTaiud MHUGOMOITUYECKUX 00pa3oB;
BBISIBJICHBI ACTIEKTHI COIIPUKOCHOBEHUSI TBOPUECKOU JIeITENBHOCTU . bopiieBckoro
u H.I'orons; onucanwl peanibHas U (paHTaCTUUECKass CTOPOHBI B MPOU3BEICHUSIX
S.bopmiesckoro.

Cmpyxkmypa pabomul. JlumiioMHasi paboTa BKJIIOYAeT B ce0s: BBEJCHUE, JIBE
IJ1aBbl, 3aKJIFOYEHUE U CTIMCOK MCIOIb30BaHHBIX UCTOUYHUKOB (51 mo3urius).

B wurore mnpoBEeNEHHOIO0 WCCIEAOBAHUS Mbl IMPUILUIA K CICAYIOIIUM
BbIBOZaM: (opMbl B3aumojieicTBus S.bopieBckoro ¢  yCTHBIM  HApOJHBIM
TBOPYECTBOM OYEHb pa3HOOOpa3Hbl. ABTOpP TMOCTOSHHO oOpamaercs K
(bONBKIOPHBIM CrOkKEeTaM M MoTUBaM. DONBKIOPHBIN MaTepuan KOMITO3UIIMOHHO
3aMOJIHSET MPOCTPAHCTBO ABTOPCKOTO TeKcTa. 1Ipo3a nucarens nHTepnpeTupyeTcs
aJJIETOPUYECKHU, MOCKOJbKY B OOILIECTBEHHOM aTMoc(epe TOro BPEMEHU TOJIBKO
NPy TOMOIIM AJUICTOPUNA U MHOCKa3aHUM MOXKHO OBLJIO BJIMSTH HA YUTATEIS.
Yka3aHus Ha JBOMHOM CMBICII Mbl HAXOJIUM B CAMOM IPOU3BEICHUH.

AcniekTbl conpukocHoBeHus TBopuecTtBa H.['oronss u S.Bopiuesckoro
MOXHO BBIJIEJIMTh HA CTPYKTYPHOM YpPOBHE, a TaKXe B CXOACTBE MOTHBOB.
Hekoropeie mepcoHaku 000WMX aBTOPOB CO3M@HBI TMOJ BIUSHUEM (DOIBKIIOpA,
JIpyrue SBISOTCS TpocTo (¢aHTaszusMu. CTpyKTypa TJIaBHBIX TEPCOHAKEH
0OyCJIOBJIEHA HAJTUYUEM MHOTOYPOBHEBOTO XPOHOTOIIA.

B npoussenenusx fIna bopuieBcKoro Mbl HaXOJUM 3JIEMEHTHl (haHTACTUKH,
runepOom3anuu. He cMoTpst Ha 3T0, peaqbHOE 0YeHh OPTAaHMYHO BITUCHIBAETCS B
oOmryro kaptuHy. Takum o0pa3om, muUcaTedb MACTePCKH TpaHCHOPMHUPYET
JOCTHKEHUSI POMAaHTUYECKOM (haHTACTUKU B CBOCH TBOPUECKOUN JEATEITHLHOCTH.



ABSTRACT

The theme: Jan Borshevsky's mythopoetics: genesis and artistic trends

Keywords: JAN BORSCHEVSKY, MYTH, STAGES OF ADAPTATION
OF MYPHOPOETIC [IMAGES, INTERTEXTUALITY, REAL AND
FANTASTIC IN J. BORSCHEVSKY 'S WORKS.

The object of research: the work of Jan Borschevsky.

The subject of research: Genesis, artistic trends, folklore and mythological images
in the work of Jan Borshevsky "Shlyakhtich Zavalnia” or Belarus in fantastic
stories.

The aim: to determine the Genesis of folklore and mythological images in the
creative work of Jan Borshevsky and to know how to use them in the poetics.
Research and development: the concept of intertextuality and its trends were
studied; mythopoetics was described as an integral part of poetics; identified the
main sources of adaptation of mythopoetic images were identified; aspects of
contact with creative activities of J. Borschevsky and N. Gogol were identified; the
real and the fantastic side of the works of Borschevsky was described.

The structure of diploma thesis. The thesis includes introduction, two
chapters, conclusions and the bibliography list (51 sources).

We came to the following conclusions: J. Borschevsky's forms of interaction
with oral folk arts are very diverse. The author refers to folk themes and motives.
The author calls his work fantastic. Folklore fills the space of the text. Prose is
interpreted allegorically. Description of supernatural events is treated in an
allegorical sense. As due to the social atmosphere of the time it was only possible
to infleuence the reader through allegories.

Aspects of contact in the works of N.Gogol J.Borschevskogo can be
differentiated at the structural level, as well as in the similarity of motives. The
creation of some characters by both authors was influenced by folklore, others are
the result of fantasies. In the works of Yan Borschevsky we find the elements of
fantasy, hyperbole. Despite this, the reality fits into the overall picture organically.
Thus, the writer transforms achievements of romantic fiction masterfully in his
artistic career.



