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PEDEPAT

O0beM TUIITIOMHOM paboThl — 55 crpaHul, 6ubauorpaduyecKuii ClMCOK —
50 “cnoap30BaHHBIX HCTOYHHUKOB.

KiaroueBrbie CJIOBA: KAPTHUHA MUPA, SI3BIKOBAII,
XYIOXECTBEHHAA " [TOSTUYECKAA KAPTHHBI MUPA,
IBETOOBO3HAYEHMUE, IBETOOBPA3, CHMBOJIMKA IBETA,
XY JIOXKECTBEHHBIN OFPA3.

OO0beKTOM HCCIEIOBaHUS SBJISETCS I1[BETOOOO3HAYEHHWE KaK OJIMH U3
npueMoB co3aanust oopasa B nupuke C.A. Ecennna 1923-1925 rogos.

Leab0 HACTOSMIErO0 AUIUIOMHOTO HCCIIEIOBAHUS SIBISIETCS OMNPECIICHHE
cnenuUKy BETOOOO3HAUCHUM W HUX XYJA0XKECTBEHHOM posu B nupuke Cepres
Ecennna 1923- 1925 ronos.

AKTYaJIbHOCTh TE€Mbl JUIUIOMHON pabOThl B TOM, YTO Cpeau OOJBIIOro
KOJIMYECTBA HCCIENOBaHUM TBOpUYecTBa EceHMHa HE3HAuWTENbHAs 4YacTh
MOCBSIIEHA aHAJU3Y U PACKPBITHIO JKEHCKOro 00pasa, ero OCMBICICHUIO C TOYKHU
3peHHUs IIBETOBOM KapTHUHBI MHUpa modTa. M3yyeHue 1BeTo0003HAYCHU B JTUPUKE
EceHnHa mnomMoraer packpbiTh HWHAWBHAYaJbHO-aBTOPCKYIO KApTUHY MHpA,
CYIIIECTBEHHO 000TallaeT HayqHoe MPEICTaBICHUE O TIOITUKE TBOPUYECTBA.

B pabotre wuCHoONb30BaHbI  CIEAYIONIME  METOAbI  HCCJIe0BAHMS:
ouorpaguieckui, MICUXOJIOTUYECKUH, KYJIbTYPHO-UCTOPUUYECKUH,
COLIMOJIOTUYECKUM.

B  pe3yabTrare  NOpPOBEICHHOTO  MCCIEAOBAaHUS  BBISIBIEHO,  YTO
1IBETOO003HAUCHUE SIBIISICTCA aKTHUBHBIM MPHUEMOM CO3JIaHHs >KEHCKOro oOpasza B
mo6oBHoM nupuke C.A. Ecenuna. B 1ienom B nupuke mosta Haubosee 4acTOTHBIN
roay0oi IBET, KOTOPBIM BBICTYMAeT CUMBOJOM pOAuHBI. OCHOBHBIE IIBETA,
UCITIOJIb3yEeMbI€ MPU CO3JaHUHU 00pa3a »KEHIINHBI: TOJIyOON U CHHUMN 1BETa (CUMBOJI
3peJyioro BO3pacTa >KCHIIMHMHBI, a TakKe TIyOOKOrO0 M OCMBICIICHHOTO YYBCTBA K
Hel), 30JI0TOH 1[BeT (LIBET BOJOC TMIEPEKIMKAETCS C 30J0TOM OCCHH,
COTIOCTAaBIISIETCA C I[BETOM PacTeHUi), Oeblil (CUMBOJ YHCTOTHI U LEIOMYIPUS
HEBECTHI, HEIOCATAEMOM MEUTHI M CBETJIOTO BOCIIOMUHAHUS).

IIpakTHyeckoe mnNpUMeHeHHMe PE3YyJbTATOB: HCCIEIOBAHMS I1IBETa Kak
BaKHOTO 3JieMeHTa o0pasa B jupuke C. A. EceHnHa MOryT OBITh UCIIOJIb30BAHBI B
JAIIbHENIINX HW3bICKAHUSAX MO 3TOM TeMe, B Marepuajax JEKUWW, YPOKOB,
MPAKTUYECKUX U CEMUHAPCKUX 3aHSATUH 10 TBOpUeCTBY EceHunHa.



ABSTRACT

The volume of the thesis: 55 pages, 50 bibliography sources.

Keywords: WORLD IMAGE, LINGUISTIC, ART AND POETIC
PICTURES OF THE WORLD, COLOR DESIGNATION, COLOR IMAGE,
COLOR SYMBOLIC, ARTISTIC IMAGE.

The object of research is the color designation as one of receptions of an
image in Yesenin's lyrics in 1923-1925.

The purpose of this research is determination of specifics of a color
expression and their art role in Yesenin's lyrics in 1923-1925.

Topicality of the thesis lies in the fact that among a large number of studies
on Yesenin’s creativity the insignificant part is devoted to the analysis and
disclosure of a female image, its judgment from the point of view of a color world
image of the poet. Studying color designation in Yesenin's lyrics helps to open an
individual and author's image of the world, significantly enrich scientific idea of
poetics creativity, of the author’s personal relation to prototypes of these images.

In the study the following methods of research are used: biographic,
psychological, cultural and historical, sociological.

As a result of the carried-out research it is revealed that the color expression
Is active methods of creation of a female image in Yesenin's love lyrics. On the
whole the poet uses the blue color most frequency which acts as a homeland
symbol. The primary colors used at creation of an image of the woman: blue color
(a symbol of mature age of the woman, and deep and intelligent feeling to her),
gold color (the hair color has something in common with the gold color of fall,
opposed to the color of plants), white (a symbol of purity and chastity of the bride,

inaccessible dream and light reminiscence).

Practical application of the results: research of color as important element
of a female image in Yesenin's lyrics can be used in further research on this
subject, for lectures, lessons, practical and seminar training on Yesenin's creativity.



